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High-technicolor 


ten minutes out of the box—and put a little color in your life. wwwapple.com @. Think different: 


Lubed-for-life chassis + Up to S5-year/150,000-mile 
coolant life’ + Battery-Rundown Protection 
Long-life transmission fluid’ « Up to 100,000 miles 
before its first scheduled tune-up! « A standard crash 
avoidance package not found on many cars costing 
much more * $16,535" * www.chevrolet.com/malibu 


1-800-950-2438 


ps . , . 7 : t 
The Car You Knew America Could Build! 
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CLOTHING 


42 OFF DUTY Say goodbye to TV’s hunkiest cop as Benjamin Bratt bows out of Law & Order 


NEWS & NOTES 


8 The Not So Wonderful World of Disney Jeffrey Katzenberg 


and Michael Hisner’s courtroom battle is just one of many problems hanging over the 


Mouse House...How will the Jenny Jones verdict affect Hollywood?...What will The Mum- 
my’s success mean for Universal and Brendan Fraser?...Hot Sheet... Flashes... Monitor. 


ON THE COVER 


Natalie Portman, Ewan 
McGregor, Liam Neeson, 
Jake Lloyd photographed 
for EW by Michael O’Neill 
on May 7, 1999, in NYC 


Watch NewsStand: CNN 


& Entertainment 
Weekly every Thursday 
night at 8 p.m. (ET) 
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Lucas, behind the scenes with the director, actors, and designers 


t From Natalie Portman to George 


who brought The Phantom Menace to the screen. PLUS: An idiot’s 


EVE DALY 


guide to sounding like a Star Wars scholar. BY ST 


40 Gity of An 


Boreanaz’s vampire t ‘ake a bite out of L.A. in the new spin-off 


¢# Leaving Buffy behind, David 


BRUCE FRETTS 


Angel. An exclusive first look. BY 


42 Private Benj 


Benjamin Bratt deciding to turn in his Law & Order badge? 


What's love got to do with 


Everything. BY BETTY CORTINA 


A WHOLLY OWNED SuB- 
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REVIEWS 


49 MOVIES 

OWEN GLEIBERMAN on Star 
Wars: Episode I—The Phantom 
Menace; also Tea With Mussolini 
and Besieged. PLUS: Reel World; 
Parents’ Guide. 


57 TELEVISION 

KEN TUCKER on Dr. Quinn: The 
Movie and Michael Landon. PLUS: 
Dawson’s Creek resident Meredith 
Monroe; tallying up Melrose Place’s 
226 episodes; On the Air; Remote 
Patrol; What to Watch. 


68 BOOKS 
L.S. KLEPP on Tracy Kidder’s Home 
Town. PLUS: Between the Lines. 


73 MUSIC 

JIM FARBER on Backstreet Boys’ 
latest and C Note’s debut; also 
soundtracks from Phantom 
Menace, Notting Hill, and Tarzan. 
PLUS: Hear and Now. 


80 VIDEO 

TROY PATTERSON on Very Bad 
Things and three other Vegas 
flicks. PLUS: Fast Forward. 


84 MULTIMEDIA 

GILLIAN FLYNN on models’ web- 
sites. PLUS: Interactive Teletubbies; 
Multimedia Hitchcock; Cybertalk. 


D ARTMENTS 


17 BIZ Barry Diller, owner of the 
USA Network and Home Shopping 
Network, expands his media 
empire by buying into indie films. 


21 STYLE With studios turning 
to fashion houses to help trim film 
budgets, costume designers are get- 
ting the short end of the yardstick. 


6 MAIL Kudos for—and quibbles 
about—our Summer Movie Preview; 
a fan sticks up for Wayne Gretzky. 


88 ENCORE May 25, 1983: 
Return of the Jedi hits theaters. 
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Summer may still be a month away, but 
gathering from the mostly ecstatic responses to our 
Summer Movie Preview issue (#483, April 30), EW readers 
are already in a barbecue, sand-between-the-toes state 
of mind. Jer Fairall of Windsor, Ontario, has other things 
on his mind, though: “Re: The news of the rerelease of 
Caligula. You’re joking, right?” Sorry, buddy. It’s for real. 
Apologies also need to go out to Richard Barossi of Bridge- 
water, Mass., who writes: “I just had to commend you for 
not making Star Warsthe cover of your recent movie pre- 
view issue. After all the hype the last few months (including 
EW) it was nice to see you choose to focus on other movies.” 
Rich, you can always use thisissue to fire up your Weber. 


Sun Screens 

YOUR SUMMER MOVIE 
Preview was the best and most 
interesting coverage you’ve 
ever had. I appreciate how 
you focused on independent 
films as well as blockbusters. 
I was especially thrilled to 
read updates on Christina 
Ricci, Lili Taylor, Mira Sorvi- 
no, and Catherine Zeta-Jones. 
You nailed four of my five 
favorite actresses! Throw in 
a little Sarah Michelle Gellar 
and this issue would be 
absolute perfection. 

JAMIE ENES 
toobadsosad@hotmail.com 
Mississauga, Ontario 


AS USUAL, AN EXCELLENT 
Summer Movie Preview! How- 
ever, I have to nitpick. Could 
you please stop generalizing 
women’s taste in movies? In 
the preview for Black Mask 
(martial-arts master Jet Li’s 
new film) you stated, “Expect 
a huge female audience—to 
go see Notting Hill.” I can’t 


ENTERTAINMENT WEEKLY Welcomes read- 
er mail. Address letters to ENTERTAIN- 
ment Week ty, 1675 Broadway, New York, 


N.Y. 10019. E-mail can be sent to /et- 


ters@ew.com. All correspondence 
must include your name, address, and 
daytime telephone number. Letters 
may be edited for clarity or length. 


Subscription Problems? 
Call 1-800-828-6882 


believe I’m the only woman 
who would pick a martial-arts, 
action, or sci-fi film over a 
romantic comedy anytime. I 
loved The Matrix and can’t 
wait to see The Phantom 
Menace and The Spy Who 
Shagged Me. Gee, not a Julia 
Roberts film in the bunch. 
SYLVIA KNIPPELBERG 
csylgo@interlynx.net 
Hamilton, Ontario 


MY FAVORITE ISSUES HAVE 
always been the movie preview 
issues, but I can’t help feeling 

a little shortchanged recently. 

I can recall a time when they 
offered more than just basic 
information on the movies due 
out. In the past, they also con- 
tained exciting sidebars about 
the trailers, villains, and trends 
of the upcoming season. Those 
extras brought the issues to 
awe-inspiring life. It was a 
thing of beauty. This issue 
wasn’t all bad, though. The 
photos and fonts were fabulous. 
ANDREW HUCK 
waingro18@aol.com 

Clayton, Calif: 


Critical Judgment 
WHY DOES LOST & FOUND 
deserve two-thirds of a page, 
even though you gave it a D+, 
but Election only gets a one- 
paragraph review, despite the 
fact that you rated it an A? 


Don’t you think there should be 
more to write about a very good 
film than about a lousy one? 
MARTIN GIRARD 
marting@arobas.net 

Montreal 


That Was Cold! 


AS A LONGTIME HOCKEY FAN, 
I am offended by Jim Mullen’s 
comment regarding Wayne 
Gretzky’s retirement. I’d like 
to see Jim lace up his skates 
and try playing hockey. Maybe 
then he’d learn that hockey 
players are the most highly 
skilled professional athletes 
we have, a rare breed who 
sacrifice their bodies in pursuit 
of the Stanley Cup. Stick with 
commenting on entertain- 
ment and leave the sports to 
Sports ILLUSTRATED. 

DAWNE SCOTT 
dscott@markelcorp.com 

Long Branch, N.J. 


“‘Noah’-Brainer 

YOU WERE FAR TOO KIND 
to NBC’s production of Noal’s 
Ark. I’ve seen some really 
bad pseudo-biblical trash in 
my time, but this one takes 
the cake. I kept waiting for 
the Flood to put out the fire 
in Sodom so that Noah and 
his merry band of patriarchs 
could march back in and have 
a meaningful dialogue with 
the miscreants. One hour and 


fifteen minutes into the pro- 
duction, I e-mailed NBC 
and promised to become an 
atheist if they would only 
cancel the second night. 
LAURENCE G. HAWK 
lawhawk@att.net 

San Francisco 


I SAW NOAH’S ARK ON NBC. 
The Book was better. 

JAMIE GOLDTRAP 
goldtrap@usit.net 

Cookeville, Tenn. 


“P05” POV 


PERHAPS YOU HAVE TO 
have been a Party of Five 
fan from the get-go to under- 
stand how far the show has 
fallen. What once was an 
insightful, beautifully written, 
character-driven drama has 
devolved into just another 
amnesiac, plot-driven (if well- 
acted) soap opera. What can we 
have happen to Julia this week? 
Domestic violence? Lesbianism? 
How long until she gets her 
own ad agency? My grade: C-. 
MIKE PENNELLA 
mpennella@home.com 
Maplewood, N.J. 
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‘Star’ Attraction 


How much will The Phantom 
Menace earn at the box of- 
fice? Vote in the Weekly Poll. 


Talk Backstreet 


EW gave a B- to the new 
Backstreet Boys CD. Re- 
spond with your own review. 


The 100 greatest moments in 


rock. Plus reviews of 

@ Notting Hill, with Julia Rob- 
erts and Hugh Grant (Movies) 
Jesse Camp’s Jesse & the 
8th Street Kidz (Music) 

@ Star Wars books 

@ MP3’s killer app Real- 
JukeBox (Multimedia) 
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NOTES 


Shrinking profits 
and a high-profile 
legal fight have put 
a hex on Disney’s 
magic kingdom. 

by Dave Karger 


HEY’RE THE WORDS 

that will live in Disney 

company infamy: “I 

think I hate the little 
midget.” 

The quote came from Dis- 

ney CEO Michael Eisner, and 

he wasn’t talking about Dopey. 


19°99 


Instead, he was referring to 
his 5'4" former friend and stu- 
dio chief, Jeffrey Katzenberg, 
currently the K in Dream- 
Works SKG. That Eisner, the 
family-friendly head Mouseke- 
teer himself, made the bitterly 
disparaging remark (to Tony 
Schwartz, coauthor of his au- 
tobiography) is just one of 
the startling revelations to 


come out of the most dramatic | 


Hollywood court case in re- 
cent history. 

For those just tuning in: 
Katzenberg is suing Disney for 
2 percent of profits from films 


ouse Irappe 


and TV shows made during his 
decade-long stint as chairman 
of the studio, claiming he is 
owed about $250 million. That 
includes all the profits still be- 
ing made from sequels and tie- 
ins to such blockbusters as The 
Lion King and Aladdin. Two 
years ago Disney conceded 
Katzenberg was owed money, 
and it reportedly paid him 
$117 million. The current 
phase of the trial is to deter- 
mine the size of the settlement. 

The case has not only 
brought to light more evi- 
| dence of Hollywood's remark- 


ably subjective bookkeeping— 
Disney's lawyers have claimed 
Katzenberg’s projects have 
been $200 million in the red; 
Katzenberg’s team argues that 
they were $400 million in the 
black—but also transfixed a 
town astounded by the specta- 
cle of two of its heavyweights 
pulling out all the stops. During 
his tense May 4 testimony, a 
testy Eisner quarreled sharply 
with Katzenberg attorney Bert 
Fields. Fields accused Eisner of 
harboring “personal animus” 
toward Katzenberg. Eisner 
countered, calling Katzenberg’s 


ILLUSTRATION BY TIM BOWER 
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2 percent provision “greedy.” 
He also said that Katzenberg, 
widely credited with revitaliz- 
ing Disney’s animation unit, 
originally wanted “to move 
the animators off the lot. He 
wanted to get rid of [them].” 
Predictably, Disney has gone 
into siege mode. One high- 
ranking insider notes the mood 
has been grim, and specifically, 
“Hisner’s not a happy guy.” 
(Says Disney corporate com- 
munications senior VP John 
Dreyer, “I will not comment for 
any story that has to do with 
the trial.”) Remarkably, the tri- 
al is quite possibly the least of 
Disney's troubles. Although its 
second-quarter report showed 
net profits of $226 million, that’s 
down a whopping 41 percent 
from the same period last year. 
“Disney used to have it pret- 
ty easy because they had weak 
competition in everything that 
they did—animated films, TV 
channels, merchandising,” says 
entertainment analyst Harold 
Vogel. “Now they’re being at- 
tacked on all fronts.” Indeed, 
Disney’s theme-park division 
is facing new competition from 
Universal's new Islands of Ad- 
venture in Orlando, Fla., and 
though Disney’s summer car- 
toons are usually surefire toy- 
store tie-in blockbusters, Tar- 
zan, so far, is no Darth Maul. 
Here’s how the battle lines are 
being drawn at Disney’s three 
biggest divisions: 
mw MOVIES For years, Disney’s 
feature-film unit was the most 
prolific in Hollywood. In 1995 


| it released more than 30 films— 


GAME PLAN ABC’s Sports Night 
(left) and the upcoming Tarzan 


and that’s not including output 
from its wholly owned sub- 
sidiary Miramax. This year the 
studio will open only 18 movies. 
The reduced slate will save 
the company some $500 mil- 
lion, but while a trimmed- 
down lineup can work (Disney 
still managed to have three of 
last year’s top 10 domestic 
grossers), fewer films also 
mean fewer chances for hits— 
and so far, it’s been a hitless 
1999. Still, Tarzan and Toy 
Story 2 look to be presold sue- 


cesses, and expectations are 
high for Bicentennial Man, 
Robin Williams’ holiday com- 
edy. As Fox Domestic Film 
Group chief Tom Sherak notes: 
“All it takes is for Tarzan to be 
a hit. If it brings in $200 mil- 
lion to $300 million, all of this 
will be a moot point.” 

m@ TV After failing to create a 
new hit this season (though it 
did score a critical success 
with Sports Night) and suffer- 
ing disappointing ratings for 
the costly Monday Night 
Football franchise, Disney- 
owned ABC now trails NBC 


and Fox among 18- to 49-year- | 
| enough for families to replace 


olds. However, Disney’s TV 
studio has a number of buzz- 
worthy shows in development 
for ABC’s 1999-2000 season, 
including Kevin Williamson’s 
Wasteland and David Lynch’s 
Mulholland Drive. “It’s not 
the quantity—it’s the quali- 
ty,” says an optimistic Disney 


a lot of good stuff out there.” 
g@ VIDEO After years of raking 
in the bucks with releases of 
its classic animated movies, 
Disney’s video well has finally 
run dry. In a report to clients 
last month, investment ana- 
lysts Gerard, Klauer and Mat- 
tison noted that “consumers 
now have enough Disney 
classic titles.” Though A 
Bug’s Life and Mulan are 
among the top sellers of ’99 
so far, sources at the studio 
admit that in the near future 
the only way it will match 
past sales is if DVD technol- 
ogy becomes mainstream 


their VHS collections. Even if 
this doesn’t happen, in the 
long haul Disney should be 
able to count on a new gener- 
ation of parents and kids—or, 
as they’re known in the biz, 
consumers. m (Additional re- 
porting by Judith I. Brennan 


TV spokeswoman. “We have | and Zack Stentz) 


JENNY ON THE SPOT 


UNNING A TALK show is dangerous, 
and not just if you’re Jerry Springer. 
Producers of The Jenny Jones Show 
learned that the hard way May 7, 
when a Michigan jury ordered them to pay 


some $26 million in damages to 
the family of Scott Amedure, 
who was killed by Jonathan 
Schmitz in 1995, three days af- 
ter Amedure revealed his ho- 
mosexual crush on Schmitz on 
the show. The ruling shocked 
the media world. “From a First 
Amendment context, it’s very 
dangerous,” says attorney 
Dori Hanswirth of the Commit- 


tee on Communications and Media Law. “That 
the entity that let Amedure speak is responsi- 
ble for his death seems completely wrong.” 
But, counters Geoffrey Fieger, the attorney 
for Amedure’s family, “this no more impugns 
the First Amendment than if Jenny Jones had 


kicked somebody in the solar plexus.” What 
the verdict means, continues Fieger, “is you 
can’t abuse or deceive people.” Warner Bros., 
which owns Jones, says it will appeal. (War- 
ner and EW are both owned by Time Warner.) 


JONES TAKES THE STAND 


ENTERTAINMENT 


Meanwhile, Hollywood is unsure 
how to interpret the verdict. Jim 
Paratore, president of Telepic- 
tures—which produces Jones, 
Rosie O’Donnell, and the upcom- 
ing Queen Latifah show—says, 
“?’m still scratching my head, 
asking our lawyers, ‘Does this 
mean we have to do mental- 
health checks [on our guests]?’” 

Jones says she’s “complete- 


ly shocked. | thought once people heard the 
whole story, there wouldn’t be a problem.” 
The host says she won't ditch topics such as 
“Secret Crushes.” “I take a lot of pride in 
this show,” she says. “They can’t scare me 
away that easily.” —Kristen Baldwin 
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jim mullen’s 


HOT 


What the country is talking about this week... 


1 Amy Fisher She’s out on parole. But asking the same 
old question, “Why are all the big, stupid ones married?” 


2 The Nanny The final episode will air this week. She’s 
moving on to her new career—voice coach to a chain saw. 


3 Joan of Arc The teen led the French army to victory 
and was then burned at the stake. Seems she asked for the 
same salary as a male general. 


4 Atomic Train In this sweeps ploy, a shipment of nuclear 
waste blows up. Many Nielsen families are feared dead. 


5 Jenny Jones A jury found the talk show negligent 
in the death of a guest. Inspiring her “What Spouses Do 
When You're Sequestered” show. 


46 Diana Ross She's 
an aging pop diva in Dou- 
ble Platinum. Ina tribute 
to De Niro, she lost 80 IQ 
points to play the part. 


7 Garth Brooks The 
country superstar is try- 
ing to cross over to rock 
with a new “concept” al- 
bum. The concept being, 
Let’s make a lot of money. 


8 The Mummy Suc- 
cess hasn’t changed him. 
He still puts his wrap- 
pings on one leg at a time. 


9 ’N Sync They canceled a shopping-mall performance 
after a near miss with a water balloon. But no damage was 


done—it missed their hair. 


10 Liam Neeson He wanted to quit the lame, shallow, su- 
perficial movie business to do theater. Then he saw Cats. 


11. Hugh Downs The broadcast vet is leaving 20/20 to do 
something more up his alley. Like a show called 75/80. 


12 Katzenberg/Eisner The two Hollywood moguls are 
having a “Did so-did not” slap-fest in court. It’s professional 
wrestling for the rich. 


13 $60.5 million How much a Cézanne still life sold for. It 
probably went to an 18-year-old who bought eBay at $6. 


14 Phantom Menace Some critics reviewed the movie 
weeks before they should have. As punishment, they have 
to watch it again. 


15 Liz Taylor The actress wants to work again after a 


long absence. She’s going to star in Know What You 
Did...in the Johnson Administration. 
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Monster Hit 


ERHAPS AUDIENCES WERE scoping out seats for The 
Phantom Menace, or else people just thought seeing 
The Mummy sounded like an appropriate way to spend 
Mother’s Day. Either way, that creepiest of crypt crack- 
ers heated up Brendan Fraser’s career (the actor’s ask- 
ing price is said to have suddenly unwrapped from $5 mil- 
lion to $10 million plus) and breathed new life into 
Universal, a studio desperately seeking resurrection. 

“T knew when [Uni- 
versal president] Ron 
Meyer woke me up with 
a phone call at 6:01 a.m. 
the night after the movie 
opened,” says The Mum- 
my’s screenwriter/direc- 
tor, Stephen Sommers, 
“that something was def- 
initely up.” Way up, in 
fact. With a three-day 
box office take of $43.4 
million—about $15 mil- 
lion more than ana- 
lysts had predicted—the 
movie was Universal’s 
third-biggest opening 
ever, behind only the two Jurassic Parks. Good timing, consid- 
ering that just days earlier, Edgar Bronfman Jr., CEO of Sea- 
gram’s, Universal’s parent company, had said that movie flops 
were to blame for recent company losses. (Taken together, last 
year’s Fear and Loathing in Las Vegas, Babe: Pig in the City, and 
Blues Brothers 2000 made less than Mummzy’s opening weekend.) 

Nobody’s griping now. With Mummy, “Universal tapped 
into an escapist summer-movie tradition that goes back well 
beyond Indiana Jones to Saturday-morning serials,” says Paul 
Dergarabedian of Exhibitor Relations. It’s horrifying, really. 
Already Universal is fast-tracking remakes of The Invisible 
Man, The Phantom of the Opera, Creature From the Black 
Lagoon, and an untitled computer-animated “monster project” 
with Industrial Light & Magic, featuring Frankenstein and the 
Wolf Man. Meanwhile Imagine Entertainment and Alphaville 


FRASER — 


Productions, which made Mummy, are working out the 
prenups on a Bride of Frankenstein remake. 

Another Mwmmzy’s likely to be unearthed too. “We see the 
sequel as The Mummy Goes to London,” says coproducer Jim 
Jacks. “He’s shipped to the British Museum and suddenly 
wakes up again.” Which is the beauty of this particular crea- 
ture, is it not? Explains coproducer Sean Daniel: “The Mummy 
has a wonderful history in that he keeps coming back. Death 
and near-death are only the beginning.” Perhaps the same can 
be said now for Universal. —David Hochman 


Daily news and more Mullen at www.ew.com (AOL keyword: EW) 
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cronhing into CREAMY CoFrFEE 


www, Storbveks. com 


A PLETHORA oF 


pecapent corFree 
amd NON-GOFSee 
FLAVOrs. 
Available zm Your 
GROcef’s FREEZER. 


Starbucks® ond the Stakbecks love ore registered teapemarts, Distribvted ey Starsucks Ice Crean PartnersniP, oakland, ca qy¥eiB, 


Tom and Sally worked hard to get where they are. But now that they've “arrived,” 


all they want to do is get the heck out. So, last weekend they traded business talk for a babbling brook and 


conference calls for conifer pines. They aimed their new Ford Explorer Sport 


toward the country, took tums driving, and sang out loud whenever they felt the 


urge: 4 Bye-bye, bl acktop.’ Hey, they knew they could arrive all 


over again Monday morning. 


1-800-258-FORD or 
www. fordvehicles.com 


*'99 Explorer Sport MSRP; AS SHOWN $26,535 MSRP; incl. Premium Sport Pkg. and Convenience Group; tax, title extra. “*Always wear your safety belt and secure children in the rear seat 


dept. of triple takes 


To quote Yogi Berra, when we saw the poster for The Mummy (1), it was déja vu all 
over again. So we dug up the ads for 1990’s Jacob’s Ladder (2) featuring 

blurry head. But we still weren’t satisfied. It wasn’t until we looked up the in- 
famous image of creepy rock formations on Mars (3) that it all came into focus. 


RENE AUBERJONOIS (LEFT) AND 
AVERY BROOKS IN DS9’S FINALE 


PROVIDENCE’S 
MELINA KANAKAREDES 


There was 
no Klingon gagh or Vulcan 
plomeek soup on hand, and 
those were only two of the 
signs that the April 22 wrap 
party for Star Trek: Deep 
Space Nine, at the Skybar in 
L.A.’s Mondrian hotel, was a 
decidedly earthbound affair. 
For one thing, some of the 
cast and crew used the occa- 
sion to express their disap- 
pointment that during their 


show’s seven-year run, Para- 


| mount never supported it with 


the marketing muscle afforded 
siblings Star Trek: The Newt 
Generation and Star Trek: 
Voyager. “There was definite- 
ly the middle-child syndrome,” 
says DS9 exec producer Ira 
Behr. “But the upside was that 
the suits left us alone and we 
were able to take some crea- 
tive risks.” Then there was the 
rather earthy scene that in- 
advertently interrupted festiv- 
ities: As cocreator Rick Berman 
stood in the hotel courtyard 
to give one final speech, gazes 
wandered elsewhere. Specifi- 
cally, to a window on the fourth 
floor, where an amorous and 
rather exhibitionistic couple 
prepared to do some boldly 
going of their own. Amid the 
pointing and whistles, one 
partygoer summed it 
up best: “Now, that’s 
what I call the final 
Y frontier.” —Zack Stentz 


<< random quote 


“For the longest time, people 
accused me of having gone to their 
high school, or dated their sister.” 


Holly- 
wood’s suddenly full of Rhode 
(Island) scholars. The nation’s 
smallest state, best known 


for, well, being the nation’s 
smallest state, blipped onto 
Tinseltown’s radar last year 
after Providence natives 
Bobby and Peter Farrelly 
highlighted their home turf 
in There’s Something About 
Mary. Now two TV shows 
feature the Ocean State: Fox’s 
Family Guy and NBC’s Prov- 
idence. “It’s a state populated 
by cartoon characters,” says 
Guy creator Seth McFarlane, 
a graduate of the Rhode 
Island School of Design. “But 
they’re still more real than 
the people in L.A.” Even oth- 
er cities are taking notice. As 
Providence mayor Vincent 
“Buddy” Cianci Jr. tells it, ata 
recent conference of mayors, 
Baltimore's Kurt L. Schmoke 
told him: “Providence looks 


| 
so nice on TV. I’ve got a show 


about my city too. They call it 
Homicide.” —Celeste Perri 


_ (BUFFY THE VAMPIRE SLAYER, IDLE HANDS) ON HIS 
“HEY, DON’T | KNOW YOU FROM SOMEWHERE?” STATUS 


ENTERTAINMENT 


Rushmore 
fans: Your sequel prayers 
have been answered. Sort of. 
MTV has recruited director 
Wes Anderson, as well as star 
Jason Schwartzman, who 
reprises his role as the under- 
achieving Max Fischer, for a 
series of spots for the MTV 
Movie Awards (airing June 10). 
Anderson reassembled The 
Max Fischer Players, who put 
on the memorable Platoon- 
esque blowout in Rushmore, 
to interpret scenes from three 
MTV-nominated films. For 
example, in a takeoff of The 
Truman Show, “there are 
poorly placed cameras all over 
the set,” says Schwartzman, 
who dons “a lot of gold rings” 
to play Ed Harris’ Christof. 
The bits, filmed at Caldwell 
Elementary School in McKin- 
ney, Tex., will also feature 


| Schwartzman as George 

| Clooney in Out of Sight, and 

| as Billy Bob Thornton in Arma- 
| geddon. Just don’t call them 


reenactments. “Max wouldn’t 
be caught dead copying 
anything,” says Schwartzman. 
“He's always got to inject a lit- 
tle of the Fischer.’ Meanwhile, 
Anderson’s so pleased that he’s 
“tempted to take on Broad- 
way. Possibly with a [stage 
version] of The Phantom 
Menace. Keep your fingers 
crossed.” —Kristen Baldwin 
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Date Book 


A guide to notable parties, 


premie 


res, and happenings 


receives the Salad dressing czar 2 ol J, and model 
American Society of Com- an and figurehead journalist (right), among others, 
posers, Authors, and Pub- hn F. (right) 5 at Las Vegas’ Hard Rock Hotel & Casi- 
lishers’ highest honor, The host the no. VH1 will air the two-day event at a later date. 
Founders Award, at the 16t e ard, honoring the 
F most philanthropic American A rite of spring: Soap doyenne si loses 
at the Beverly company, at the Alexander _ for the 19th time (we assume) at the 
Hilton hotel. r Hamilton U.S. Customs House in New York. First | Day , unfurling at the 
and Le imes join the prize: a lifetime of Sockarooni pasta sauce (actu- Theater at Madison Square Garden in New York, 
glad-handing. ally, $250,000). airing live on CBS. 
24 | 26 | 
Artists for a New South Africa, including ge Oo A Donald J. Trump AIDS Project Los 
i (left) and the coproduction, Angeles honors 
(left), i Me 
and , fete X Ls gel up and , (left), Gucci’s 
the group’s 10th anniver- | get down at the is held in Trinidad and , and Time 
sary at its Tobago (airing live on Warner chief 
do CBS). Eighty-five contes- at its 1ith an- 
sing event , , at the Shrine tants offer their views nual C i 
atLA’s Auditorium in L.A. (air- on world hunger. gala in L.A.’s Uni- 
Wiltern Theatre. ing June 16 on Fox). hosts. versal Amphitheatre. 


a Easy rider 

SM Dennis Hopper, 62, may be 
feeling a little less heavy, man. On 
May 7, an L.A. judge awarded 
$475,000 in punitive damages to 
actor Rip Torn, 68, ruling that 
Hopper had acted with malice 
when he said on a May 31, 1994, 
Tonight Show appearance that he 
| had not cast Torn in Jack Nichol- 
son’s role in Easy Rider because 
Torn had pulled a knife on Hop- 
per. The courts had already 
awarded $475,000 to Torn for 
“lost income...and emotional dis- 
tress” in January ’97. Says Hop- 
per: “I’m relieved and look for- 
ward to moving on.”... Actor 
Edward Furlong, 21, was sued by 
his former girlfriend and manag- 
er, Jacqueline L. Domac, 34, May 
6, in L.A. In court papers, Domac 
accuses Furlong of assault, bat- 

| tery, and breach of contract, 
which she says occurred while 
the two were dating from 1995 to 
*98. Among other things, Domac 
claims Furlong attacked her and 
that he never paid her a manag- 
er’s fee. She is demanding 15 per- 
| cent of his earnings from the 

| past two or three years. Fur- 

| long’s reps did not return calls. 


Writer-cartoon- 
ist Shel Silverstein, 66, of 
unknown causes, May 10, in Key 
West, Fla. The author and illus- 
trator of such children’s fa- 
vorites as A Light in the Attic 
and Where the Sidewalk Ends, 
Silverstein created verse that 
blended often-absurdist whimsy 
with arched-eyebrows irony. His 


| drawings, says fellow cartoonist 


Jules Feiffer, combined “a child’s 
sense of immediacy with bril- 


| liant draftsmanship.” Silverstein 


also dabbled in songwriting (he 
composed the 1969 Johnny Cash 
hit “A Boy Named Sue”) and 
screenwriting (he cowrote the 
1988 film Things Change with 
David Mamet).... Matinee hero- 
turned-thespian Dirk Bogarde, 
78, of a heart attack, May 8, in 
London. The debonair Bogarde, 
who was knighted in 1992, rose to 
fame through such lighthearted 
hits as 1954’s Doctor in the 
House. His admiring audiences 
dubbed him “the idol of the 
Odeons” and made him En- 
gland’s most popular film star. 
He later took on more weighty 
roles, perhaps most memorably 
as the composer Von Aschen- 


bach in Death in Venice (1971)... 
Actress Dana Plato, 34, of an 
apparent accidental drug over- 
dose, May 8, in Moore, Okla. 
According to police, Plato, who 
played the part of the apple- 
cheeked Kimberly Drummond on 
| NBC’s Diffrent Strokes from 1978 
to 1984, was found by her fiancé, 
Robert Menchaca, 28, after she 
had allegedly taken a mixture of 
Valium and the painkiller Loritab 
before napping. Neither foul play 
nor suicide is suspected. After 
her stint on Strokes, the actress 
ran into trouble with the law for 
robbing a video store in 1991 and 
for forging prescriptions for Val- 
ium in 1992. The day before her 
death, Plato appeared on 
Howard Stern’s radio show to 
insist she was drug-free. Her 
last role was in 1997’s straight- 
to-video soft-core release Dif- 
ferent Strokes: A Story of Jack 
and Jill...and Jill... Screenwriter 
Donald Stewart, 69, of cancer, 
April 28, in L.A. Stewart won the 
1982 Oscar for Best Adapted 
Screenplay with Costa-Gavras 
for Missing. Stewart also collab- 
orated on 1990’s The Hunt for 
Red October. —Will Lee 
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A AKiller Deal 


By buying into the indie-film world, can tough media mogul 
Ene Diller challenge industry leader Miramax? by Josh Young 


N THIS CORNER, THE UNDISPUTED HEAVY- 
weight champion of the world, Miramax’s Harvey 
Weinstein, with 20 years of breakthrough filmmak- 
ing to his credit. But entering the ring, a new chal- 
lenger...someone who put the edge in edgy...the 
egg-headed, snaggletoothed Barry Diller, who has 
just bought his way back into the movie biz. @ This 
June, in an estimated $150 million deal, the 


ILLUSTRATION BY CHRISTOPH NIEMANN 


pugnacious Diller, 5 
to take control of the indie- 
film companies orphaned as a 
result of the merger between 
Universal and PolyGram (in- 
cluding Gramercy, October, 
and Propaganda). Yet the sale 
will further blur the meaning 
of the word indie. 

For Diller, it’s a bottom-line 
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7, stands | 


decision. “Buying the stu- 
dios,” says producer Laurence 
Mark (As Good as It Gets), 

“is Barry’s way of getting 
back into film in the most in- 
telligent way.” Not to men- 
tion the fastest: Diller’s ac- 
quisition means the newly 
formed USA Films—named 
for its parent company, USA 
Networks Inc., which the 
exec acquired from Sea- 
grams CEO Edgar Bronf- 
man in 1998 in an estimated 
$4.1 billion deal—has a slate 
of release-ready movies, 
including The Muse with 
Sharon Stone. 

But this new studio creates 
some of the strangest corpo- 
rate bedfellows yet. Now the 
indies that, along with Mira- 
max, fueled the alternative- 
filmmaking scene (October 
championed Robert Duvall’s 
The Apostle) will share the 
same corporate parent as 
Xena: Warrior Princess, Jer- 


| ry Springer, and Silk Stalk- 


ings. In other words, exactly 


| the kind of tacky lowbrow en- 


tertainment that is the an- 
tithesis of Sundance. 

In fact, for the last seven 
years, the center of Diller’s 
universe has been as far 
from Park City, Utah, as you 
can get. After exiting Fox 
Inc. in the wake of a ru- 
mored turf battle with own- 
er Rupert Murdoch in 1992, 


Diller holed up in West 


Chester, Pa., home of shop- 


| ping channel QVC, and be- 


came the pied piper of the 
Information Superhighway. 

While many Hollywood- 
ites have rolled their eyes at 
Diller’s vision of an integrat- 
ed entertainment conglomer- 
ate, he has soldiered on, 
buying companies and at- 
tempting to create a 21st- 
century entertainment giant 
that, in addition to TV and 
movie outlets, has tentacles in 
Internet sites, direct retail, 
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Diller’s Dominion 


DILLER ALREADY RUNS an eclectic group 
of companies that gives him biz ties to 
everyone from Jerry ger to Dream- 
Works partner Steven Spielberg. The 
empire includes: 


USA NETWORK Along with a handful of UHF 
stations, Diller owns cable’s biggest guilty 
pleasure (thanks to the WWF and cheesy 
programs like Pacific Blue). Also owns Sci Fi 
Channel, which recently signed Spielberg to 
produce a miniseries on alien abduction. 


ai i — 


ART AND COMMERCE Diller bought October Films, 
distributor of (1) Hilary and Jackie with Emily 
Watson; his Studios USA produces (2) Xena with 
Lucy Lawless and (3) The Jerry Springer Show 


TICKETMASTER Owner of Pearl Jam's least 
favorite concert ticketing agent. 


CITYSEARCH Through this online city guide, 
Diller is in biz with Spielberg, who is one of 
the company’s investors. 


STUDIOS USA ATV-production unit that 
does Law & Order, The Jerry Springer Show, 
and Xena. Announced plans for a new soap, 
The Avenue, to air on USA next fall, and a Law 
& Order spin-off from producer Dick Wolf. 


HOME SHOPPING NETWORK The 
cornerstone of Diller’s empire. Sold more 
than $1 billion worth of goods last year, 
including the wrap dress of Diller close friend 
and board member Diane Von Furstenberg. 
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and even ticket sales. 

The question remains, 
what kind of indie guru will 
Diller be? For most of his ca- 
reer, this Beverly Hills rich 
kid, who dropped out of col- 
lege at 19 to work in the 
William Morris mail room, 
has been the Midas of main- 


stream. He’s credited with in- | 


venting the Movie of the 
Week (while programming 
ABC in the early ’70s), shep- 


Fever (as head of Paramount 
in the mid-’70s and ’80s), 
and making Bart Simpson a 
household name (as the 
brains behind the Fox net- 
work in the late ’80s). 
James L. Brooks, who di- 
rected Broadcast News and 
produced The Simpsons dur- 
ing Diller’s Fox era, believes, 
“The question isn’t what Bar- 
ry’s aesthetic is, but what 
kind of people does he re- 
spect?” As lauded as Diller is 


for his killer instincts, the | 


19°99 


| exec’s knack with talent 


shouldn’t be underestimated. 
“You don’t have to translate 


your thoughts into business- | 


speak with him,” Brooks ex- 
plains. “You can talk in raw, 
creative feelings. With Barry, 
it’s in the nuance.... That 
makes a huge difference.” 
Though he has spent his 
entire career making mass- 
appeal movies and TV pro- 


| grams, friends say he realizes 
herding Saturday Night | 


the movie-studio paradigm 
has changed. “He has no in- 
terest in big-budget, star-dri- 
ven films, because he sees 
that as a low return on in- 
vestment,” says a producer 
who often talks strategy with 
Diller. “He’d rather be in the 
Shine or Scream business.” 
But that will put Diller in 
direct competition with the 
formidable Harvey and Bob 
Weinstein. For now, Harvey 
feels secure enough in his 
position as King of Indie Hill 
to put out the welcome mat. 


“When he was at Paramount 
and later, Barry Diller was 
responsible for some great 
American films like Ordi- 


nary People and Terms of 


Endearment,” Harvey Wein- 


stein says. “There's plenty of | 


room in the marketplace for 


quality films, and any com- | 
pany that is going to bring | 


quality films to the market- 
place is welcome.” 

Another friend of Diller’s 
predicts skirmishes between 
Diller and the Weinstein 
brothers will be few and far 
between. “Barry isn’t going 
to run around Cannes bidding 
against Harvey,” the Diller 
intimate explains. “He’s going 
to play his cards close to the 
vest and delegate when it 
comes to making movies.” 
The delegatees? October 
executive Scott Greenstein, 
39, who has been appointed 
chairman of USA Films, and 


| Gramercy’s Russell Schwartz, 


named USA Films’ president. 


Greenstein, a charismatic 
exec who loves to schmooze, 
has already struck production 
agreements with Sean Penn 
and Michael Douglas. He also 
signed Jodie Foster to direct 
Flora’s Plum, a $20 million 
’30s-era circus film. 

“The first thing they have 
to do is overcome an unfor- 
tunate name,” jokes Fox 
Searchlight prez Lindsay Law, 
adding that there may be a 
niche for Diller since “no one 
is specializing in low-budget 
movies for a pop audience.” 

Still, some in Hollywood 
remain skeptical of how Dil- 
ler’s infotainment puzzle will 
come together. “Running Oc- 
tober and Gramercy films on 
USA is like shoving silk down 
burlap,” quips one studio ex- 
ecutive. “How will they mix 
with his other businesses? 
Who knows—maybe he’s 
going to sell the costumes 
from Elizabeth on the Home 
Shopping Network.” m 
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The shears are out in the movie biz as fashion labels 


z cut in on the tight-knit world of costume design. by Deanna Kizis 


RE COSTUME DESIGNERS GOING THE 
way of the dinosaur? With Seventh Av- 
enue eager to move beyond dressing 
stars to outfitting movies, today’s Edith 
Heads are being pushed further and fur- 
ther from the Hollywood spotlight. “I 
know it sounds corny,” says Austin Pow- 
ers costume designer Deena Appel. 


“But at this point, we really 
are an endangered species.” 
Costume and fashion de- 
signers have always collabo- 
rated on movies—the Oscar- 
wining Head called on 
Givenchy to help create Au- 
drey Hepburn’s classic look. 
But a number of recent cloth- 
ing tie-ins have made these 
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two synergistic industries un- 
happy bedfellows. Take the 
possibly precedent-setting 
deal between Miramax and 
designer Tommy Hilfiger, in 
which the jeans manufactur- 
er outfitted the cast of The 
Faculty and received sole 
credit for the film’s fashions 
(in exchange for Tommy ads 
featuring the movie’s cast). 
“Tt is a collaborative indus- 
try,” says Appel. “[But] the 


WORLD ACCORDING TO GARB 
Costume designers called the 


shots in (1) Power's; (2) Expec- 
tations; and (3) Mod Squad 
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trend is going toward bigger 
deals, where fashion design- 
ers are saying, ‘We don’t 
want a thank you with 40 
other names in exchange for 
clothes. We want more con- 
trol. We want to do all your 
leads. And we want a big 
stand-alone screen credit.’” 

Look no further than the 
multiplex for proof: Sean 
Connery sports sophisticated 
Giorgio Armani suits in E'n- 
trapment. Rene Russo vamps 
it up in garb by Céline and 
Halston in August’s The 
Thomas Crown Affair. For 
a designer, these tie-ins are 
worth more than a Vogue en- 
dorsement. The silver down 
jacket Josh Hartnett wore in 
The Faculty was a top seller 
for Tommy Jeans last 
Christmas, while Levi’s al- 
most sold out the hip patch- 
work jacket Claire Danes 
wore in The Mod Squad. De- 
signer Michael Kors of Cé- 
line, who contributed origi- 
nal designs along with much 
of his upcoming fall/winter 
collection to Thomas Crown, 
says: “Rene Russo’s charac- 
ter is the chicest woman in 
the room. What better way 
to show [my] clothes?” 

But, says Appel, “there is 
a price to pay for going that 
route.” Costume designers 
believe fashion folk—whose 
primary goal is to promote 
their product—are at cross- 
purposes with the prime di- 
rective of costume design, 
which is not to overshadow 
the movie. “It’s not about 
fashion, it’s about charac- 
ter,” says one costume de- 
signer. “[What director 
wants a moviegoer] to see 
an actress and say, ‘Oh, 
that’s Dolce & Gabbana?’” 
More irritating, when de- 
signers are involved, crafts- 
people get the short end of 
the measuring stick. 

Case in point: Judianna 


1999 


Makovsky chose eight Don- 
na Karan outfits for Gwyneth 
Paltrow to wear in last 
year’s gorgeously stylized 
Great Expectations, and 
made many of the other cos- 
tumes herself, but Karan got 
the accolades. “I have noth- 
ing against Donna Karan,” 
says Makovsky, “but she got 
credit. She never met me or 
Gwyneth [for the film]. Is 
that designing the movie? 
Eucuse me?” 

Yet as studios try to 
grapple with rising costs, 
costume budgets are 
shrinking faster than 
Pamela Anderson Lee’s 
décolletage. Nowadays, 
a typical costume bud- 
get is 1—at best 3— 
percent of a film’s bud- 
get, and movie dressers 
are being encouraged 
to keep costs down (and 
create possible promo- 
tional ops) by calling in 
free duds. “The studios 
are trying to save mon- 
ey,” says Keith Snel- 
grove, senior VP of 
worldwide promotion 
at MGM, “and that’s 
why we look for high- 
end designers to add to 
our films.” 

Of course, not all of 
the relationships be- 
tween costume design- 
ers and fashion labels 
are strained at the 
seams. Nino Cerruti turned 
over patterns of his ’80s 
power suits to costume de- 
signer Isis Mussenden for 
the upcoming American 
Psycho. “In another film, 
[fashion] would interfere 
with the story,” says direc- 
tor Mary Harron, “but Bret 
Easton Ellis’ book was all 
about labels, so it’s an un- 
usual case.” And celebrity 
stylist/costume designer Ar- 
ianne Phillips was thrilled 
when Levi's decided to do a 


clothing line based on her 
Mod Squad designs. 

At least one costume de- 
signer thinks her peers 
should lighten up. Kate Har- 
rington, a former stylist for 
photographer Herb Ritts who 
got angry letters after Arnold 
Schwarzenegger asked her to 
frock 1996’s Eraser, says: 
“The fashion world and the 
movie world are getting 
closer together. Arnold 
wanted to look really cool 
and hip, and I’m sure this 
will offend classic costume 


designers, but you don’t say 
no to the Terminator.” 

But do you dare say no to 
Armani? When Harrington 
approached the designer 
about clothes for Thomas 
Crown, she recalls, “they 
said, ‘Not unless we can do all 
of Rene Russo’s and Pierce 
Brosnan’s clothes, and get the 
credit.’ I mean, hello? I don’t 
want the movie to look like a 
fashion runway.” A spokes- 
person for Armani responds, 
“Tt takes a lot of work and 


money on a project like that, 
so why would someone make 
that commitment only to get 
[their designs] mixed up with 
other things?” 

Such self-preservation 
may be rubbing off on cos- 
tume designers. To ensure 
its members receive the 
credit they deserve, the Cos- 
tume Designers Guild is pro- 
moting itself with a newly 
annual awards ceremony. Af- 
ter all, even the grande dame 
of costume designers under- 
stood the importance of a lit- 


COUTURE DE FORCE (1) Russo takes 
the Crown in Halston; (2) Entrap- 
ment’s Connery is devilish in Armani; 
(3) Tommy’s boys fight The Faculty 


tle self-promotion. Director 
John Landis still remembers 
being granted an audience 
with Edith Head in the late 
’70s. Dazzled by all the Os- 
cars, Emmys, and pictures 
with Princess Grace and 
Cary Grant in her waiting 
room, says Landis, “by the 
time you got into the fitting 
room, you were like, ‘Oh, 
thank you for seeing me.’” 
Perhaps it’s time for latter- 
day Heads to try that cos- 
tume on for size. @ 
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WHAT DO A MARTIAL-ARTS 


EXPERT, A KIDS’ SHOW PUPPETEER, AND 


A SWEDISH FILM STAR 


HAVE IN COMMON? THEY'RE JUST SOME OF 


THE TALENTS) <"°"""*- 
BEHIND THE SUMMER’S MOST ANTICIPATED MOVIE. 
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THINK OF THEM AS BATMAN AND ROBIN IN BURLAP. ONE A 
master and one a pupil, they’re the leading guardians of that galaxy far, far 
away, charging around with lightsabers extended and brows furrowed in a 
story set a generation before the original Star Wars. 

If you’re mystified by cultists’ drooling enthusiasm for Star Wars: 
Episode I—The Phantom Menace, the first of three “back story” install- 
ments, think of it this way: It’s as if Lucas has, for better or worse, pro- 
duced the equivalent of ancient, prebiblical scrolls chronicling the first 
friendly handshake of God and Lucifer. But don’t expect The Phantom 
Menace to be first and foremost 
the Book of Obi-Wan. Movie- THE SCOTTISH STAR OF ‘TRAINSPOTTING’ 
goers are about to discover ex- 
actly what Ewan McGregor 
and Liam Neeson did when 


they showed up for work in the 0 B 1-WAN KEN 0 B i 


summer of 1997 and finally got 
a gander at a script: It’s really 
Neeson’s character, Qui-Gon 
Jinn, a sort of roving freelance ambassador adept at troubleshooting dis- 
turbances in “the Force,” who’s the anchor of Menace. 
Nobody in episodes IV through VI (also known as Star Wars, The Empire 
Strikes Back, and Return of the Jedi) ever mentions him, but Qui-Gon, it 
turns out, is the man who mistakenly believes that young Anakin Skywalker, 
eventual father to Luke and Leia and also the boy who becomes the evil 
Darth Vader, is a sort of savior who will help the monastic order of Jedi 
Knights thrive. In the meantime, McGregor, as a younger Obi-Wan Kenobi 
(the character played by Alec Guinness in the original trilogy), mostly stands 
around looking serious and analyzing Anakin’s blood for microscopic life- 
forms called “midi-chlorians” (don’t ask; it’s the sort of detail that Lucas de- 
clines to elaborate on but that keeps fans burbling in Internet newsgroups). 
McGregor, along with Samuel L. Jackson (who appears in Menace briefly 
as a Jedi Council member), are what 
A VERY UNRETIRING IRISH FELLOW Lucas has referred to as “emerging” 
characters, but Neeson’s place in the 
balance of the new trilogy is murkier. 
NOTE: HIT THE HYPERDRIVE AND MOVE TO 
THE NEXT SEGMENT NOW IF YOU DON’T WANT 
THE PLOT SPOILED! 
Darth Vader’s unwitting Jedi mentor As anybody who’s looked at the 
soundtrack-album-cut titles already 
knows, Qui-Gon winds up on the wrong end of a lightsaber. So will Nee- 
son’s stoic pilgrim be back in some spiritual form in episode IT, the way 
Guinness’ Obi-Wan lingered in the first sequels? 
“I really can’t say,” Neeson demurs. “But I’m going to make sure my 


McGREGOR 


passport’s up-to-date.” And what of the high-profile interview he gave re- 
cently, in which he was quoted as feeling “uncomfortable” with actors be- 
ing treated like “puppets” in films, and said he planned to retire from 
movie acting completely (to pursue stage roles) and raise his two sons with 
his wife, actress Natasha Richardson? 

“Oh, that,” pooh-poohs Neeson. “Don’t believe everything you read. 
Certain things are said in jest. It got blown out of all proportion, so we'll 
just leave it at that. It’s not likely.” George Lucas had better hope so if he 
plans to use Neeson again. After all, some things still can’t be done with 
special effects. 


TWO DECADES AGO, WHEN 
wise counselor Yoda was 
created for The Empire 
Strikes Back, computer ani- 
mation was still in its infan- 
cy, so he took form as a 
silicone rubber puppet, with 
\ i voice and animation by 
Muppet maestro Frank Oz. 

Since then Oz, 54, has become a top comedy 
director (In & Out, the upcoming Bowfinger), 
though he still does work for the Jim Henson 
empire (he’s the performer behind Miss Piggy 
and Grover, among others). “People always 
say to me, ‘Oh, you do the voice of Yoda,’” says 
Oz. “But the voice is 10 percent. | do it months 
later in a looping booth in half a day.” The real 
work is manipulating that two-foot-tall figure 
from underneath a stage set, where Oz 
operates Yoda’s mouth—watching his work on 
a monitor—as others remote-control addi- 
tional parts of Yoda’s anatomy. “Try clapping 
one hand with someone else,” explains Oz. 
“That’s how difficult it is to get the rhythm 
right. | asked George, Why don’t you do him as 
a CG effect this time? He said it looks more or- 
ganic this way.” 
Yoda’s about 75 years younger than he was 
in the previous Star Wars movies, so he’s a 
tad more spry, though Oz says, “I don’t think 
anybody will notice the difference except 
me.” And of course Yoda still that backward 
sort of syntax has. “Larry Kasdan and George 
wrote in some of that [originally],” Oz 
remembers. “I asked them if | could enhance 
it because | felt it wasn’t enough,.| felt he 
came from a more formal time and his lan- 
guage would be a bit more formal.” 
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MAYBE THAT SHOULD BE DRAG QUEEN 
Amidala. Did the stunningly attractive 17-year-old 
star, hired by Lucas at 14 on the strength of her 
work as a hitman’s charge in The Professional, 
know she’d be hiding her light under a bushel of 
fabric and white pancake in so many scenes? 

“Oh, sure,” says Portman. “George [Lucas] 
showed me drawings of the entire movie with all 
the hair and makeup ideas. They researched a lot 
about ancient cultures and civilizations and all 
their designs and decorations and things. Most of 
the costumes were real uncomfortable but they 
were all really beautiful.” 

Lucas was so keen to hire Portman as the teen- 
queen ruler of the paradisal art-nouveau-style 
planet Naboo—and, in subsequent episodes, as 
Darth Vader’s bride—that he made sure she’d be 
done with principal shooting on Menace in time to 


rehearse for her Broadway debut in The Diary of 


Anne Frank in the fall of 1997. “He was really into 
the stage thing because he thought it would pre- 
pare me well for the next two films,” she says. 
Though Portman can’t reveal 
other plot details, Lucas has said 
episode II will be mainly a love 
story—the courtship of a teen- 
age Anakin and a twentysome- 
thing Amidala. (Fans speculate 
episode IT will end with the birth 
of twins Luke and Leia.) In 
Menace, however, Amidala’s re- 
lationship to Anakin is strictly maternal, and Port- 
man’s relationship to Jake Lloyd, her pint-size 
costar, was sisterly on the set. “Jake is pure 
kid,” she says. “He’d tell us stories about 
shooting his younger sister with a 
plunger, things that were just 
crazy and boy-like.” In other 
words, at least until episode 
II, Amidala remains a 
virgin queen—despite 
what you may have 
heard. “One of my 
favorite Internet 


rumors—totally 
false—was that 
George had written 
a nude scene for 
Natalie,” says pro- 
ducer Rick MecCal- 
lum. Nude? Getting 
her into the 
costumes was 
difficult enough. 


* 
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THE MOVIE’S 17-YEAR-OLD LEADING LADY 


QUEEN AMIDALA 


The mother-to-be of Darth Vader’s brood 


NATALIE PORTMAN 


IT SOUNDED LIKE THE 
creepiest maternal casting 
call since Mia Farrow re- 
ceived her orders from Sa- 
tan in Rosemary’s Baby. 
Wanted: one highly dignified 
actress to play mater to 
young Darth Vader. Except 
that in George Lucas’ mythic 
scheme, this was to be no hor- 
ror-filled scenario. Shmi Sky- 
walker—grandma to Luke and Leia in 
the gnarled Star Wars 


family tree—is a slave A SWEDISH STAR IN HER AMERICAN MOVIE DEBUT 
and modest single mom 


’ PERINILOUA AUGUST 
ir Phaniont Menace: | Seances | eee | 


blissfully unaware that 
the sweet child she’s 
raising, little Anakin, 
will turn out to become 
the future kingpin of 
evil. Doesn’t the fact that he’s apparently been immaculately con- 
ceived tell her that something is up? And how did 
Lucas light on August, a 41-year-old Swedish film 
star who’d never before shot a feature film in En- 
glish and was best known among cineasts for work- 
ing with her ex-husband, Bille August (The Best In- 
tentions), and with Ingmar Bergman? Mainly 
because her auditions with Liam Neeson had exact- 
ly the melancholy gravitas Lucas wanted. “I was so, 
so nervous about my accent when 
| met him,” says August. 
“George said, ‘Just re- 
lax. She can be 
coming from 
a Swedish 


galaxy.’ ” 


Darth Vader’s mother; Luke and Leia’s granny 


(Z) Q3AU3S3Y SLHDIY VIV Wi F O17 WISSYON) @ SUSHSWVH HLIa® 


¢® 


wr” eo | | , a | ; y 
NOW WHO YOU ARE. — 


Aaa Re 


WHISKE 


Ps 
# 
v 
i] 


TUE 


QUALITY 


LMUNLOSSCL 


SOUR MASIEI 


WHISKEY 


DISTILLED AND BOTTLED BY d 
JACK DANIEL DISTILLERY 
LEM MOTLOW, PROPRIETOR 
LYNCHBURG (POP. 361), TENN, USA 


43% ALC. BY VOL. (86 PROOF) 
‘S— —Z7, 


v 


x 


nO Tite 


When your body heat rises, 


Degree’s powerful Ultra Dry 


form releases extra protection 


when you need it most. 


Bopyven ese 
Activate” 


Your 


Body Heat 
Turns It On. 


Cauleen Smith, 
Filmmaker. 


© 1999 Helene Curtis, Inc. 


FAGES of STAR WARS | 


S FESERVED 


GHT 


LUCASFILM LTD. & TM ALL AL 


ILM: C-3PO, R2-D2: KEITH HAMSHERE 


BY 


TM ALL RIGHTS RESERVED/DIGITAL WORK 


ASFILM LTO. & 


uc 


L 


SPILM LTD. & TM ALL RIGHTS RESERVED; STILLS 


LUCA’ 


S RESERVED; SKETCHES 


ALL RIGHT 


&™M 


LUCASFILM LTO. 


THE ROAD TO GEORGE LUCAS’ RANCH BEGAN AT PEE-WEE’S 
Playhouse for Doug Chiang. “I was responsible for animating the fruits and 
vegetables,” he says of his late-~80s TV-show gig. Convinced that stop-motion 
puppetry was “a dying art,” Chiang eventually moved on to become a visual- 
effects art director at Lucas’ Industrial Light & Magic shop. When the call 
went out for Menace, he beat out more than 100 oth- 
er applicants to lead the design team. “I’d been art- 
directing a commercial where I brought in a lot of 
art nouveau elements,” he recalls. “George decided 
he wanted nouveau to be a big part of the film’s de- 


sign.” The clunkier, “machine-stamped” forms of the WHO'S BEHIND | THE GOOD NEWS: ANTHONY 


Daniels would again star as 
the world’s favorite fussy 
protocol droid, a character 
he’s kept alive for years via 
conventions, TV ads, and 
son get any work done. : 

kids’ books. The bad news: 


But while the architecture and costumes tend : 

: : = He wouldn’t be needed to ac- 

toward the filigreed, complex wouldn’t fly for oth- eae 
tually walk around twittily in 


a C-3PO costume, as he did in the previous 
Star Wars films. For Menace, C-3PO would be 
shown still under construction, rendered in- 


original Star Wars trilogy, Chiang says, have given 
way to much more decorative designs—like a Jedi 
Council chamber (below, with Chiang’s rendering) 
with a floor mosaic and a breathtaking window view 
so dazzling it’s a wonder Yoda and Samuel L. Jack- 


er designs. “I started to learn that George likes 
simple silhouettes,” Chiang recalls, pointing to a board full of rejected de- 
signs labeled WALL OF SHAME. “He would pick things he liked very quickly, 
in a few seconds. Given how fast they’re going by on the screen, anything 


: complete by his maker. In terms of produc- 
too complex won’t work.” Not to mention they’d be hard to make as toys. e if 4 


tion, that meant a puppeteer (who’d later be 
digitally deleted) had to manipulate a skeletal 
C-3P0 figure strapped onto his front—a prop 
so massively heavy that Daniels couldn’t lug it 
on his slender 53-year-old frame. Daniels did, 
however, spend a few days on the soundstage 
to read lines off camera before dubbing them 
properly later. “I was thrilled to be a part of it 
at all,” he says, “but it was odd to leave so 
much of the film to everybody else.” 

For Kenny Baker, 64, re- : 
prising R2-D2 was more Wao 8 BEHIND 
hands-on. He again disap- i. 
peared inside the robotic 
form that barely contains his 
3-foot-8-inch frame for shots 
requiring humanoid move- 
ments (at other times it’s a 
remote-controlled or com- 
puter-animated R2 you’ll 
TEUTOOUITOTL OFLA Akassor see). On location in Tunisia, he 
a =] limited his stints as the blis- 
tering heat turned R2 props 
into toaster ovens. One after- 
noon, according to Ahmed 
Best (Jar Jar), “somebody 
fried an egg on R2-D2.” No, 


really! “They wanted to know 
if they could do it,” says Best. 
“Kenny probably ate an egg 
sandwich after that.” 
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studies, dry mouth was the most commonly reported side effect. Other side effects including 
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Some people should not take CLARITIN-D* 24 HOUR. If you have a history of difficulty in 


swallowing tablets or any medical problems associated with swallowing abnormalities, you 
should not take CLARITIN-D* 24 HOUR. Due to pseudoephedrine (the decongestant in 
CLARITIN-D* 24 HOUR tablets and many over-the-counter allergy medications), you 
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have high blood pressure; diabetes; heart disease; increased intraocular pressure (eye pressure); 
thyroid, liver, or kidney problems; enlarged prostate; or if you are pregnant, planning to 


become pregnant, or nursing a baby. You shouldn't take CLARITIN-D* 24 HOUR with 
any other antihistamines and decongestants, as too much pseudoephedrine sulfate can cause 
nervousness, sleeplessness, dizziness, and other related side effects. Please see next page for 
additional important information. Available by prescription only. 
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brand of loratadine and 
pseudoephedrine sulfate, USP 


Extended Release Tablets 


BRIEF SUMMARY 

(For full Prescrtbing information, see package Insert.) 

INDICATIONS AND USAGE: CLARITIN-D 24 HOUR Extended Release 
Tablets are indicated for the relief of symptoms of seasonal allergic 
thinitis. CLARITIN-D 24 HOUR Extended Release Tablets should be 


administered when both the antihistaminic properties of CLARITIN®- 


(loratadine) and the nasal i Gl activity of pseudoephedrine 
Sulfate are desired (see CLINICAL PHARMACDLOGY section). 


CONTRAINDICATIONS: CLARITIN-D 24 HOUR Extended Release 
Tablets are contraindicated in patients who are hypersensitive to this 
medication or to any of its ingredients. 

This product, due to its pseudoephedrine component, is contraindi- 
cated in patients with narrow-angle glaucoma or urinary retention, and 
in patiants receiving monoamine oxidase (MAO) inhibitor therapy or 
within fourteen (14) days of stopping such treatment. (See PRECAU- 
TIONS: Drug Interactions section.) It is also contraindicated in 
pares with severe hypertension, severe coronary artery disease, and 
in those who have shown hypersensitivity or idiosyncrasy to its com- 
ponents, to adrenergic agents, or to other drugs of similar chemical 
Structures. Manifestations of patient idiosyncrasy to adrenergic agents 
include: insornnia, dizziness, weakness, tremor, or arrhythmias. 


WARNINGS: CLARITIN-D 24 HOUR Extended Release Tablets should 
be used with caution in patients with hypertension, diabetes mellitus, 
ischemic heart disease, increased intraocular pressure, hyperthy- 
Toidism, renal impairment, or prostatic hypertrophy. Central nervous 
system stimulation with convulsions or cardiovascular collapse with 
accompanying hypotension may be produced by sympathomimetic 
amines. 


Use in Patients Approximately 60 Years of Age and Older: The safety 
and efficacy of CLARITIN-D 24 HOUR Extended Release Tablets in 
patients greater than 60 years old have not been investigated in 
placebo-controlled clinical trials. The elderly are more likely to have 
adverse raactions to sympathomimetic amines. 


PRECAUTIONS: General: Because there have been reports of 
esophageal obstruction and perforation in patients who have taken a 
reviously marketed formulation of CLARITIN-D 24 HOUR Extended 

‘elease Tablets, it is recommended that patients who have a history of 
difficulty in swallowing tablets or who have known upper gastrointesti- 
nal narrowing or abnormal esophageal peristalsis not use this product. 
Furthermore, since it is not known whether this formulation of 
CLARITIN-D 24 HOUR Extended Release Tablets has the potential for 
this adverse event, it is reasonable to recommend that all patients take 
this product with a full glass of water (see PRECAUTIONS: 
Information for Patients, ADVERSE REACTIONS, DOSAGE AND 
ADMINISTRATION). Because the doses of this fixed combination 
ape cannot be individually titrated and hepatic insufficiency results 
in a reduced clearance of loratadine to a much greater extent than 
pseudoephedrine, CLARITIN-D 24 HOUR Extended Release Tablets 
should generally be avoided in ta with hepatic insufficiency. 
Patients with renal insufficiency (GFR <30 mui should be given a 
lower initial dose (one tablet every other day) because they have 
reduced clearance of loratadine and pseudoephedrine. 


Information for Patients: Patients taking CLARITIN-D 24 HOUR 
Extended Release Tablets should receive the following information: 
CLARITIN-D 24 HOUR Extended Release Tablets are prescribed for the 
relief of symptoms of seasonal aller thinitis. Patients should be 
instructed to take CLARITIN-D 24 HOUR Extended Release Tablets 
only as prescribed and not to exceed the prescribed dose. Patients 
should also be advised against the concurrent use of CLARITIN-D 
24 HOUR Extended Release Tablets with over-the-counter antihista- 
mines and decongestants. Patients who have a history of difficulty in 
swallowing tablets or who have known upper gastrointestinal narrow- 
ing or abnormal esophageal peristalsis should not use this product. 

This product should not be used by patients who are hypersensitive 
to it or to any of its ingredients. Due to its pseudoephedrine compo- 
nent, this product should not be used by patients with narrow-angle 
glaucoma, urinary retention, or by patients receiving a monoamine 
oxidase (MAO) Inhibitor or within 14 days of stopping use of an MAO 
inhibitor. It also should not be used by patients with severe hyperten- 
sion or severe coronary artery disease. 

Patients who are or may become pregnant should be told that this 
product should be used in pregnancy or during lactation only if the 
polentil benefit justifies the potential risk to the fetus or nursing 
infant. 

Patients should be instructed not to break or chew the tablet and to 
take it with a full glass of water (see PRECAUTIONS: General, 
AOVERSE REACTIONS, DOSAGE AND ADMINISTRATION). 


Drug Interactions: No specific interaction studies have been con- 
ducted with CLARITIN-D 24 HOUR Extended Release Tablets. 
However, loratadine (10 mg once daily) has been safely coadminis- 
tered with therapeutic doses of erythromycin, cimetidine, and keto- 
conazole in controlled clinical pharmacology studies. Although 
increased plasma concentrations ote 0-24 hrs) of loratadine and/or 
descarboethoxyloratadine were observed following coadministration 
of loratadine with each of these drugs in normal volunteers (n = 24 in 
each study) there were no clinically relevant changes in the safety 
profile of loratadine, as assessed by electrocardiographic parameters, 
clinical laboratory tests, vital signs, and adverse events. There were no 
significant effects on QT. intervals, and no reports of sedation or syn- 
cope. No effects on plasma concentrations of cimetidine or ketocona- 
zole were observed. Plasma concentrations (AUC 0-24 hrs) of 
erythromycin decreased 15% with coadministration of loratadine rela- 
tive to that observed with erythromycin alone. The clinical relevance of 
this difference is unknown. These above findings are summarized in 
the following table: 


oadministratian 
gars 
Descarboethoxy- 
Loratadine loratadine 
Erythromycin {500 mg Q8h) + 40% +46% 
Cimetidine a mg OID) +103% + 6% 
Ketoconazole (200 mg Q12h) +307% +73% 


There does not appear to be an increase in adverse events in subjects 
who received oral contraceptives and loratadine. 

CLARITIN-D 24 HOUR Extended Release Tablets (pseudoephedrine 
component) are contraindicated in patients taking monoamine oxidase 
inhibitors and for 2 weeks after stopping use of an MAO inhibitor. 
The antihypertensive effects of beta-adrenergic blocking agents, 


methyldopa, mecamylamine, reserpine, and veratrum alkaloids may be 
reduced by sympathomimetics. Increased ectopic pacemaker activity 
can occur when pseudoephedrine is used concomitantly with digitalis. 


Drug/Laboratory Test Interactions: The in vitro addition of pseu- 
doephedrine to sera containing the cardiac isoenzyme MB of serum 
creatinine phosphokinase progressively inhibits the activity of the 
enzyme. The inhibition becomes complete over 6 hours. 
Carcinogenesis, Mutagenesis, Impairment of Fertility: There are 
No animal or laboratory studies on the combination product loratadine 
and pseudoephedrine sulfate to evaluate carcinogenesis, mutagenesis, 
or impairment of fertility. 

In an 18-month carcinogenicity study in mice and a 2-year study in 
rats loratadine was administered in the diet at doses up to 40 mg/kg 
{mice) and 25 mg/kg (rats). In the carcinogenicity studies pharmaco- 
kinetic assessments were carried out to determine animal exposure to 
the drug. AUC data demonstrated that the exposure of mice given 40 
mg/kg of loratadine was 3.6 {loratadine} and 18 {active metabolite) 
times higher than in humans given the maximum recommended daily 
oral dose. Exposure of rats given 25 mg/kg of loratadine was 28 
(loratadine) and 67 (active a times higher than in humans 
given the maximum recommended daily oral dose: Male mice given 40 
mg/kg had a significantly higher incidence of hepatocellular tumors 
{combined adenomas and carcinomas) than concurrent controls. in 
fats, a significantly higher incidence of hepatocellular tumors 
(combined adenomas and carcinomas) was observed in males 
given 10 mo/kg and in males and females given 25 mg/kg. The clinical 
significance of these findings during long-term use of loratadine is 
not known. 

Two-year feeding studies in mice and rats conducted under the 
auspices of the National Toxicology Programs (NTP) uncovered no 
evidence of carcinogenic potential of ephedrine sulfate at doses up to 
10 and 27 mg/kg, respectively (approximately 16% and 100% of the 
maximum recommended human daily oral dose of pseudoephedrine 
sulfate on a mg/m? basis). 

{n mutagenicity studies with loratadine alone, there was no evi- 
dence of mutagenic potential in reverse (Ames) or forward point 
mutation (CHO-HGPRT) assays, or in the assay for DNA damage (Rat 
Primary Hepatocyte Unscheduled DNA Assay) or in two assays for 
chromosomal aberrations (Human Peripheral Blood pinaicyte 
Clastogenesis Assay and the Mouse Bone Marrow Erythrocyte 
Micronucleus Assay) In the Mouse Lymphoma Assay, a positive 
Tinga cezertat in the nonactiyated but not the activated phase of 

@ study. 

Decreased fertility in male rats, shown by lower female conception 
rates, occurred at 64 mg/kg of loratadine fepprnsiaialy 50 times the 
maximum recommended human daily oral dose based on mg/m?) and 
was reversible with cessation of dosing. Loratadine had no effact on 
male or female fertility or reproduction in the rat at 24 mg/kg (approxi- 
mately 20 times the maximum recommended human daily oral dose 
on a mg/m? basis). 

Pregnancy Category B: The combination product loratadine and 
pseudoephedrine sulfate was evaluated for teratogenicity in rats and 
fabbits. There was no avidence of teratogenicity in reproduction stud- 
ies with this combination of the same clinical ratio (1:24) at oral doses 
up to 150 mg/kg (approximately 5 times the maximum recommended 
human daily oral dose on a ae ae basis) in rats, and 120 mg/kg (8 
times the maximum recommended human daily oral dose on a mg/m* 
basis) in rabbits. Similarly, no evidence of animal teratogenicity in rats 
and rabbits was reported at oral doses up to 96 mg/kg of loratadine 
alone {approximately 75 and 150 times, Lopes D the maximum 
human daily oral dose on a Ap basis). There are, however, no ade- 
quate and well-controlled studies in pregnant women.-Because animal 
feproduction studies are not always predictive of human response, 
CLARITIN-D 24 HOUR Extended Release Tablets should be used 
during pregnancy only if clearly needed. 

Nursing Mothers: it is not known if this combination product is 
excreted in human milk. However, loratadine when administered alone 
and its metabolite descarboethoxyloratadine pass easily into breast 
milk and achieve concentrations that are equivalent to plasma levels, 
with an AUC ns/AUCyssm fatio of 1.17 and 0.85 for the parent and active 
metabolite, respectively. Following a single oral dose of 40 mg, a small 
amount of loratadine and metabolite was excreted into the breast milk 
(approximately 0.03% of 40 mg over 48 hours). Pseudoephedrine 
administered alone also distributes into breast milk of the lactating 
human female. Pseudoephedrine concentrations in milk are consis- 
tently higher than those in plasma. The total amount of drug in milk as 
judged by the area under the curve (AUC) is 2 to 3 times greater than 
in plasma. The fraction of a pseudoephedrine dose excreted in milk is 
estimated to be 0.4% to 0.7%. A decision should be made whether to 
discontinue nursing or to discontinue the drug, taking into account the 
importance of the drug to the mother. Caution should be exercised 
when CLARITIN-D 24 HOUR Extended Release Tablets are adminis- 
tered to a nursing woman. 


Pediatric Use: Safety and effectiveness in children below the age of 
12 years have not been established. 


ADVERSE REACTIDNS: Information on adverse reactions is provided 
from placebo-controlled studies involving over 2000 patients, 605 of 
whom received CLARITIN-D 24 HDUR Extended Release Tablets once 
daily for up to 2 weeks. In these studies, the incidence of adverse 
events reported with CLARITIN-D 24 HOUR Extended Release Tablets 
was similar to those reported with twice-daily (q12h) 120 mg 
sustained-release pseudoephedrine alone. 
REPORTEO ADVERSE EVENTS WITH AN INCIDENCE OF 
22% IN CLARITIN-D 24 HDUR EXTENDED RELEASE 
TABLETS TREATMENT GROUP IN DOUBLE-BLINO, RANOOMIZED, 
PLACEBO-CONTROLLED CLINICAL TRIALS 


PERCENT OF PATIENTS REPORTING 


Pseudo- 
ephedrine 
CLARITIN-D® Loratadine 120mg 
24 HOUR 10 mg qi2h Placebo 
(n= 605) {n=449) (n=220) (n=605) 
Dry Mouth 8 2 7 2 
Somnolence 6 4 5 4 
Insomnia § 1 9 1 
Pharyngitis 5 5 5 § 
Dizziness 4 2 3 2 
Coughing 3 2 3 1 
Fatigue 3 4 1 2 
Nausea 3 2 4 2 
Nervousness 3 1 4 1 
Anorexia 2 <1 2 0 
Dysmenorrhea 2 2 2 1 


Adverse events occurring in greater than or equal to 2% of CLARITIN-D 
24 HOUR Extended Release Tabiets-treated patients, but that were more 
common in the placebo-treated group, include headache. 


Adverse events did not appear-to significantly differ based on age, 
sex, of race, although the number of non-whites was relatively small. 

In addition to those adverse events reported above, the following 
adverse events have been reported in fewer than 2% of patients who 
received CLARITIN-D 24 HOUR Extended Release Tabiets: ; 

Autonomic Nervous System: Altered lacrimation, flushing, 
increased sweating, mydriasis, thirst. © 

Body As A Whois: Abnormal vision; asthenia, back pain, chest 
pain, conjunctivitis, earache, eye pain, facial edema, fever, flu-like 
symptoms, leg cramps, lymphadenopathy, malaise, rigors, tinnitus. 

Cardiovascular System: Hypertension, palpitation, tachycardia. _ 

Central and Peripheral Nervous System: Convulsions, dysphonia, 
hyperkinesis, hypertonia, migraine, paresthesia, tremor. 

Gastrointestinal System: Abdominal distension, altered taste, 
constipation, diarrhea, bn eor flatulence, gastritis, stomatitis, 
tongue ulceration, toothache, vomiting. 

Liver and Biliary System: Cholelithiasis. 

Musculoskeletal System: Arthralgia, musculoskeletal pain, 
myalgia, tendinitis. ~ 

Psychiatrie: Agitation, depression, emotional lability, irritability. 

Reproductive System: Vaginitis. 

Resistance Mechanism: Abscess, viral infection. 

Respiratory System: Bronchospasm, dyspnea, epistaxis, hemopty- 
sis, nasal congestion, nasal irritation, pleurisy, pneumonia, sinusitis, 
sputum increased, wheezing. 

Skin and a Acne, pruritus. 

Urinary System: Oliguria, micturition frequency, urinary retention, 
urinary tract infection. : 

Additional adverse events reported with the combination of lorata- 
dine and pseudoephedrine include abnormal hepatic function, aggres- 
sive reaction, anxiety, apathy, confusion, euphoria, paroniria, postural 
fed aie syncope, urticaria, vertigo, weight gain. ‘ 

he following additional adverse events have been reported with 
CLARITIN Tablets: abdominal distress, alopecia, altered micturition, 
altered salivation, amnesia, anaphylaxis, angioneurotic edema, 
blepharospasm, breast enlargement, breast pain, bronchitis, 
decreased libido, dermatitis, dry hair, dry skin, erythema multiforme, 
hypoesthesia, impaired concentration, impotence, increased appetite, 
laryngitis, menorrhagia, nasal dryness, peripheral edema, photosensi- 
tivity reaction, purpura, rash, seizures, sneezing, supraventricular 
tachyarrhythmias, upper respiratory infection, urinary discoloration. 

Pseudoephedrine may cause mifd CNS stimulation in hypersensitive 
patients. Nervousness, excitability, restlessness, dizziness, weakness, 
or insomnia may occur. Headache, drowsiness, tachycardia, palpita- 
tion, pressor activity, and cardiac arrhythmias have been reported. 
Sympathomimetic drugs have also been associated with other 
untoward effects, such as fear, anxiety, tenseness, tremor, hallucina- 
Hacer pallor, raspiratory difficulty, dysuria, and cardiovascu- 
ar collapse. 

There have been postmarketing reports of mechanical upper gastroin- 
testinal tract obstruction and acorn erforation in patients taking a 
pee, marketed formulation of CLARITIN-D 24 HOUR Extended 

lease Tablets. In some, but not all, of these cases, patients have had 
known upper gastrointestinal narrowing or abnormal esophageal per+ 
stalsis. It is not known whether this reformulation of CLARITIN-D 
24 HOUR Extended Release Tablets has the potential for this adverse 
event (see PRECAUTIONS, DOSAGE AND ADMINISTRATION). 


OVERDOSAGE: In the event of overdosage, general symptomatic 
and supportive measures should be instituted promptly and 
maintained for as long as necessary. Treatment of overdosage would 
reasonably consist of emesis (ipecac syrup}, except in patients with 
impaired consciousness, followed by the administration of activated 
charcoal to absorb any remaining drug. If vomiting is unsuccessful, or 
contraindicated, gastric lavage should be performed with normal 
saline. Saline cathartics may also be of value for rapid dilution of 
bowel contents. Loratadine is not eliminated by hemodialysis. It is not 
known if loratadine is eliminated by peritoneal dialysis. 

Somnolence, tachycardia, and headache have been reported with 
doses of 40 to 180 mg of loratadine. In large doses, sympathomimetics 
may give rise to giddiness, headache, nausea, vomiting, sweating, 
thirst, tachycardia, lee pain, palpitations, difficulty in micturi- 
tion, muscular weakness and tenseness, anxiety, restlessness, and 
insomnia. Many patients can present a toxic psychosis with delusions 
and hallucinations. Some may develop cardiac arrhythmias, circula- 
tory collapse, convulsions, coma, and respiratory failure. 

The oral median lethal dose for the mixture of the two drugs was 
greater than 525 and 1839 mg/kg in mice and rats, respectively 
no at ere 10 and 58 times the maximum recommended human 
daily oral dose on a mg/m? basis). The oral median lethal dose for 
loratadine was greater than 5000 mg/kg in rats and mice eel than 
2000 times the maximum recommended human daily oral dose on a 
mg/m? basis). Single oral doses of loratadine showed no effects in 
fats, mice, and monkeys at doses as high as 10 times the maximum 
recommended human daily oral dose on a mg/m? basis. 
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FACES of STAR WARS 


IN JUNE, HE’LL BECOME THE FIRST SPECIAL- 
effects artist ever to receive a star on Hollywood Boulevard. 
But Dennis Muren, the white-haired original-trilogy vet who’s 
one of the senior gurus at Industrial Light & Magic, George 
Lucas’ solely owned effects company, wasn’t the only leading 
light on the Phantom Menace effects team. Since nearly 


' BEHIND 


every shot in the picture would involve 


fiendishly complex digital “environ- 
ments,” and many would require up to 
several thousand computer-animated 
warriors (1,965 of the 2,200 shots in the 
movie have been digitally enhanced), ILM basically divvied up the 
flick as if it were three separate films. Roughly 300 shots went to 
Muren (including the underwater sequences set in and around an 


“IT LOOKED LIKE A SENTENCE FULL 
of typos,” says Ahmed Best of the first 
dialogue he saw for Jar Jar Binks, a 
clumsy amphibious creature who 
looks and acts like the gene-spliced 
love child of Roger Rabbit and, so help 
us, Stepin Fetchit. The creature's 
speech as written by George Lucas is 
a blend of infantile malapropisms and 
Jamaican-sounding word fragments 
(sample: “Disa wanna longo trip”); 
nobody involved— - 

Best included— WHO'S BEHIND 
seems to have seen 
this as anything 
but playful silly- 
speak, though 
some viewers al- 
ready argue it’s of- 
fensive. Initially, 


aquatic city, and the final ground battle) and some 550 shots went 
to Scott Squires (who concentrated on the Queen’s palace on 
Naboo and the lightsaber duels). Then there was John Knoll’s 
simple assignment: more than 1,000 trick shots (about twice the 
number in Titanic), including all the space battles and the 
Tatooine pod race. Meanwhile, animation director Rob Coleman 
was responsible for ensuring that the 60-plus creatures in these 
scenes moved as distinctively as his crew of 45 character anima- 
tors, many of them in their 20s, could manage. “Sometimes 
I'd think, okay, we hit the mark,” Coleman says. “Other times I’d 
think, Oh, God, we’re not making it, we’re not doing enough. I’m 


44ONVAS XID INTE 


too close to it.” Actually, several of the ILM supervisors were so 
close to Menace they wound up in it: They donned costumes and 
slipped into a couple of fleeting shots as extras. Still, Knoll couldn’t 
talk big boss Lucas into following suit. “I tried to get George to do 


By] 


his own cameo,” says Knoll. “He said, ‘Nah. Too cheesy. 


THE FINAL GROUND BATTLE the director hired 

Best, 25, only to 

model the crea- 

ture’s acrobatic 

movements, which 

were re-created as computer anima- 
tion. No problem, since Best had been 
touring in the dance show Stomp 
when a Lucas scout spotted him and 
saw he could do flips, dives, you name 
it. When Best boldly suggested he 
provide Jar Jar’s voice as well, “I was 
trying to play it like | was confident,” 
he recalls. “I was scared.” But he got 
the gig. Soon he was shvitzing in the 
Tunisian desert in a foam-and-latex 
suit (plus headpiece) while the ILM 
computers crunching creature data 
kept frying in the 140-degree heat. 
“ILM was throwing out computers like 
Dixie cups,” he marvels. “They got it 
done, but | don’t think it was very 
cost-efficient.” Or, in Jar Jar par- 
lance, Oooh, deysa blow bigga bucka! 
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FAGES of STAR WARS 


HE WAS 8 YEARS OLD WHEN HE HEARD HE’D BE PLAYING 
Darth Vader as a little kid. “I started yelling,” says Lloyd, who turned 
10 in March and is just finishing fourth grade. “Then I took a deep breath 
and was like, Oh my gosh, I got Star Wars. I started crying.” 

And what child wouldn’t short-circuit a bit at the thought of imper- 
sonating the boy who—as we’ve already seen in the second half of the 
eventual sextet of episodes—grows up to become the nastiest of movie 
villains? (In the upcoming episodes II and ITI, the character is scheduled 
to embrace the Dark Side and change his name.) As it turns out, there’s 
scant evidence of Anakin’s rocky future path in Phantom Menace; Lloyd 

is called on to estab- 
A FEISTY FOURTH GRADER AHEAD OF HIS TIME lish him as a cute, 
unaffected lad. 

Lloyd caught the 

eye of casting di- 
ANAKIN SKYWALKER rector Robin Gur- 
land after appear- 


A fresh-faced tyke destined for the Dark Side ing in 1996’s Un- 


hook the Stars, and 


he charmed her again in that year’s Jingle All the Way. “He just had 
this great presence,” says Gurland. “We also needed a child who would 
be very comfortable on a very technical set, with lots of blue-screen 
work.” Lloyd, in fact, was impressed enough by the film’s stunt work that 
he choreographed a special effect of his own during production. “I scared 
the heck out of my mom,” he explains. “TI fell off a 10-foot thing, this wall 
on the set in England, and I made it look like an accident so she thought 


I was really hurt. I am evil.” But will he ever again be Anakin? Not ac- 
HOW DO YOU FORGE TIMELESS NEW THEMES FOR A 


movie series you’ve already visited thrice? “You get on 
with it,” says 67-year-old movie veteran John Williams, 
who poured out more than 900 pages of Phantom Men- 
ace score in less than four months before recording it 
in February. That light-speed pace is nothing new for 
the 37-time Oscar nominee, who hit on themes for Jaws, 
Close Encounters of the Third Kind, and Superman in 
short order early in his prolific career. “It’s a seven- 
day-a-week-plus-nights kind of 

B E in j i f} job, so one needs to stay well 
exercised to do it,” says Wil- 

liams. And how’s this for a 

treadmill impetus: Sony shelled 

out a fortissimo $5 million for the Menace album. 
Whether or not it proves terribly profitable for the la- 
bel, it’s certainly fresh, as Williams departed from the 
lush, string-and-brass Star Wars sound when it came 
to the lightsaber-fight scenes. The spiky “Duel of the 
Fates” theme, unveiled to heavy MTV rotation, teems 
with inscrutable choral yowls that sound like something 
out of The Omen (no, that wasn’t a Williams picture). As 
for the Sanskrit words coming from the chorus— 
translated partly from an old Celtic poem about a bat- 
tle involving possessed trees—Williams says fans 


cording to Gurland. She says the plan has “always been” to cast another 
actor as teenage Darth in episode II. Lloyd, though, holds out hope: 
“They always take a long time to cast, so I might just be old enough.” 


shouldn’t scratch too deep for meaning. “I wasn’t so 
particular about what we were going to sing,” he ex- 
plains. “It just seemed it should be a choral noise.” 


ENTERTAINMENT WE EVK: Lay 


a 


v O17 WiNss¥o) 


OS3AU3S3U SLHOWW Ty WL > 


-- 9 


>>>) HE HAD HIS ADOPTED SON, JETT, NOW 6, 
on the set with him constantly. That may partly ex- 
plain why this time around, the 55-year-old film- 
maker is aiming his fantasy universe even more 
squarely at the young ‘uns, with a pointedly juve- 


nile videogame slant to the dialogue and plenty of 


Silly Putty-faced Muppetesque creatures. “The ba- 
“T think 
more just out of laziness than anything else. I did 


sic premise I haven’t changed,” he says 


it, it’s good, let’s not worry about it. But the details, 
you still have to come up with the details.” 

And the money. Lucas financed the $115 million 
Menace through his own company, Lucasfilm 


THE EMPEROR OF THE EMPIRE 


rHiORGE LUCAS 


Ltd.—no small endeav- 
or, even though his vast 
holdings are valued at 
between $1 billion and 
$2 billion. “Contrary to 
popular belief, ’m not 


that rich,” he insists. “If 


Sole financier of Phantom Menace I sold off everything, I 
guess I could make a lot 
of money, but I have no interest in selling it. So the 
value is purely speculative.” 

Of course, it’s also in good part handily concrete; 
Toys “R” Us sold 1.25 million Menace-themed prod- 
ucts their first day in stores. Yet even as he works 
the same green magic at checkout counters, Lucas 
is finding that the media-spotlight game has 
changed a lot since he last launched a Star Wars pic- 
ture. He’s baffled by the intensity of “completely 
bogus” Internet musings about his every move, in- 
cluding details about more installments of the space 
saga. “There are people now saying ‘Oh, I’ve read 

the script for episode II,’” he says, amazed. “I 

haven't even started writing it.” Welcome to 
the age of speculation hyperdrive. 


of STAR WARS 


NEVER MIND THAT DARTH MAUL IS ACTUALLY IN THE MOVIE FOR ONLY 
a few scenes. A cover image of the horny villain’s bizarre painted puss and 
crumbling teeth is by far the best-selling of the four versions of Phantom 
Menace’s novelization, and his toys lead the bric-a-brac brigade. All this could 
make Ray Park, 24, the most mobbed convention-circuit guest since David 
Prowse, the guy inside Darth Vader’s costume. @ His journey to stardom be- 
gan two years ago with a phone call from Nick Gillard, Phantom’s stunt coor- 
dinator. Park had just completed work as a stunt double in 
Mortal Kombat Annihilation, and Gillard needed his mar- 
tial-arts expertise to shoot a test tape that would demon- 
strate for George Lucas the moves that would be used in 
the fierce lightsaber battles between Jedi combatants and 
Darth Maul, a henchman of Menace schemer Darth Sidious. 
@ Park, a native Briton with no formal acting training, knew 
that the tape might also serve as his audition—and he was 
right. En route to a martial-arts exhibition, he got the nev- 
er-to-be-forgotten cell-phone call. “You better pull over,” = : 
producer Rick McCallum told him. “You got the part.” | nl ai a 
@ Neither the grueling makeup routines (up to four hours ~ EVE oa oe 
each morning) nor the withering desert heat (up to 140 degrees) seems to 
have put the slightest dent in Park’s gently enthusiastic nature. Nor has the 
hype. “I’m just taking it as it comes along,” he says in a voice considered too 
squeaky for the character (he’s overdubbed by another actor). Park didn’t 
even have the gumption to sneak off with one of the umpteen lightsabers 
damaged during filming. Despite the fact that they’re just painted metal poles, 
turned glowy by animation effects, they’d fetch a fortune on the eBay prop 
market. “No, | gave them all back,” he admits quietly. “I was too honest.” 
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FACES of STAR WARS 


YOU’VE GOT A LIFE. YOU DON’T HAVE TIME TO READ 
the articles (except ours, of course), troll the websites, or 
make pilgrimages to drool-heavy conventions. So how do you 
survive the watercooler banter and mile-long ticket lines 
without sounding like a straight-off-the-speeder, outer-rim 
yahoo? Never fear: We’re geeks, so you don’t have to be. Here 
are some Phantom Menace talking points that’ll let you bluff 
your way into sounding like a Star Wars scholar. 

@ The name of Liam Neeson’s character, Qui-Gon Jinn, does not 
contain anything that sounds like key. It’s pronounced like Bridge- 
on-the-River-Kwai-gone. If you want to sound especially smart, 
casually refer to Ewan McGregor’s Obi-Wan Kenobi as Qui-Gon’s 
Padawan learner. There are three levels of Jedi: Master, Knight, 
and the apprentice-level Padawan (the word Jedi itself is derived 
from the term jidai-geki, a Japanese period-film genre). 

®@ Sagely note that appearing in the prequel won’t necessarily 
lead to Harrison Ford-style stardom. In fact, Carrie Fisher's only 
feature film between Star Wars and Empire was—don’t every- 
one speak at once—Mr. Mike's Mondo Video. 

@ Episode I? So five minutes ago. Sound appropriately ahead of 
the curve by dropping this little nugget: While the bean counters 
roll naked in his millions, Lucas will be writing the next install- 
ment. Slated to begin shooting in June 2000 on digital film at Fox’s 
Sydney studios, episode II is expected in theaters by May 2002. 
B® Bitch about Lucasfilm allowing the soundtrack to go out on May 
3 with titles that reveal, among other things, the death of a major 
character. Another complaint: The decision to release Terry 
Brooks’ novelization on the same day meant the whole plot was 
available to any loudmouthed dimwit with 25 bucks and a twisted 
urge to spoil the movie for anyone within earshot. 

@ Bust a “been there, done 
that” and say that if you’ve 
seen the Ben-Hur chariot 
race, you've almost seen Jabba 
the Hutt’s ultrafast Tatooine 
pod race. It’s no fluke: The ear- 
ly “moving storyboards” for 
the pod sequence were in 
part composed of shots from 
William Wyler’s 1959 classic. 
@ Tell friends not to blink dur- 
ing the pod race: Warwick 
Davis, Wicket in Retwrn of the 
Jedi, pops up in a reaction shot 
on screen left. His cameo is 
one of several: Toward the 


HOW EVEN A PADAWAN APPRENTICE CAN FOOL AN EXPERIENCED MASTER 


ILLUSTRATION BY LAURA LJUNGKVIST 


end, when Queen Amidala meets Palpa- 
tine, scan right and find the guy in a flop- 
py wide-brim hat—that’d be producer 
Rick McCallum. Sofia Coppola, daughter 
of Lucas’ buddy Francis Ford Coppola, 
shows up as the handmaiden Saché; her 
brother Roman plays one of the queen’s 
guards. According to casting director 
Robin Gurland, the siblings were cast by 
sheer good luck: “They came to visit the 
set, and I said, “You wanna be in a movie? 
Come on in!’” 

@ Repeat after us: Natalie Portman didn’t 
have to have her legs digitally added after 
breaking her foot while shooting, and nei- 
ther Joshua Jackson nor James Van Der 
Beek will play Anakin in episode IT. After 
administering a verbal beat-down to any 
who try to peddle the above Web trash, 
dazzle ’em with the latest hot rumor—that 
Ryan Phillippe (Cruel Intentions) will play 
the next Vader. —Daniel Fierman and 
Gillian Flynn, with additional reporting 
by Steve Daly 
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Quinn, will 
bring his 
dark ways 
to a new 
show next 
season 


gives EW an exclusive first look at his WB spin-off. by Bruce Fretts 
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On a blindingly bright Saturday 
afternoon in seedy downtown L.A., David 
Boreanaz pulls up outside a dilapidated of- 
fice building in a jet-black Mercedes. His 
automotive choice is apt—right down to 
dark-tinted windows—given that he’s here 
to shoot his title role as a sun-averse prince 
of darkness in a pilot presentation for An- 
gel, The WB’s hotly anticipated spin-off of 
its occult hit Buffy the Vampire Slayer. 

“Tt’s a darker show,” the actor says of 
his new TV vehicle, set to debut this fall. 
“We’re moving from Sunnydale to Los 
Angeles, so that lends itself to more adult 
themes.” Boreanaz’s 240something-year- 
old vampire leaves Buffy’s suburbia to 
help tormented souls battle their personal 
demons in the grittier City of (appropri- 
ately enough) Angels. “It’s more of an an- 
thology show than Buffy,” explains Joss 
Whedon, creator of both series. “There’s 
not a soap opera at the center of it.” 

How about a sense of humor? The 
premise sounds sort of grim, and without 
Buffy’s trademark biting wit, Angel could 
go the way of this season’s moody casualty 
Brimstone. “We want to find the humor in 
Angel and not have it be some dark dull- 
athon,” says Whedon. The fact that Angel 
has a sense of humor may come as a big 
shock to Buffy fans. “We’ve played him 
very brooding, and we’ve seen his evil side, 
but his humor is starting to come out,” says 
Boreanaz, 28. “It’s dry and sarcastic, very 
subtle. It’s not a way-out kind of humor.” 

More comic reliefwill come in the form 
of Doyle (Glenn Quinn, 28, who played 
Becky’s husband on Roseanne), an undead 
dude who serves as Angel's spiritual men- 
tor at a low-rent detective agency. “The 
higher powers have called Doyle to be 
Angel’s guide, and he’s the last person in 
the world who wants to—or should—be 
doing this,” says Whedon. “He really just 
wants to play the ponies and drink a lot. 
But he has unexpected wisdom in the 
midst of his extreme foibles.” 

Angel will also receive assistance from 
a familiar Buffy face, Cordelia (Charisma 
Carpenter, 28), who comes to Hollywood 


to pursue her dreams of stardom and ends 
up working at the agency. While Whedon 
promises “she’ll still be somewhat self- 
involved and in her Cordelia bubble—which 
is her charm,” the bratty ex-cheerleader 
will be forced to grow up when she loses 
her family’s financial support. Sudden 
poverty “brings her a little more down to 
earth, both fashion-wise and reality-wise,” 
says Carpenter. 

With his old sweetheart Buffy (Sarah Mi- 
chelle Gellar) still staked out in Sunnydale, 
will Angel be necking with Cordy? “We 
don’t have that in the works,” says Whe- 
don. “It’s not like Angel is ever going to get 
over Buffy, but he won’t be whining about 
her every episode. She'll just be the spec- 
tre of his one true love.” 

Don’t expect to see Boreanaz and Gel- 
lar crossing over to each other’s shows too 
often, either. “Production-wise, it’s diffi- 
cult because they’re in so much of each 
show,” says Whedon, who doesn’t rule out 
the possibility of supporting characters 
shuffling between series “when the story 
suggests an opportunity. It’ll really be a 
question of, ‘Hey, you know who would be 
great in this Angel—Willow [Alyson Han- 
nigan].’ Or ‘We really need Cordelia back 
in this Buffy,” 

Such stunts would seem more seamless 
if Buffy and Angel aired back-to-back. 
But The WB won’t decide that until its 
fall lineup is announced May 18. Whedon 
isn’t afraid to say he’s dying to see a 
Buffy-Angel block: “They’re companion 
pieces, alike enough that they would draw 
the same audience and different enough 
that they wouldn’t feel like two hours of 
the same thing.” WB entertainment pres- 
ident Susanne Daniels says she hopes An- 
gel “will continue to grow on Buffy,” hold- 
ing on to the show’s core teens while also 
attracting a slightly older crowd. 

Chances are the persistent and persua- 
sive Whedon will get his scheduling wish. 
“Susanne said it looked good, but it wasn’t 
written in stone,” he says. “So I actually 
sent her a stone that it was carved into: 
‘Angel, Tuesdays at 9.’” Says Daniels of 


the gift: “That’s so Joss, it’s hilarious. It’s 
in my office right next to my desk.” 

The only serious concern is whether 
Whedon—who’s also a successful screen- 
writer with credits ranging from Toy Sto- 
ry to Alien Resurrection—will have the 
energy to keep two series running. “Oh, 
God, please kill me now,” he moans at the 
prospect. Buffy executive producer David 
Greenwalt will take charge of day-to-day 
operations on Angel, but Whedon will 
oversee the project. “The worst thing 
about working for Joss is that I’ve become 
a much slower writer because it has to be 
much better,” says Greenwalt, whose TV 
résumé includes The X-Files and Profit. 
“You can’t just crank it out.” 

As Angel’s skeleton crew scurries 
around them, Greenwalt and Whedon gaze 
into the monitor at a smoky two-shot of 
Buffy alums Boreanaz and Carpenter. “It’s 
like we never left,” says Greenwalt. Sighs 
Whedon: “That’s because we never did.” m 
(Additional reporting by Dan Snierson) 


VAMPING IT UP Buffy and Angel creator 
Whedon (top); Boreanaz (right) with Quinn 


ICKENFELS 3 FOR PEOPLE 


Here’s a twist: BENJAMIN BRATT 
is trading a starring role on 
LAW & ORDER for more time with 
his family—and, oh yeah, his 


girlfriend, some struggling 
actress named Julia Roberts. Benjamin Bratt is working double duty. In addition 


ee eae ae to filming an episode of NBC’s Law & Order, the 
35-year-old actor is dealing with a mini drama of his own: It seems he’s just about had 
it with all the media hoopla surrounding (in succession) his relationship with Julia 
Roberts, the milestone of L&O’s 200th episode (which, thanks to guest star Roberts, 
achieved this season's highest ratings), and his just-announced decision to make this 
his last season as strong-but-sensitive Det. Rey Curtis. In fact, Bratt is so media satu- 
rated, he’s seriously considering pulling the plug on this interview before it even starts. 
“L just did PEOPLE's ‘50 Most Beautiful’ and so many television interviews,” he says, 
peering peevishly at his publicist, who is now sweating as much over her client’s 
obvious annoyance as from the bright lights on the set. “I’m just feeling a little over- 
exposed.” Which, in a nutshell, is why Bratt—whose departure is already being 
mourned on several Internet chat sites—has decided to turn in his L@O badge 
and move back to his hometown, San Francisco. The move will allow him to be closer 
to his tight-knit clan (his mother, brother, three sisters, and their families), pursue 
more feature films, and free himself from Law @& Order’s demanding 


12-hours-a-day, 5-days-a-week production handcuffs. “On my niece’s second 
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birthday, my entire family was gathered celebrating,” he 
says, discussing the key reason for altering his lifestyle. “We 
had salsa music playing, my sister had made a home-cooked 
meal, and we were all dancing. I looked around the room and 
saw all these faces of people who I love so deeply and I real- 
ized this is crazy what I’m doing.” 

Costar Jerry Orbach knew this day was coming. “He’s 
been talking about it for a year, and yes, I’m going to miss 
him,” says Orbach, “but I think this is the right time. He’s 
got to strike while the iron is hot. And boy, is it hot right 
now.” Apparently Roberts also supports the move: “She 
knows how important my family is,” says Bratt. “She accepts 
that as part of me.” 

Although Bratt was confident in his decision, telling L&O's 
executive producer Dick Wolf about it still proved difficult. 
After all, Bratt and Wolf had worked together nine years ago 
in the short-lived TV crime drama Nasty Boys, shortly after 
the young actor left the American Conservatory Theatre in 
San Francisco. And it was Wolf who'd handpicked Bratt to 
replace L&O’s Christopher Noth in 1995. “I asked him to 
come into my trailer and the hardest part was just saying 
the words,” says the actor of breaking the bad news. “I knew 
on some level I would disappoint him.” 

Bratt’s “a gentleman down to his toes,” says the exec pro- 
ducer, who was indeed disappointed but graciously let the ac- 
tor out of the last year of his contract. And, this being Law & 
Order—a show that has survived and thrived despite a vir- 
tual revolving door of lead actors—Wolf also managed to 
bounce back, instantly replacing Bratt with Ally McBeal's 
Jesse L. Martin. 


G IT IN The star modeling menswear (1); with main squeeze Roberts (2) and 1&0 costar Orbach (3) 


So now we know the 
reasons Bratt’s leaving. 
And knowing them, one 
has to wonder why this 
low-key guy, who prefers 
to avoid the spotlight, 
ended up with a girl- 
friend the press sticks to 
like glue. “I’m a man who 
cherishes my privacy, but 
you know, I’m a big boy 
and I knew what I was 
getting into,” he says of 
media scrutiny that has 
included false reports of 
a Bratt-Roberts mar- 
riage—reports so wide- 
spread even close family 
members have asked him 
why they weren’t invited 
to the nuptials. “Is it 
worth it?” Bratt asks. 
“There’s absolutely no question. I just have to be a little 
more careful about what we do when we're out in the open.” 

The tabloids are the least of their concerns now, however. 
With Bratt’s move West, the couple may have to cope with 
living on opposite coasts (Roberts maintains a residence in 
New York). “Long-distance relationships do not work,” 
Bratt says adamantly. “So we'll travel. Wherever she goes, 
I'll follow and vice versa. We are together.” 

As for his career, Bratt will focus on producing indepen- 
dent films with his older brother, Peter, with whom he owns 
the San Francisco-based Chacras Filmworks. (Chacras 
means “fertile soil for planting” in the Quechua dialect in- 
digenous to Peru, where Bratt’s mother was born.) “Cre- 
atively, that’s where I want to go,” he says, though that’s 
“not to say I’m turning against television movies or main- 
stream film. I’m completely open to that.” 

In fact, he’s just landed a big-screen role opposite 
Madonna—a longtime Latin-hunk fan (see Antonio Ban- 
deras, Carlos Leon, Ricky Martin)—in The Next Best 
Thing, which has just started filming. She and Bratt first 
met at a preliminary rehearsal in L.A. “I found her to be 
down-to-earth, funny, charming, and buffed beyond be- 
lief,” he says, quickly adding that the meeting was “ex- 
tremely professional.” He also spent time with the movie’s 
other star, Rupert Everett—the guy who matched up so 
smashingly with Roberts in My Best Friend’s Wedding. 
Did Julia have a hand in Bratt’s casting? “Yeah, right. 
Hey, Julia, get me a job!” Bratt jokes. “I went in for an 
audition and won the role. That’s that.” Hey, Ben, we’ll 
take your word for it. @ 
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The calcium in lowfat or 
fat free milk helps to prevent 
osteoporosis and keep my 
bones strong. So | can keep my 
mojo working overtime. 
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ILLUSTRATION 


Force 


of Nature? 


Or does the dazzli 


ng yet distant Star Wars: Episode I—The Phantom 


Menace never quite make it into hyperdrive? by Owen Gleiberman 


THE FORCES OF 
and evil have a few nasty run- 
ins, but the primary struggle 
played out in Star Wars: 
Episode I—The Phantom Men- 
ace is that of George Lucas 


BY DAN ADEL 


GOOD |} 


nervously fighting to give 
everyone in the galaxy their 


money’s worth. It’s not just | 


the preponderance of digital- 
ly realized (yet still rubbery) 
creatures, which have the 


disquieting effect of making 
everything around them 
seem cutesy and innocuous. 
It’s that Lucas now directs 
like a man with a short-cir- 
cuited attention span. Some 


ENTERTAINMENT 


of The Phan- 
tom Menace is 
fun, but it’s also 
skittery and 
overstuffed, too 
intent on keep- 
ing the audi- 
ence wired into 


Star Wars: 
Episode I— 
The Phantom 
Menace 


STARRING 
Liam Neeson 


Ewan 
McGregor 
TWENTIETH 
CENTURY FOX 
RATED PG 
130 MINUTES 


a state of sense- 
== crackling ex- 
citement. Watching the movie, 
you feel as if you’re simulta- 
| neously playing a maniacally 
rapid-fire videogame, wan- 
dering the aisles of a futuristic 
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toy store, and, almost inciden- 
tally, sitting through a science- 
fiction fable about a couple of 
Jedi Knights who befriend 
young Anakin Skywalker, 


the spunky intuitive whiz kid | 


who will eventually grow up 
to become Darth Vader. 

The famous theme music, 
with its Wagner-gone-Holly- 
wood fanfare, still gives you a 
tingle, but then the opening 
crawl announces a murky 
galactic conspiracy master- 
minded by the Trade Federa- 
tion. (The Trade Federation?) 
This is supposed to be E’pi- 
sode I, but already it feels 
like episode 71. 

Our heroes are the long- 
haired, strappingly fearless 
Qui-Gon Jinn (Liam Neeson), 
who never loses his pensive 
Jedi gaze, and his apprentice, 
the affable, mild-mannered 
young Obi-Wan Kenobi (Ewan 
McGregor). When Qui-Gon 
enters a junk shop on the 
lumpen desert planet of 
Tatooine, you can bet that the 
proprietor will be a snaggle- 
toothed alien warthog who 
hovers in the air on fluttery 
wings as he jabbers on like a 
Middle Eastern rug mer- 
chant. There’s a gladiatorial 
jet-car derby, and you'd bet- 
ter believe it’s the zappiest 
high-octane race ever filmed, 
with vehicles making light- 
ning hairpin turns through 
caves and canyons as if pro- 
pelled by electronic slingshot. 
(How fast are these pod- 
racers? Too fast for your eye 
to take in.) The climactic bat- 
tle treats us to the special- 
effects equivalent of a cast of 
thousands, as an armada of 
amphibious Gungans face 
down an equally vast plain of 
marching skeletal droids. 

As if that weren’t enough, 
The Phantom Menace throws 
in a rabbit-eared mascot 
named Jar Jar Binks, whose 
goofy tongue-twisting patois 


1999 


renders him a nuisance with- 
in 30 seconds, as well as two 
treacherous, hooded Siths. 
Darth Maul, whose face ap- 
pears to have been modeled 
on the wallpaper of a night- 
club called Disco Inferno, ulti- 
mately takes on both Jedi by 
wielding a nifty double-bladed 
lightsaber. One only wishes 
the film had given him some 
actual ominoso dialogue to go 
with his space-devil looks. 

The Phantom Menace 
never stops throwing things 
at you. The cities and space 
stations have an awesome, 
plunging vastness, a sense of 
intricately sinister technology 
stretching out above and be- 
low you. In a strange way, 
though, Lucas doesn’t trust 
the power of those images; he 
keeps cutting away from 
them. Spectacular yet re- 
mote, The Phantom Menace 
fails to recapture the elemen- 
tal magic of Star Wars, and 
that, ironically, is because it 
represents the coarse culmi- 
nation of the original film’s 
adrenaline aesthetic. 

Star Wars was the rare 
movie that transformed not 
just movie culture but Ameri- 
ca itself. A hyper-drive fairy 
tale set within an Empire, it 
defined a new global entertain- 
ment empire, a synergistic fu- 
sion of speed, sensation, mys- 
ticism, and marketing. From 
the outset, the film’s box of- 
fice success was integral to its 
fantasy. To see Star Wars in 
1977 was to experience Luke 
Skywalker embracing the 
Force and to vicariously 
share his triumph by embrac- 
ing the monolithic force of the 
movie's popularity. 

In 1999, we movie- 
going masses are, more 
than ever, a monolith com- 
posed of fragments, and you 
can feel that fragmentation 
reflected in the scatter- 
shot, desperate-to- oe 
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This week in Hollywood 


@ BLOND TRADER Just four months after 
getting the boot from The View, Debbie Ma-~ 
tenopoulos is staging a comeback. This month 
she begins shooting the indie flicks Endsville 
(a dark comedy in which she'll play a weath- 
ergirl) and Home Sweet Hoboken(aromantic 
comedy in which she’ll play an anchorwoman). / J 
Even though her acting résumé consists of 
only acameo in this Sunday’s Diana Ross/Brandy TV movie Dou- 
ble Platinum, Matenopoulos, 24, doesn’t sound too worried. “At 
this point | was like, ‘I don’t care, | want to do it, |need the expe- 
rience.’ I'd rather work in indie film than try to do some block- 
buster thing and fall flat on my face.” —Jeff Gordinier 


mw EXPANDING WASTELAND Here’s the next wave in prepack- 
aged cinema: movie stars you’ve never heard of. Banking on 
Kevin Williamson’s Midas touch with talent, evident in Scream 
and Dawson’s Creek, Miramax has already lined up deals with 
every major cast member in his new TV-series pilot, Waste- 
land—even though the show wouldn’t air until the fall. Most of 
the leads—Brad Rowe, Dan Montgomery, Marisa Coughlan, 
Sasha Alexander, and Eddie Mills—may be unknown now, but, 
says Miramax cochairman Bob Weinstein, “If the synergy works, 
we’d be crazy not to try to sign them for our future movies.” 
—JG (Additional reporting by Dave Karger and Jessica Shaw) 


mw WORD UP Yoni Berkovits, 22, was a secretary at a New York- 
based consulting firm in March when he saw a message posted 
on the Web from L.A.-based managers Chris 
. Bender and J.C. Spink looking for new 
screenwriters. Berkovits called the pair, 
and then e-mailed his spec script, 
. Good God. Three weeks later, 
€ Bender-Spink got him low 
six figures from Fox 2000. Now 
the script—about a fast talker 
¥! from Harlem who cons his way 
| into heaven—is being considered 
{ for either Eddie Murphy or Chris 
Tucker. “I was doing a job a mon- 
“y key could have done, so | wrote 
4 a lot at work,” says Berkovits. “1 
don’t even care if this movie gets 
made. | just want Chris Tucker 
\ to call me.” Call? What’s 
' wrong with e-mail? —JS 


GOD WILLING Tucker 
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ILLUSTRATION BY JOHN CUNEO 


PHILIPPE ANTONELLO 


please Phantom Menace. 
The distractingly slack and 
confusing plot has Qui-Gon 
and Obi-Wan fighting to pro- 
tect the planet Naboo, led 
by the stoic, Kabuki-outfitted 
Queen Amidala (Natalie Port- 
man). They spirit her away 
to Tatooine, where the Jedi 
meet Anakin, a towheaded 
slave boy whose racing prow- 
ess is the key sign that he 
may be “the chosen one.” 


(Yes, a Force-feeling Christ.) | 


To make Anakin a Jedi, 
Qui-Gon must take the boy 
from his mother, thereby set- 
ting up his ultimate fall 
(shades, I guess Lucas would 
have us believe, of the open- 


ing of Citizen Kane). For a | 


while, the young actor Jake 
Lloyd has a spooky aggres- 
sive glint. But then Qui-Gon 
takes him before the Jedi 
Council, where he’s inter- 
viewed by Yoda, whose back- 
ward Zen syntax is starting 
to make him sound like a pro- 
fessor of Esperanto. The kid 
loses all power as a presence, 
and by the time he’s piloting 
a warship, randomly blowing 
up enemy troops, Lucas has 
made him nearly passive—a 
spectator to his own destiny. 

If there’s an actor who 
holds The Phantom Menace 
together, it’s Liam Neeson. 
Tersely commanding, he gives 
the film its only hints of emo- 
tional dynamism. McGregor 
has an engaging sweetness, 


but Obi-Wan, disappointingly, | 


is just an eager servant-side- 
kick here. The next episode, 
in which he trains the teenage 
Anakin, sounds as if it may 
balance psychology and spec- 
tacle with greater resonance 
than this one. The Phantom 


Menace needed a more lavish | 


sense of menace, of evil. Then 
again, that may now be diffi- 
cult to achieve for a filmmak- 
er who is invested, above all, 
in preserving his empire. B- 


TEA TOTALERS Displaced Americans Cher and Tomlin are under the Tuscan sun 


LaDuceVita 


| Expat drama queens raising an Italian boy ignore 
fascism’s iron fist in the weak Tea With Mussolini 


THE MUGGING, POWDERED 
British actresses who occupy 
center stage in Tea With Mus- 
solini play up their British- 
ness like vaudevillians. 
Whether this is what Franco 
Zeffirelli—director of the 
besottedly romantic 1968 
Romeo and Juliet—had in 
mind when he dreamed up 
this rococo homage to his 
Italian childhood, and to the 
proud ladies of the Common- 
wealth living in and around 
Florence before World War 
II, is up for debate. 

Zeffirelli surely meant to 
honor the indefatigable pip- 
pipness of the exotic English- 
women he knew as a child, 
fondly recalling their gentle 
eccentricities and the expa- 
triate love for Tuscany that 
blinded them to the fascist 
threat of I] Duce. But it’s hard 
to distinguish heartfelt trib- 
ute from campy indulgence in 
this prettified drama, a tutti- 
frutti of Travels With My 
Aunt, the Mapp and Lucia 
novels of E.F. Benson, and— 
for one mad moment when 


the director stages his own 
little battle in the golden hill 
town of San Gimignano— 
Saving Private Ryan. 

In this retelling, the In- 
domitable Old Girls adopt 
young Luca Innocenti, 
a bambino born out of 
wedlock and aban- 
doned by his father 
after his mother’s 
death. Put it this way: 
As Luca’s primary 
guardian, Joan Plowright— 
she of the teddy bear button 
eyes and steak-and-kidney- 
pie matronisms—is the wn- 
derstated one. At least she’s 
understated compared with 
the ubiquitous Judi Dench, 


scarves and sandals, capers 
loopily as a passionate wor- 
shiper of Italian art. Dench, 
in turn, is demure compared 
with Maggie Smith (heck, 
John Cleese in drag would be 
demure compared with Mag- 
gie Smith), who, nose at full 
mast, plays the self-appoint- 


ed queen of this cackling gag- | 


gle, a foolish snob who thinks 
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Tea With 
Mussolini 


Cher 


Judi Dench 


“Mr. Mussolini” is a 
perfect gent. (Dench 
and Smith took over 
when Angela Lans- 
bury and Vanessa 
Redgrave dropped 
out of the produc- 
tion; Dame Edna 
Everage and Eddie 
Izzard apparently 
weren't available.) 
In fact, it’s a rich 
and free-spirited 
American woman 
who generously pays 
the bills for Luca 
(played by Charlie 
Lucas as a boy, Baird 
Wallace as a blank teenager) 
as well as for the ladies she 
calls the “scorpioni.” And 
even Dame Maggie has her 
work cut out for her keeping 
up with the swannings of 
Cher as Elsa, the perpetually 
madcap American, an art col- 
lector and former Ziegfeld 
dancer who is also Jewish, 
and thus in particular danger. 
Always likable, always 
soft-focus, always strange, 
Cher does her darn- 
dest acting (supported 
by fellow country- 
woman Lily Tomlin as 
a blunt archaeologist 
who digs girls as well 
. as Etruscan ruins), 
and she wears opulent dress- 
es and major hats. But Cher’s 
talk-show-style delivery 
diminishes Elsa’s complexi- 
ties. The screenplay by Rwm- 
pole of the Bailey creator 


| John Mortimer and Zeffirelli 
who, in Isadora Duncanish | 


values quips and declama- 
tions over natural conver- 
sation (or an explanation of 
how such intelligent women 
could have been so blind to 
world events). And Zeffirelli’s 
penchant for turning life 
into opera makes Tea With 
Mussolini more Enchanted 
Fascist April than a mem- 
oir of any clarity or depth. 
D+ —Lisa Schwarzbaum 
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HEW ON VIDEO 


WARNER BROS. 
FAMILY ENTERTAINMENT 


BATHAN and all related characters, names and indicia are trademarks of DC Comics 0 1999. 


© 1999 Warner Home Video, A division of Time Warner Entertainment Company. 


NEWTON’S GRAVITY Sweet Thandie shines as an emotional castaway in the lush Besieged 


LoveinanElevator 


The unlikely relationship between a lofty Brit and his African maid 
gives lift to Besieged, Bernardo Bertolucci’s tender romance 


AFTER 1996’S STEALING BEAUTY, 
Bernardo Bertolucci’s surface-skimming 
trip to Italy that launched a thousand 
magazine fashion layouts and a temporary 
interest in bread dipped in olive oil, 
Besieged is a thrilling reminder of what 
moving, personal art the director of The 
Conformist and The Last Emperor can 
make when inspired by the right material. 

Once again we are in Italy. This time 
it’s Rome, where Jason Kinsky 
(David Thewlis), a wealthy, soli- 
tary Englishman, lives in a large 
villa with a large piano and a large 
art collection, largely out of touch 
with humanity. His only consistent 
relationship—conducted primarily 
through the dumbwaiter that con- 
nects employer’s quarters to employee’s 
digs—is with Shandurai (Thandie New- 
ton), an African woman from an unspeci- 
fied oppressed land whose husband is a 


maid in Kinsky’s home while studying for 
a medical degree at night. 


| sate: He falls in love with his servant, who 


Besieged 


STARRING 
Thandie 
Newton 
David Thewlis 
FINE LINE 
RATED R 
93 MINUTES 


jailed political prisoner. She works as a | 


Kinsky lives upstairs, Shandurai lives 


downstairs; he listens to Western classi- 
cal music (and plays his piano deftly), she 
dances to an African beat. The two are 
displaced loners, outsiders, all but oblivi- 
ous to the beauty of Rome around them 
(celebrated with a luscious palette of color 
and light by cinematographer Fabio Cian- 
chetti). Still, Kinsky is not entirely insen- 


proudly, fearfully rebuffs him. If he really 
loves her, she says in a flash of outrage 
and despair, he will free her husband. 

Thus begins an extraordinarily elegant 
plot spiral, something O. Henry would 
have enjoyed, as the tiniest changes in 
Kinsky’s environment—first a painting is 
missing, then a tapestry, then more and 
more expensive tangibles—signify a de- 
votion on the shy man’s part that 
the object of his affection at first 
doesn’t even notice. Yet with the 
de-accessioning of his possessions, 
Kinsky makes even more room in 
his heart for valuable emotions; he 
literally lightens up. And Shan- 
durai shifts and softens, too. 

Key to the sweep and tenderness of the 
film (adapted from a James Lasdun short 
story by Bertolucci and his wife, Clare Pe- 
ploe, and originally made for European 
TV) are the lambent performances by 
Thewlis and Newton, neither of whom 
have we seen exude such soft control be- 
fore. The growling required of Newton in 
Beloved gave no clue she could work so 
subtly, or with such economy. And Thew- 
lis—usually cast as a rotter in Mike Leigh 
films—displays tremendous delicacy as a 
sensitive man of breeding. His air of 
mournfulness without mustiness is just 
the breeze needed to smoothly propel this 
deeply felt love story. A- —LS 
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THE MUMMY: KEITH HAMSHERE: ELECTION; BOB AKESTER 
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TRIPPIN’ STAR WARS: A MIDSUMMER 
MOVIE TITLE EPISODE | NIGHT’S DREAM 


R 
| 


E 
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BY LOIS 
ALTER 
MARK 


ye 
THE MUMMY 


ELECTION 
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WHAT IT’S ABOUT 


Greg (Deon 
Richmond) 
daydreams his 
senior year 

of high school 
away instead 
of figuring out 
what he should 
do with his life. 


Qui-Gon Jinn 
(Liam Neeson) 
and Obi-Wan 
Kenobi (Ewan 
McGregor) are 
sent to help Queen 
Amidala (Natalie 
Portman) and meet 
Anakin Skywalker 
(Jake Lloyd) in 

the process. 


WILL KIDS WANT 


Maybe. It’s being 


Duh. It’s chockful 


A star-studded 
cast (Michelle 
Pfeiffer, Kevin 
Kline, Calista 
Flockhart, Rupert 
Everett) takes on 
the Bard’s classic 
comedy about 
foolish mortals, 
mismatched 
lovers, and fairies. 


No. They’re more 


While searching 
for ancient 
Egyptian treasure, 
a group of 
explorers (led by 
Brendan Fraser) 
accidentally revive 
a long-dormant 
evil creature. 


Teacher Jim 
McAllister 
(Matthew Brod- 
erick) tries to 
prevent annoying 
overachiever 
Tracy (Reese 
Witherspoon) 
from becoming 
student-council 
president. 


Yes. They’ll get 


Yes. Commercials 


POWAIGH [Te marketed asa of Jedi duels, epic likely to consider wrapped up in this are running 24/7 
lively urban space battles, and this glittery two-hour F/X on MTV, which 
comedy with a broad, kid-friendly production much spectacle. produced this 
hip soundtrack. comedy. ado about nothing. sharp satire. 

MPAARATING R PG PG-13 PG-13 R 

SEX/NUDITY A woman bares None Glimpses of male | The pharaoh’s A girl performs 
her breasts backsides and scantily clad oral sex; Jim has 
for Greg in one nymphs’ breasts; mistress extramarital sex. 
of his many couples frolic 
sexual dreams. under the covers. 

: DRUGS/ALCOHOL — Students drink; None Glasses and Some drinking Students drink 
Greg’s buddy gets bottles are raised. beer and 
involved with a smoke pot. 
drug dealer. 

VIOLENCE/SCARINESS Greg is threatened The Jedi and their None Dozens are killed McAllister gets 
with knives and charges are in by swords and stung on his eyelid 
guns; lots of constant peril; guns; the Mummy by a bee. 
shooting ina much bloodless is a slimy walking 
Terminator-like combat carnage corpse; scarabs 
fantasy. get under the skin. 

OBJECTIONABLE More than 100 None None About 13 About 30 
WORDS/PHRASES 
WHAT’S GOOD ABOUTIT ~—— Greg ultimately Amidalaisastrong The language Librarian Evelyn Characters are 


finishes his college female ruler; of Shakespeare (Rachel Weisz) is ultimately held 
applications and thanks to the beats that of most bright, brave, and accountable for 
gets accepted. efforts of a child, other movies. unflappable. their devious 
good prevails. actions. 
WHAT'S NOTSOGOOD That Terminator- Some of the aliens’ Helena begs The negative Arab The teachers’ 


like fantasy 


accents offensively 


Demetrius to treat 


stereotyping 


behavior is even 


"APPROPRIATE AGES 


couldn’t come at echo those of her like a dog. more juvenile than 
a worse time. Jamaicans, Arabs, the students’. 

and Asians. 
16 and up 7 and up 13 and up 10 and up 15 and up 
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The Week | 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


New Releases 


AFTER LIFE (Artistic License, 118 
mins., subtitled, wnrated) Albert 
Brooks, creator of Defending Your 


Life, would recognize writer-direc- | 


tor Kore-eda Hirokazu as a com- 
rade-in-purgatory. This gentle Jap- 
anese fantasy follows the recently 
departed to a kind of rural retreat 
where they dredge their memories 
to come up with a moment that 
gave them absolute joy, which the 
celestial workers will re-create and 
lovingly film so that the dead may 
savor it for eternity. (To help their 
clients choose, staffers conduct in- 
terviews and compare notes, prov- 
ing that superior customer service 
really is the very definition of heav- 
en.) The simplicity and poignancy 
of the choices—riding a bus, swing- 
ing on a swing—and the great va- 
riety of interviewees result in a 
film of nonsticky freshness, as well 


as unforced profundity. Short of 


Rip Torn as one’s advocate in the 
Brooksian afterlife, the dedicated 
workers in this parable are the best 
allies a soul could have in this life or 
the next. B+ —LS 


ENDURANCE (Walt Disney, 83 mins., 
G) Endurance is just what you'll 
need to make it through this stulti- 
fying docudrama coproduced by 
Terrence Malick. The 1996 Olympic 
long-distance running champion 


Haile Gebrselassie portrays him- 
self in a few scenes; the rest of 
the time, we’re subjected to static 
staged glimpses of his impover- 
ished boyhood in rural Ethiopia. 
It’s a tale in which the characters, 
who speak in saintly monosyllables, 
are presented with such poky, 
“ethnographic” simplemindedness 
that the movie might almost be ob- 
serving a family of goats. There’s 
an uneasy whiff of racism in the 
film’s refusal to weigh down Ge- 
brselassie’s story with anything as 
impure as, say, events and conver- 
sation. With its tribal-inspirational 
one-world music, Endurance plays 
like Disney’s advertisement for 
2l1st-century capitalist colonial- 
ism. It’s bad enough that the com- 
pany ate Times Square; surely, it 
doesn’t need to eat Ethiopia as 
well. F —OG 


In Theaters 
THE CASTLE (85 mins., R) An agree- 


ably flaky Aussie comedy that taps 
that it’s-always-the-’50s comfort 
zone. Tow-truck driver Darryl 
Kerrigan (Michael Caton) takes on 
the government when it tries to 
evict his family from their precious 
home. The house isn’t worth fight- 
ing for, but Darryl has nothing but 
reverence for its tacky poolroom, 
for the kitchen where his wife 


| serves up incomparably tasty cre- 


4 


ations like...meat loaf. (Darryl: “It’s 
what ya do with it!”) The end 
doesn’t surge the way you want it 
to, but Caton’s catnip performance 
convinces you that ignorance is tru- 
ly bliss. B (#485, May 14) —OG 


ELECTION (104 mins., R) Alexander 
Payne's scathing tragicomedy about 
a smug overachiever running for 
student-council president and the 
teacher who can’t stand to see her 
win. Reese Witherspoon is terrifi- 
cally steely as the infernally perky 
candidate; Matthew Broderick takes 
a career-deepening turn as a sneaky 
adult. A (#483, April 30) —LS 


ENTRAPMENT (770 mins., PG-13) 
Dashing Sean Connery is a master 
art thief, gorgeous Catherine Zeta- 
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SPOT OF GOLD Olympian Gebrselassie tests his medal in Endurance 


Jones is an insurance investigator 
trying to trap him at his game in 
this 90s take on the dishy ’60s ca- 
per genre. And though sparks don’t 
fly (the script is prosaic, and the 
sexual sizzle is nonexistent between 
this father-daughter-aged pair), the 
pic’s capering heart is in the right 
place. G+ (#484, May 7) —LS 


GET REAL (110 mins., R) A sensitive 
British drama about a couple of gay 
teenagers fumbling toward self- 
knowledge. Ben Silverstone is ter- 
rific as Steve, who has always been 
aware of his homosexuality; Brad 
Gorton is equally affecting as John, 
a classmate confused by his desires 
and terrified to have his secret 
known. B+ (#485, May 14) —LS 


LIFE (172 mins., PG-13) A lurching- 
ly sentimental prison comedy that’s 
like a setup in search of a punch- 
line. Ray Gibson (Eddie Murphy), a 
Harlem hustler, and Claude Banks 
(Martin Lawrence), a fussy bank 
teller, team up on a bootlegging 
run to Mississippi and end up con- 
signed to a lifetime of testy cama- 
raderie. C (#482, April 23) —OG 


THE MATRIX (1.39 mins., R) Keanu 
Reeves plays a futuristic hacker 
chosen to free humanity from a re- 
ality that is, in fact, controlled by 
computers. Laurence Fishburne is 
the rebel leader who taps him for 
the job. The real stars are the 
whizzy special effects and kung fu 
fighting. C+ (#480, April9) —LS 


THE MUMMY (119 mins., PG-13) 
There is much to look at—it’s like 
spending two hours in Michael 
Jackson’s Undead Neverland—but 
not a lot at stake. This time, the 
Mummy is a computer-generated 
prince of goo, a glistening, spindly 
Terminator who emerges from his 
sarcophagus with bits of sinew 


vWalv.d AnD 


DAVID APPLEBY 


Antonio 
Banderas 


The Mask of Zorrostar 


will reportedly receive 
$12 million—his biggest 
payday yet—to playa 
priest investigating a 
religion-rattling 


archaeological find in 
The Body. 


‘Idle Hands’ 


Ticket sales for the 
horror comedy dropped 


61 percent in its second 


week—the film took in an 
anemic $436 per screen. 


dripping off his skeleton. Rick 
O’Connell (Brendan Fraser), a ju- 
nior Indiana Jones, doesn’t seem 
particularly fazed by any of this, 
and neither does the movie. The 
Mummy would like to make you 
shudder, but it does so without ever 
letting go of its jocular inconse- 
quentiality. B- (#485, May 14) —OG 


THIS IS MY FATHER (220 mins., R) A 
tremulous bit of post-Angela’s Ash- 
es cinder raking about a gloomy 
American-born teacher (James 
Caan) who goes to Ireland to learn 
about his dead father, a gloomy Hi- 
bernian (Aidan Quinn) thwarted in 
his youthful love for a rosy-cheeked 
lass (Moya Farrelly) by yawping 
priests, cursing biddies, and the 
incessant saw and tinkle of fiddle- 
and-flute music. Quinn’s brother 
Paul directed; brother Declan 
provided the classy cinematogra- 
phy. B- (#485, May 14) —LS 


THREE SEASONS (213 mins., subti- 
tled, PG-13) Vietnam is a tourist 
brochure, a disembodied country of 
beautiful prostitutes, philosophical 


bicycle-cab drivers, and resilient 
street urchins in Tony Bui’s debut 
feature—the first American film to 
be shot there since the war. But the 


| same ingratiating qualities that 


earned it top prizes at this year’s 
Sundance reduce the drama to an 
album of “types” rather than any- 
thing deeper. B- (#484, May 7) —LS 


TRIPPIN’ (98 mins., R) Greg (Deon 

tichmond), known as G, is a high 
school senior who channels his li- 
bido into hyperbolic daydreams in 
which he’s a crotch-thrusting play- 
er surrounded by nubile, bikini-clad 
freaks. It’s a clever idea, but fun- 
nier in theory than execution. Most 
of the film traces G’s dreary jour- 
ney toward becoming an upwardly 


| mobile good citizen. No wonder the 


fantasy scenes are weightless—they 
haven’t been staged with enough 
nasty, devil-may-care zing to make 
them a true temptation. GC —OG 


WILLIAM SHAKESPEARE’S A MIDSUM- 
MER NIGHT’S DREAM (2175 minzs., 
PG-13) This production shimmers 
with stars—the celebrity kind as 
well as those in a gauzy, glitter- 
dusted production—but it’s clut- 
tered nearly unto claustrophobia; 
it’s a strenuous, underdisciplined 
comedy that stalls in the enchanted 
forest. The players include Kevin 
Kline as Bottom, Michelle Pfeiffer 
as the fairy queen Titania, Calista 
Flockhart as an Ally McBealish 
Helena, Rupert Everett as Oberon, 
and Stanley Tucci as the prankster 
Puck. G+ (#485, May 14) —LS 


THE WINSLOW BOY (770 mins., G) In 
David Mamet’s elegant sleight of 
hand (adapted from Terence Ratti- 
gan’s 1946 play), Arthur Winslow 
(Nigel Hawthorne), a London 
banker, learns that his 13-year-old 
son (Guy Edwards) has been boot- 
ed out of the prestigious Osbourne 
Naval College for stealing a five- 
shilling postal note. When the boy 
swears his innocence, Arthur 
decides to fight the verdict with 
all his resources. The drama 
springs from the teasingly ambigu- 
ous motives of everyone involved. 
A- (#484, May 7) —OG 


XIU XIU: THE SENT DOWN GIRL (99 


mins., R) Joan Chen’s exquisite 


| first film is the deeply moving sto- 


ry of a city girl (Lu Lu, who pro- 
jects the beautiful gravity of Gong 
Li) who goes terribly astray when 
she is “sent down” during the Cul- 
tural Revolution to work with 
horses in remote Tibet. Chen 
gracefully asserts her style over a 
melodrama that draws on the Chi- 
nese taste for tragic subject mat- 
ter. A (#485, May 14) LS 


Morereviews at www.ew.com 
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CRYPT SERVICE Fraser, Rachel Weisz, and John Hannah follow The Mummy 


\ 


HAPPY “MUMMY” DAY 


EXT THING YOU know, Valentine’s Day will mark the be- 

ginning of the summer movie season. For now, though, 

Mother’s Day will have to suffice. No doubt spurred by the 
Jabba-size appetite for The Phantom Menace, thrill seekers 
swarmed like scarabs to The Mummy. The Brendan Fraser flick 
raked in an extravagant $43.4 million, becoming the biggest debut 
of 1999 and the highest-grossing non-summer opening ever. But 
that latter definition may change: In the wake of the huge 
pre-Memorial Day openings of last year’s Deep Impact ($41.4 mil- 
lion) and 1996’s Twister ($41 million), The Mummy has extended the 
summer event-movie kickoff date to the first weekend in May. 
Meanwhile, the well-reviewed high school satire Election went into 
wide release in its third week and rocketed in the polls to No. 5. 


THE MUMMY Universal 
ENTRAPMENT 20th Century Fox 
THE MATRIX Warner Bros. 

LIFE Universal 

ELECTION Paramount 


NEVER BEEN KISSED 
20th Century For 


ANALYZE THIS Warner Bros. 
10 THINGS I HATE ABOUT YOU 


Touchstone 

COOKIE’S FORTUNE October 
SHAKESPEARE IN LOVE Miramax 
THE OUT-OF-TOWNERS Paramount 
LIFE IS BEAUTIFUL Miramax 
IDLE HANDS Columbia 

PUSHING TIN 20th Century Fox 
SHE'S ALL THAT Miramax 
FORCES OF NATURE DreamWorks 
GO Columbia 

LOST & FOUND Warner Bros. 

A WALK ON THE MOON Miramax 
OCTOBER SKY Universal 


Those” SR RUSE MEERSE SRR 
$43.4 3,209 $13,515 1 $43.4 
$12.3 2,855 $4,318 2 $38.5 
$5.9 2,860 $2,056 6 $158.5 
$3.6 2,438 $1,495 4 $51.5 
$3.2 827 $3,824 S) $3.7 
$3.0 2,404 $1,250 5 $40.5 
$171,995 $865 10 $100.8 
$1 1712 $661 6 $32.6 
$0.9 552 «$1,540 6 S77 
$0.8 903 $870 22 $94.0 
$0.8 1,306 $595 6 $261 
$0.8 812 $945 29 $54.2 
$0.7 1,611 $436 2 $3.0 
$07 1,160 $587 3 $7.0 
$0.6 615 $1,021 15 $61.6 
$0.6 17 $504 8 $50.3 
$0.6 884 $625 5 $15.4 
$0.4 1,284 $328 3 $5.8 
$0.4 243 $1,733 T $541 
$0.3 429 $680 12 $30.0 
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IT’S OUT THoER Seances 


Prairie Dogged 


Jane Seymour revives her spunky frontier doc as Michael Landon Jr. 
determinedly sticks it to Little House’s shaggy Pa. by Ken Tucker 


I THOUGHT I’D GIVEN MY- 
self a safe assignment by 


choosing to pair two of this | 


week’s most harmless-sound- 
ing TV movies, Michael Lan- 
don, the Father | Knew and 
Dr. Quinn, Medicine Woman: 


The Movie. Here, surely, was | 


programming that would 
avoid accusations of disturb- 


ILLUSTRATION BY MARTIJN HEILIG 


| ing the perhaps already trou- 


bled minds of its intended 
youth audience, right? 

Well, turns out there’s no 
safe haven anywhere, friends. 
The Dr. Quinn telefilm—a sop 
to fans who were shocked 
when CBS yanked the popular 
Western from its schedule last 
year after six seasons—has a 


scenario rife with corporate 
conniving and an attitude to- 
ward guns that might 


make Charlton Heston CBS 
Dr. Quinn: 
The Movie 


consider signing up to 
costar in a sequel. And 
The Father I Knew 


proves to be nothing Ie 
Michael 
Landon 
9-11PM 
MAY 23 


less than a mean-spir- 
ited debunking of a TV 
favorite. This produc- 
tion, directed by Mi- 
chael Landon Jr., from a story 
by Landon Jy. and scriptwriter 

Linda Bergman, de- 
picts the shaggy- 


8-10 PM 
MAY 22 


haired star of Bonanza, Little 
House on the Prairie, and 
Highway to Heaven as a com- 


pulsive womanizer and control 


freak who drove his son to 
drugs and drink. The movie, it 
seems, is Junior’s revenge 
against Dad. 

Dr. Quinn’s vengeance is 
wholly fictional, though it 
doesn’t offer the series closure 
fans may have desired; 
it’s just a two-hour 
episode of the adven- 
tures of Jane Seymow’s 
Dr. Michaela Quinn— 
“Dy. Mike” to those who 
love her, and nobody 
here doesn’t—and that 
Fabio of the Old West, 
her husband, Sully (Joe 
Lando). Medicine Woman: 
The Movie commences with a 
shameless plot device: the kid- 
napping of the couple’s cute lit- 
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tle daughter Katie. Quinn and 
Sully suspect the child was ab- 
ducted by a greedy business- 
man whose plans to mine their 
town for copper have been 
thwarted by Sully. 

A posse is formed, including 
faithful Indian tracker Cloud 
Dancing, who talks in Tonto- 
speak (“I will help find”), and 
Quinn’s son Brian, who ca- 
resses a rifle given to him by 
town fool Loren (Orson Bean). 
Quinn begs the boy to leave 
the gun behind, but he says: 
“I’m not a boy anymore—I’m 
keepin’ it.” Dismayingly, Dr. 
Quinn, anti-violence emblem, 
backs down. 

Under the direction of Sey- 
mour’s husband, actor James 
Keach, Dr. Quinn follows a 
few unexpected twists and 
turns, but I can’t imagine it 
will truly satisfy devotees. 
The series was a canny com- 
bination of throwback-West- 


THE GIRL BEHIND RAGGED ANDIE ON 


| ern action and Har- 


lequin Romance 
kissy-poo between 
Dr. Mike and Sully; 
this longer version 
eanters when it 
should gallop and 
skimps on the 
lovey-dovey stuff. 

Similarly love 
starved, Michael 
Landon Jr. harbors 
little affection for 
one of TV’s most be- 
loved stars. Where 


into his father’s 
heart. “Every rule 
Dad’s taught us, 
he’s broken,” says 
Joel Berti’s Lan- 
don Jr. “He’s lied, 
he’s cheated!” 
The TV movie 
gets high marks, 
- however, for the 
" mesmerizingly pe- 
» culiar idea of hay- 
ing Landon Sr. 
i played by John 
» Schneider—that’s 


SCHNEIDER 


the public saw the 
elder Landon as a cocky-but- 


concerned family man, Junior 
recalls a workaholic who ne- | 


glected the kids of his multi- 
ple marriages in favor of a 
succession of ever-younger 
wives. Since Landon pére did 
his best-known work for 


NBC, CBS seems to have | 


had little compunction in let- 
ting Landon fils drive a stake 


right, The Dukes 
of Hazzard’s Bo Duke! Not 
for a second can we suspend 
our disbelief as the movie 
years roll by and the actor 
dons a succession of absurdly 
fluffy, increasingly silver- 
streaked wigs. Schneider 
looks more like a cross be- 
tween Joey Lawrence and 
Warren Beatty circa Sham- 
poo. And poor Chery! Ladd: 


She must act the betrayed 
second wife, delivering banal 
lines like “Her youth won’t 
bring back yours!” even as 
she remains, in middle age, 
far foxier than any of the re- 
placements Landon/Schnei- 
der trades down for. 

Landon Jr., using his bad 
childhood to establish himself 
as a producer in his own right, 
must be given credit for mak- 
ing himself seem at least as 
unsympathetic as his father; 
in Berti’s stiff-yet-whiny per- 
formance, Mike Jr. is a self- 
righteous prig. As therapy for 
its creator, The Father I Knew 
is probably healing; as drama 
for us, it’s congealing. But the 
movie is also so excessive—in 
its abject emotionalism, its 
dime-store psychologizing, its 
casting—that this version of 
Daddy Dearest exerts a cer- 
tain undeniable pull. Michael 
Landon: C+ Dr. Quinn: G 


*DAWSON'S CREE K* 


HE MAY BE having a public 
breakdown as Dawson’s 
Creek’s increasingly unstable 
Andie McPhee, but Meredith 
Monroe is keeping the Method 
to her character’s madness 
all to herself. “I don’t like to 
talk about that,” she says 
when asked how she prepared for Andie’s 
descent from perky teen to basket case. 
“It’s a little superstition—like the base- 
ball player who wears the same jockstrap 
every game because he thinks he’s going 
to get a home run.” 

All righty, then. Whatever her strategy, 
Monroe brought a boatload of spunk to 
Creek \ast fall as the love interest of town 
clown Pacey Witter. “She has this charm 
and humor and talent wrapped up in an 
adorable package,” says exec producer 
Paul Stupin. For the 22-year-old, joining 
the Capeside crew in Wilmington, N.C., was 
a bizarro experience. “I was a fan before 


I got the job, so it just seemed so unreal,” 
she says. “It was like, ‘Wow, I’m going to be 
working with Joey and Dawson.’” 

Like her sought-after costars, Monroe 


CREEK TRAGEDY Dawson depressive Monroe 


is using her summer hiatus to further her 
big-screen career—she’s playing Hadley, 
a coed caught up in a murder inthe MGM 
drama Mary Jane’s Last Dance. “| don’t 
think anyone visualizes me the way Hadley 
is,” says Monroe, who’s engaged to an L.A.- 
based massage therapist. “Andie’s proper 
and preppy, and Hadley is classic and sexy.” 

They don’t come much more classic than 
Laura Ingalls Wilder, whom the Texas-born 
Monroe portrays in the CBS movie Beyond 
the Prairie: The True Story of Laura Ingalls 
Wilder. “It was such a passionate script, 
everything came alive to me,” says the 
actress, who’s frustrated Prairie has yet 
to air (CBS hasn’t set a date but says the 
movie will run). “I’m seeing these ads for 
Joan of Arc. It’s like, wait, where’s Laura?” 

More important, what’s going to hap- 
pen to fragile Andie now that she’s having 
visions of—and talking to—her dead 
brother, Tim? Fans can expect Andie’s es- 
tranged dad to make some tough choices 
about her, but don’t try to get the details 
from the tight-lipped Monroe. “I can’t tell 
too much,” she hedges. “But the decision 
changes all of our lives.” —Kristen Baldwin 
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FAMILY GUY: FOX 


WAYNE STAMBLER, 


ANDREW SEMEL; MELROSE PLACE ‘99. 


MELROSE PLACE "92 


‘Place’ in History 


EARLY BELOVED, we 


are gathered here to 


pay our respects to [% 


Melrose Place, the most | 


mindlessly entertaining apart- 
ment complex in TV history 
(sorry, 227). Oh, how we’ll miss 
the psycho bombers, the love 
triangles, the provocative 
hemlines. But at least we have 
our memories. How did MP’s 
226 episodes (the last airs May 
24) intrigue us? Let us count the 
ways.” —Bill Jacky 


@ Totalresidents........... 
®@ African-American resi- 
CONES Accs oh elatn. «eek 
@ Residents who were 
arrested............ BAe 
® Wedding ceremonies .... 
@ Wedding ceremonies in 
which the couple actually 
got married............... 
@ Couples still married..... 
@ Hours the shortest mar- 
riage lasted................. 
(bride hit by speeding car) 
@ Women Jake Hanson 
(Grant Show) slept with. . 
@ Men Amanda Woodward 
(Heather Locklear) slept 


@ Men Matt Fielding (Doug 
Savant) slept with....... : 
@ Women the pool guy slept 


@ Pregnancies................ ; 
@ Actual babies born........ 


@ Episodes until roomies Billy 
Campbell (Andrew Shue) 
and Alison Parker (Courtney 
Thorne-Smith) kissed. . . 


@ Episodes after that until 
they had sex..... Rae 

m@ Jobs Sydney Andrews 
(Laura Leighton) held .... 
(including prostitute, 
X-rated-film producer, and 
efficiency coordinator) 

@ Episodes before Dr. Kim- 
berly Shaw (Marcia Cross) 
was a practicing psychi- 
atric resident after being 
released from a mental 
hospitals, eee ent 

®@ Dead characters who seem- 
ed to haunt aresident ..... 

m@ Residents who drowned in 
the courtyard pool . 

@ Residents confined toa 
wheelchair ................. 5 

@ Residents who walked 
again ........... yt ei Se : 

m@ Residents who were doc- 


® Doctors who slipped a 
drug into another resi- 
dent’s drink................ : 

@ Residents who attempted 
to kill another resident ..6 

@ Residents who were suc- 
eesstulls. 2-2-2550. 95-40 55252 ) 

@ Residents who forgave 
their would-be killer ...... 

@ Residents who married 
their would-be killer ...... 2 


ONTHEAIR 


The latest news from the TV beat by Joe Flint 


m@ FAMILY VALUES? Every 
network claims there are 
lines it doesn’t cross, but 
when it comes to Fox’s 

y, it’s hard to figure out 
just where the net won’t go. 

Take the May 2 episode, 
which centered on dim-bulb 
dad Peter’s jealousy over his 
family’s admiration for a 
disabled neighbor. Amid 
the usual tasteless cracks 
(“You’re not supposed to 
admire wheelchair people, you’re supposed to feel sorry for 
them!”), there’s a particularly gratuitous scene in which 
the head of a John F. Kennedy Pez dispenser is shot off dur- 
ing a robbery. “Good thing | still have my Bobby Kennedy Pez 
dispenser!” chirps the kid left holding the decapitated Pez. 

It was amusing in the most shocking way, but was it neces- 
sary? The show, when it’s not ripping off The Simpsons, already 
gets away with boorish sex jokes and numerous Hitler refer- 
ences. Fox censors (now, there’san oxymoron at the net respon- 
sible for faked reality) no doubt figure enough time has passed 
since JFK’s assassination to make such cracks acceptable. They 
declined to comment, but Fox Entertainment prez 
offered this oddly contradictory defense: “I won’t argue. That 
particular joke might be seen as tasteless. Our intention is not 
to offend, although | can see why people might be offended.” 

Family exec producer 1 Says he took heat for 
the joke from everyone, including his lawyer and agent. (Lord 
knows, if you offend an agent you probably have gone too far.) 
“Maybe they’re right, [but] we stand by the joke,” he says. 
Like Herzog—former prexy of Comedy Central, bastion of 
envelope pushing—Zuckerman seems to feel humor needs to 
border on bad taste to get noticed. 

Don’t look for Family Guy’s tone to change. While Zuckerman 
promises fewer Hitler nods (“We went to that well too often”), 
the show is currently battling Fox over a Pope-related episode— 
probably something implying pedophilia. 


‘FAMILY GUY’ 


AND SO ON Big-screen director Ren: | (Cliffhanger, Cut- 
throat Island) is crossing over to the small side, exec- 
producing a half-hour pilot for Fox called Terror T.R.A.X. (Trace, 
Research, Analyze, Exterminate). The series, which chronicles 
a special police unit tracking paranormal evil, will likely debut 
in 2000 if picked up. (Additional reporting by Dan Snierson) @ 
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REMOTE! 


Keeping awatchonTV byBruceFretts 


Move over, Frasier Crane—a feisty bunch of 
female shrinks are crowding the TV couch 


LAME IT ON DR. 
Laura Schlessinger. 
The best-selling au- 
thor (Ten Stupid 
Things Women Do 
to Mess Up Their 
Lives) and talk-radio queen’s 


daytime-TV advice show 
doesn’t debut until fall of 
2000, but her influence is al- 
ready being felt all over the 
tube. The prevailing image 
of small-screen shrinks as 


balding male Milquetoasts 
(Frasier, The Bob Newhart 
Show, Dr. Katz: Professional 
Therapist) has given way to 
a new class of tough-talking, 
Dr. Laura-esque females on 
such series as Ally McBeal 
and The Sopranos. 

Of course, there’s no guar- 
antee that Schlessinger her- 
self will find success in her 
new medium—TV is more 


| than just radio with pictures, 
i a eel 


ROSIE’S OUTLOOK O’Donnell counsels Ally’s Bellows and Thorne-Smith 


| hard way. Some 


| shooter who con- 


as Rush Limbaugh 
and Howard Stern 
have learned the 


viewers may not 
warm to the con- 
servative Schles- 
singer’s strident 
views against di- 
vorce, day care, 
and premarital sex. 
But syndicator Para- 
mount is hoping 
that Dr. Laura will 
become the Judge 
Judy of couch jock- 
eys—a straight 


nects with average 
Americans seeking an advo- 
cate for “traditional values.” 

Schlessinger isn’t the first 
distaff doctor to take a shot at 
TV stardom. Dr. Joyce Broth- 
ers made her name as a box- 
ing expert on The $64,000 


| Question in the late 60s and 


has been a recurring presence 
on the box ever since, but 
she’s more famous for being 
famous than for any of her 
psychological theories. As 
for Dr. Ruth Westheimer, she 
could make David Letterman 
turn red by merely uttering 
the word erection but sadly 
couldn’t keep her own syndi- 
cated show’s numbers up. 
Ally McBeal hasn’t suf- 
fered such ratings maladies 


BRACCO 


yet, despite the fact 
that the dramedy 
has featured not 
one, but two grat- 
ing lady docs: Tra- 
cey Ullman as the 
“smile therapist” 
with whom Ally 
(Calista Flockhart) 
occasionally con- 
sults, and Rosie 
O’Donnell as the 
marriage counselor 
Billy (Gil Bellows) 
and Georgia (Court- 
ney Thorne-Smith) 
enlisted after he 
and Ally shared an 
adulterous smooch. 
O’Donnell’s Schlessingerian 
adviser asked Ally to join 
the couple for a session and 
promptly proclaimed her a 
“home wrecker,” at which 
point Ally broke the poor 
woman’s foot with a spike- 
heeled stomp. (David E. Kel- 
ley strikes another blow for 
feminism!) 

Frasier staged its own par- 
ody of Dr. Laura recently, 
casting Christine Baranski 
(Cybill) as Dr. Nora, a radio 
barracuda who termed a bi- 
sexual caller “an equal-oppor- 
tunity slut.” The episode allud- 
ed to Schlessinger’s imperfect 
past (she has been divorced, 
posed for nude pictures, and 
cut off contact with her moth- 
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ILLUSTRATION BY ROBERT Of MICHIELL 


er), even dredging up Dr. 
Nora’s estranged harridan of 
a mom (Carrie’s Piper Lau- 
rie). Still, the satire ultimate- 
ly seemed tamer than its 
real-life target. 

Only The Sopranos of- 
fers a character as com- 
pelling as Dr. Laura herself. 
Dr. Jennifer Melfi (Lorraine 
Bracco) is the most fascinat- 
ingly complex therapist, 
male or female, ever seen on 
TV. She can’t resist the pro- 
fessional challenge—or the 
vicarious thrill—of treating 
Mob boss Tony Soprano 


WINNER OF THE WEEK 


Mickey Mouse 


The beleaguered Disney 


THE RATINGS 


FINALE EXAM 


S THE 1998-99 TV sea- 

son mercifully began 

winding down, a hand- 
ful of series aired their fi- 
nales, including ABC’s The 
Practice (13th), which im- 
proved on its average audi- 
ence by 2 million viewers with 
an action-packed cliff- 
hanger. No such luck for 
ABC’s Sports Night (42nd), 


wok _— 
OUT OF PRACTICE Dylan Mc- 
Dermott wraps up the season 


which saw its ender go down in defeat against a special tele- 
cast of NBC’s 3rd Rock From the Sun (25th) guest-starring 
Kathy Bates. And in what might be its last episode ever, NBC’s 
NewsRadio (65th) edged out Fox’s new ’toon Futurama (70th), 
but both lost their Tuesday time slot to ABC’s rookie sitcom 
The Hughleys (47th), not to mention CBS’ high-flying JAG (16th). 


(James Gandolfini). Behind 
her detached facade, she ag- 
gressively tries to put Tony in 
touch with his anger towards 
his monstrously overbearing 
mother (Nancy Marchand). 


has one bright spot worth 
squeaking about: ABC’s 
new Mickey MouseWorks 
cartoon premiered with 
the best numbers of any 


Saturday-morning show in 


Maybe Dr. Melfi will finally 
experience a breakthrough 
with Tony now that he’s con- 


its time slot this season. 


LOSER OF THE WEEK 


QA ER NBO Dhuyedaynl Opa sav vs asics seth aes ee ren et en 2 
firmed his suspicion that his ‘ eoi® 26.8 MOVIE: NOAH'S ARK, PART 2 NBC, Monday, 9 p.m..........+..++ = 
dear old mom actually did au- Frasier 21,0 MOVIE: THE SIMPLE LIFE OF NOAH DEARBORN CBS, Sunday, 9 p.m. — 
thorize a hit on him. That’s The doctor is in, but who’s 20.9 FRIENDS NBC, Thursday, 8 p.m. ......ccccccccccesenveveeees 4 
the kind of dysfunction al listening? The May 6 epi- 20.0 FRASIER NBC, Thursday, 9 p.m. .......ccccceevseenceverseres 3 
twist that might leave even sode posted the lowest 18.4 LAW & ORDER NBC, Rees: LOIN sac cgaisks ses otisaiee lds 21 
Deana speechless. ratings for NBC in the 9 p.m. 17.8 TOUCHED BY AN ANGEL CES Te R/O AAR ARTE ede areata. 5 
- 17.3 VERONICA'S CLOSET NBO, Thursday, 9:30 p.m. ..... 26. .02.000 0: 8 

Morereviews at www.ew.com Thursday slot in 15 years. 17.2 WILL & GRACE NBC, Thursday, 8:30 p.m. 00. .ce cece cee e cee eeee 7 
(AOL keyword: EW) 16.4 THEX-FILES Fox, Sunday, 9 p11. oo. c. seuss eseevessecresceos 19 

15.2 DATELINE NBC NBC, Tuesday, 10 p.m... 02... cece ee ee eee ees 26 

SOUND BITES 14.8 ACADEMY OF COUNTRY MUSIC AWARDS CBS, Wednesday, 8 p.m, ..— 

14.6 THE PRACTICE ABC, Sunday, 10 p.m. .... cc ccc cece ce ceeeeseee 16 

14.5 DATELINENBC NBO, Friday, 9 p.m. ..c.ccseceeeceeccneesceees 25 

14.3 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. .............. 9 

TAIN GAG CBS; TESA yt trtvis aictslsltateicte ala pratav a cals olviatne Aotuelere sis 12 

13:7 G0 MINUTES CBS, Sunday, 7pm... 0... cece ccc c ese ce cee eenceed 6 

13.4 NASH BRIDGES CBS, Friday, 10 p.m. .... 20.0... cece cece eee es 33 

13.3 ALLY MCBEAL Fox, Monday, 9 p.m. .... 0. cece cece cece cece ences 10 

13.3 BECKER CBS, Monday, 9:30 p.m. oo. ccc cece cence ne eeeseneees 16 

13.1 HOME IMPROVEMENT ABC, Tuesday, 8 pm. ... 0... cece eee eee ee a7 

13.1 NYPD BLUE ABC, Tuesday, 10 p.m. ... cc cceecccen cen ereencnees 1 

13.0 THE KING OF QUEENS CBS, Monday, 8:30 p.m. ............0005- 30 

12.8 WALKER, TEXAS RANGER CBS, Saturday, 10 p.m. .............0. 18 

12.59 SPIN CITYIABG, Pivesdayy G79. cove cis ste sieves Sve sc ce nds as 42 

12.5 3RD ROCK FROM THE SUN NBC, Tuesday, 9:30 pom. .....0. 6065-5 _ 

12:4" (PROVIDENCENEC; Priddy) S'p.71. cy cssccs sae cvaceeseadeviewnas 24 

12.2 MOVIE: THE ROCK ABC, Monday, 8 p.m. .............2.0000005 = 

12.0 THE DREW CAREY SHOW ABC, Wednesday, 9 p.m. .............. 26 

1.9 DHARMA & GREG ABC, Wednesday, 8 p.m. ........0.00000 een ee 47 
1.9 JUST SHOOT ME NBC, Tuesday, 9 p.m... 0.0 cece cece eee e ee eee 45 
1.9 PROFILER NBC, Saturday, 10 p.m. .... 0... cece cence cence eenee — 
11.9 WORLD'S MOST AMAZING VIDEOS NBC, Wednesday, 9 p.m. ...... 36 
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WHAT toWATCH 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. by Mike Flaherty 


PRIVATE SCREENINGS: 
LESLIE CARON (Tur- 
ner Classic Movies, 
TV-G) A profile of the 
Gigi vamp kicks off 
TCM’s monthlong 
celebration of MGM’s 
75th birthday. 


MELROSE PLACE (Fox, 
TV-14-LSV) The penulti- 
mate ep telegraphs 
endings both happy 
(Michael proposes 

to Lexi) and disas- 
trous (Amanda’s dark 
secret is revealed). 


7TH HEAVEN (The WB, 
TV-G) Shana’s none 
too pleased to learn 
that Matt plans to 
serve as an usher at 
Heather’s wedding. 
(Part 1 of 2.) 


SEASON FINALE 


BUFFY THE VAMPIRE 
SLAYER (The WB, TV- 
14-SV) Graduation day. 
The mayor’s “ascen- 
sion” scheme. Faith. An- 
gel. At least one of them 
will be destroyed. Stay 
tuned. (Part 1 of 2.) 


FINALE NIGHT ON FOX! | 


KING OF THE HILL 
(Fox, TV-PG-V) Bobby vis- 
its Cotton to await the 
birth of his new uncle (!). 


FUTURAMA (Fox, TV- 
PG) Bender lives up to 
his name when he goes 
on a drunken tear after 
a Beastie Boys show. 


THUMB WARS: O ENTERTAINMENT 


ILLUSTRATION BY DAVID COWL 


| SEASON FINALE 


EVERYBODY LOVES 
RAYMOND (CBS, TV-PG- 
DL) Seeking some pri- 
vacy, Robert moves 

in with Raymond 

and Debra. 


MACARTHUR (PBS, TV- 
PG) When the war hero 
uttered “I shall re- 
turn,” he didn’t have an 
American Experience 
biography in mind, but 
that’s show business. 
(Concludes May 18.) 


“CHECK LOCAL LISTINGS 


ALLY MCBEAL (Fox, TV- 


| 14-DS) While Ally’s 29th 


birthday has her 
dreading a lonely fu- 
ture, Fish and Ling dis- 
cuss getting serious 
with their relationship. 


NYPD BLUE (ABC, TV- 
14-L) Note the start 
time, the fact that Blue 
ace Paris Barclay is di- 
recting, and that Andy 
spends 90 agonizing 
minutes nearing his 
breaking point, and try 
not to watch. 


9:30-10pPm 


HE'S THE BOSS 


SYNDICATED* 
JEOPARDY! Alyssa 
Milano (above with Alex 
Trebek), Jane Seymour, 
Wendie Malick, and 
Camryn Manheim are 
among the smarty- 
pants stars on board 
for Celebrity Jeopardy 
week. (Airs through 
May 21.) 


*CHECK LOCAL LISTINGS 


THE FARCE !S WITH HIM 


THUMB WARS (UPN, TV-G) Who needs The Phan- 
tom Menace when you can cozy up at home and 
watch Steve Odekerk’s freaky-fingered parody, 
featuring characters such as Black Helmet Man, 


Gabba the Butt, and—we swear this isn’t a 
typo—Oobedoob Benubi. “Even though I'ma 
huge Star Wars fan,” says Odekerk, “I have to 
admit that after | watched the trilogy, | thought, 
‘That’s really good, but it lacks thumbs. Someone 
has to right that wrong and that person is me.’” 
Thumbs up, Steve. 


es 


The 


Couch This Week 


(SUBJECT TO CHANGE) 
KERI RUSSELL 


Monday Jane Seymour, Stephen 
Collins Tuesday Ben Stiller, Janeane Garofa- 
lo Wednesday Norm Macdonald Thursday 
Kate Capshaw, Blythe Danner, Tom Selleck 
Friday Roseanne 


Monday Bill Cosby, Evan- 
der Holyfield Tuesday Joe Lando, musical 
guest Lorrie Morgan Wednesday Billy Zane, 
Sharon Lawrence, musical guest Chayanne 
Thursday Tom Selleck, Michael Landon Jr. 
Friday William Shatner, Gil Bellows 


Monday Julia Roberts, mu- 
sisal g guest Alice Cooper Tuesday Norm Mac- 
donald, Keri Russell, musical guest Aretha 
Franklin Wednesday Tom Selleck, Bob Bar- 
ker, musical guest Leon Russell 


Monday Pamela Anderson 
ee (R) Tuesday Shannen Doherty, Timothy 
Dalton Wednesday Sable Thursday Tom 
Selleck, William Shatner Friday Helen Hunt, 
Keri Russell 


Monday Burt Reynolds Tuesday 
Kate Capshaw Wednesday Kathy Griffin 


Monday Sarah Michelle Gel- 
lar, Rob Lowe, Angela Lansbury Tuesday 
Liam Neeson, R2-D2 Wednesday Tom Selleck, 
Bob Barker, Jake Lloyd Thursday Helen Hunt, 
musical guests Backstreet Boys Friday Natalie 


Portman, musical guest Phil Collins 
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ee DA ah hae 


TO 


DHARMA & GREG (ABC, TV- 
PG-D) Dharma interprets a 
nightmare to mean that Greg 
had better not go away on an 
upcoming business trip. 


TWO GUYS, AGIRLANDA 
PIZZA PLACE (ABC) Cana- 
da’s Barenaked Ladies come 
down south for a cameo. 


PARTY OF FIVE (Fox, TV-PG) 
Two men (Charlie and Bailey) 
enter (with marriage propos- 
als for Kirsten and Sarah); one 
man leaves (with a fiancée). 


THE DREW CAREY SHOW 


SOUTH PARK (Comedy Cen- 


| ABE VIGODA ALERT! } Ki 


THE NORM SHOW (ABC, TV- 
PG-DL) The ex—Barney Miller 
institution shuffles through 
when Norm, by way of trying 
to get back into pro hockey, 
takes on a big-name client. 


SEASON FINALE | 


CHICAGO HOPE (CBS, TV- 
PG) The bosses are back— 
that is, creator David E. 
Kelley, who penned this 
script, and Mandy Patinkin, 
whose Dr. Geiger returns 
and immediately fires 

half the staff. 


| 
| 


SEASON FINALE 


8-9Ppm 

BEVERLY HILLS, 90210 (Fox, TV-14-SV) Rancor, revelation, 
and revenge dominate the proceedings when Noah (Vincent 
Young, above with Tori Spelling) finds out about Donna and 
Wayne’s burgeoning relationship; an uncharacteristically 
open Gina spills her guts to David; and a pistol-packing Kelly 
has a confrontation with her assailant. 


FANATICS (MTV) It’s like 
Cinco de Mayo two weeks 
later when a couple of drooly 
viewers get to meet Jennifer 
Lopez and Ricky Martin. 


(ABC, TV-PG) Oswald’s mom 
(guest star Adrienne Barbeau) 
throws a fit after Drew’s 
handy squeeze, Sharon, 
botches her roof-repair job. 


tral, TV-MA) “World’s Scari- 
est Monsters” May contin- 
ues with the inimitable 
Mexican Staring Frog of 

Sri Lanka. (R) 


| LAW & ORDER (NBC, TV-PG) 
Briscoe and Curtis find the 
murder of a mathematician 

| does not compute. Carmichael 
| and McCoy believe otherwise. 


ul 
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| MUST-SEE FINALES 


Joey, let’s just say they’re 
carrying a lot of baggage. 


FRIENDS (NBC, TV-PG) After 
this boffo season, an hour- 
long, Las Vegas-set closer 
seems like gilding the lily. 
Anyway, when the gang 
trickle into Sin City to visit 


FRASIER (NBC, TV-PG) Then 
there are those whose year 
was less than boffo. Hopeful- 
ly, this hour (Frasier miffs 

4 Faye when he mistakenly calls 
her by another’s name) will 
leave things on a high note. 


ER (NBC, TV-PG) The staff 
search high and low for 
the parents of a lost tyke. 
This has got to be better 
than it sounds. 


[ nil 
| 


WINNER, WE WRITE 


9-11Pm 

THE UNEXPECTED MRS. POLLIFAX (CBS, TV-PG-LV) It’s 
easy to dismiss this as a Murder, She Wrote knockoff. After 
all, it stars Angela Lansbury as a widow-turned—amateur 
sleuth. But what sets Pollifax apart is a truckload of 


charm. Lansbury is resourceful and delightfully loopy as a 
septuagenarian who, through a comedy of errors, gets in- 
volved in a CIA mission. And it sure doesn’t hurt that she’s 
got a young hottie of a sidekick (Thomas lan Griffith). Jessi- 


ca Fletcher never had it so good. B+ —Shawna Malcom 


May 22 


[ss SEASON FINALE jj 


t ——- 


COOL CRAP WEEKEND 
(MTV) ...as opposed to the oth- 
er 51 lame crap weekends? 
Nah, it’s more like spring clean- 
ing, as MTV prepares for its 
move to the beach by awarding 
celebrity-owned tchotchkes to 
lucky viewers. (Live) 


WALKER, TEXAS RANGER 
(CBS, TV-14-V) It’s less a cliff- 
hanger than a voyage to the 
bottom of a lake when Walker 
and Alex’s plane goes down 
just as they’re zeroing inona 
serial killer. 


PRO BOXING (HBO) World 
welterweight champ Oscar 
De La Hoya steps into the 
ring against challenger Oba_ 
Carr live from Las Vegas. 


| 
| [ ____ SEASON FINALE 
| 
| 


MAD TV (Fox, TV-14) Cast 
standout Nicole Sullivan un- 
leashes two of her rip-snort- 
ing impersonations (Celine 
Dion and the Vancome Lady) 
to top off season No. 4. 


SEASON FINALE | 


THE PRETENDER (NBC, TV- | |___ SEASON PREMIERE 


14) Hour 1 finds Jarod weath- 
ering a gig as a climatologist 
in order to locate his father. 
Then, in the two-hour capper, 


| SEXCETERA (Playboy TV) 
| 
he and Dad (007 for a day | 


Another year of probing 
journalism commences with 
reports on erotic furniture, 
how to make an amateur 
porn film, and the exhibi- 
tionist excesses of New Or- 
leans’ Mardi Gras. 


George Lazenby) expose the 
Triumvirate’s cloning plot and 
try to rescue Jarod’s carbon 
copy, a kid named J2. 


SERIES FINALE? 


MTV PRESENTS ENTER- 
TAINMENT WEEKLY’S MILLENNIUM (Fox, TV-14-V) 
100 GREATEST MOMENTS | The ever-duplicitous Watts 
IN ROCK (MTV) Roly-poly tries to engineer Frank’s dis- 
VJ Matt Pinfield presides missal while recruiting Emma 
over a capsulized com- for the Group. That bastard! 
panion to our imminent 
special issue. 


[ _SEASON FINALE | 


SABRINA, THE TEENAGE 
WITCH (ABC, TV-G) We knew 
any family with two spell- 
binding aunts and a talking 
cat must have something to 
hide. Tonight, we learn what. 


10-11Pm 

HOMICIDE: LIFE ON THE STREET (NBC, TV-14) “I tried to 
write it in two realities,” says executive producer Tom 
Fontana about this potential swan song. Not knowing 
whether his brainchild sits in limbo or on death row, Fon- 
tana strove for some degree of closure in finally wedding 
Munch and Billie Lou (Richard Belzer and Ellen McElduff, 
right with Callie Thorne). That said, he notes a certain apt- 
ness to any inevitable loose ends. “Maybe that is the truest 
thing about Homicide: Its whole history has been messy.” 


FORCE 


A COULD'VE-~BEEN TOUR DE 


8-9:30pm 

A LESSON BEFORE DYING (HBO, TV-14-LVD) In films like 
Devil in a Blue Dress and HBO’s The Rat Pack, Don Cheadle 
(above) can be one of the most electric actors working to- 
day. Yet he reins in all that energy for this adaptation of 
Ernest J. Gaines’ best-selling novel, in which he stars as a 
schoolteacher who mentors an unjustly convicted death 
row inmate (Clockers’ Mekhi Phifer) in 1940s Louisiana. Cicely 
Tyson (an Emmy winner for Gaines’ The Autobiography of 
Miss Jane Pittman in 1974) contributes a steely turn as 
Cheadle’s elderly aunt. Like everything else about this Les- 
son, Cheadle’s performance is sensitive, muted, and per- 
fectly competent—but | just kept wishing he’d cut loose. B 
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SUNDAY 


7-10Ppm 
INDEPENDENCE DAY (Fox, 
TV-14-LV) The 1996 block- 
buster that made buff Will 
Smith an action hero, geeky 
Jeff Goldblum a Macintosh 
flack, and poor Judd Hirsch 
a cringe-inducing ethnic 
caricature falls to earth 
for May sweeps. 


11:30am-8pPm 

SAILOR MOON (Cartoon 
Network, TV-Y7-FV) Animé at- 
traction drives this marathon 
of the wildly popular Japanese 
adventure, including, for the 
first time on American air- 
waves, the final 17 episodes 
shown back-to-back. 


7-9Pm 

THE WONDERFUL WORLD 

OF DISNEY (ABC, TV-G) 

Having already made a 
| killing at the box office and 
on pay cable, Disney’s 1997 
animated Hercules (featur- 
ing the vocal stylings of 
Rip Torn, Tate Donovan, 
and James Woods) finally 
gets to flex its muscle on 


NOON-8SPM 

NBA PLAYOFFS (NBC) Con- 
ference semifinal action 
continues with a slam- 
dunking triple-header. 
(Live; teams TBA.) 


1:30-3Pm 

CANNES CLOSING CERE- 
MONIES (Independent Film 
Channel) Roger Ebert hosts 


the wrap-up onthe Riviera, | broadcast TV. 
including presentation of the 
Jury Prize, the Grand Jury 8-9pm* 


NATURE (PBS, TV-G) “The 
Seedy Side of Plants” (ouch!) 
marvels at the dogged adapt- 
ability of the planet’s flora. 


“CHECK LOCAL LISTINGS 


Prize, and the illustrious 
Palme d’Or. (Live) 


2-4PmM 

SPORTS CENTURY (ABC) 
Taking a page from sister 
network ESPN, the special 
spotlights the 10 most 
influential sports figures 
in history. Any bets on 
where 0.J. places? 


| 8-9pm 

INSIDE THE ACTORS STU- 
DIO (Bravo, TV-PG) Love and 
Death on Long Island star 
John Hurt reflects on that 
flick and those emotions, 
among many others, with 
host James Lipton. 


8-9Ppm 
TALES OF THE GUN (The 
History Channel) Question- 
able timing aside, “Shotguns” 
reaches into the annals to 
remind us of the once- 
revolutionary weapons’ 
inspired invention and 
pervasive influence. 


MIDNIGHT-12:30amM 

SPAWN (HBO, TV-MA-LSV) Now as before, the single most 
irritating thing about HBO’s cartoon adaptation of Todd 
McFarlane’s hit comic is the tremendous amount of poten- 
tial it squanders. The freedoms of animation are such that 


there shouldn’t ever be an episode where the caped 
protagonist stands around just blabbing about the demon 
that has ensnared his soul. We should see it. In three 
seasons, the makers of Spawn still haven’t learned that 
there’s a difference between building atmosphere and 


wasting time. C- —Marc Bernardin 


1999 


9-11PmM 


THE JESSE VENTURA STORY (NBC, TV-14) Turns out the 
very Americanness of the grappler-turned-governor’s 
tale—or, rather, the producers’ misunderstanding of it—is 
this teleflick’s undoing. The story of Ventura’s rise from the 
squared circle to the executive office raises a ton of telling 


questions—about the state of sports, politics, and modern- 
day media, for starters. But no, they had to go turn it into a 
mawkish, “uplifting” rags-to-riches story. What results is 
essentially a two-hour résumé reading, featuring the barely 
adequate Nils Allen Stewart (above) as both protagonist and 
on-screen narrator. Wrestling fans, who heartily loved- 
hated “The Body”’s outrageous, obnoxious antics both in the 
ring and at the mic, will bristle at Stewart’s aw-shucks por- 


trayal. They shouldn’t be the only ones. C- 


8-10Pm 

LOGAN’S RUN (Turner Clas- 
sic Movies, TV-14) With That 
’70s Show on hiatus, what bet- 
ter opportunity to bone up on 
that decade than with this 
campy highlight, the futuristic 
1976 dystopia starring Michael 
York and a then-sizzling Far- 
rah Fawcett-Majors? 


| SERIES FINALE 


9-9:30Pm 


| UNHAPPILY EVER AFTER 


(The WB, TV-PG-DL) The poor 
man’s Married...With Children 
signs off after 100 mind- 
numbing, trouser-tightening 
episodes. As if to remind us 
when things started to go 
wrong, The WB follows the 
closer with a look back at 

the 1995 pilot. 


9-11Ppm 

INVESTIGATIVE REPORTS 
(A&E) Perhaps restoring some 
luster to Gotham’s flatfoots in 
the wake of a couple of divi- 


sive mishaps, “Talk to Me: 
Hostage Negotiators of the 
NYPD” notes that not every 
encounter with New York’s 
Finest ends in a hail of bullets. 


9-11PM 

CLEOPATRA (ABC, TV-14-SV) 
Its producers insist that this 
is a classy, less titillating take 
on the Egyptian princess, yet 
they cast ravishing nobody 
Leonor Varela in the title 
role. Time will tell whether, 
like the mythic serpent, they 
speak with forked tongue. 
(Concludes May 24.) 


9-10PM 

THE AWFUL TRUTH (Bravo, 
TV-PG) Michael Moore’s dis- 
comfiting newsmag takes 
aim at America’s poetry- 
scribbling secretary of de- 
fense in “William Cohen Isa 
Whuss,” and reveals a hid- 
den camera in the apart- 
ment of Lewinsky buttinsky 
Lucianne Goldberg. 


E ONLY THINGS YOU 


KNOW ABOUT 


STAR WARS: 
EPISODE ‘ 
ARE THE THINGS 


THEY WANTED 
YOU TO KNOW. 


UNTIL NOW. 


EPISODE 1: UNAUTHORIZED 


A SCI Fl report on The Phantom Menace 
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ao 2) MO em TAS —<aat >. have an alchemical aura, turn- 


Bier... .: ing apparently leaden sub- 
b en » OE SIE ‘<0 oy jects into nonfiction gold—for 
\ oie : ose Ri * Ny & instance, computer engineer- 
' we a Oe. = ing (The Soul of a New Ma- 
3 chine) and a middle-class cou- 
ple building a home (House). 
They’re engaging even for 
| readers who, like this review- 
er, have about as much inter- 
est in computer development 
as in can-opener development 
and who live in apartments 
where they definitely didn’t 

get to consult the architect. 
In his new book, Kidder 
works a different kind of al- 
| chemical enchantment: He 
| takes something superficially 
glittering and reveals its 
dense, lumpy, endearingly ec- 
centric ordinariness. Home 
Town is a crosscutting, anec- 
| dotal account about the place 
| where Kidder lives, North- 
ampton, Mass., a thriving, arty 
college town of 30,000 people 
about 100 miles west of Boston 
and as far as you can get from 
a typical small town. Kidder’s 
is to make it tell us some- 
thing about ourselves, 

and he succeeds. 

Northampton, long a 
sleepy, decorous place 
dominated by a plain- 
living Yankee aristoc- 
Tracy racy and then by even 
Kidder plainer Irish and Polish 
= iG arse immigrants, was by the 
: early 1970s fading fast, 
its quaint red-brick downtown 
seedy and largely boarded up. 
But within a few years it was 
restored and gentrified by an 
influx of young professionals 
and ex-hippies fleeing urban 
decay and suburban inertia. 


& 5 They turned it into the civic 
equivalent of decaf cappucci- 
no, a mellow upscale demo- 


graphic confection with a raff- 
ish, live-and-let-live ambiance 
and a downtown crowded with 
| sidewalk cafés, ethnic restau- 
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Tracy Kidder, author of the best-selling construction saga House, now 
scrutinizes his Home Town of Northampton, Mass. What he finds in the 
bohemian burg says a lot about the rest of America, too. by L.S. Klepp | rants, bookshops, art galleries, 
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inPaperback 


High Concept Charles 
Fleming (Doubleday, $14, 
first published in 1998) 
Thoroughly researched, 
unflinching book about 
late Uberproducer 
(Beverly Hills Cop, Top 
Gun) Don Simpson. 


Hope ina Jar: The 
Making of America’s 
Beauty Culture Kathy 
Peiss (Owl, $15.95, 1998) 
Professor’s history of 
cosmetics details 
everything from colonial 
lipstick to modern-day 
pore strips. 


Philistines at the 
Hedgerow: Passion and 
Property inthe 
Hamptons Steven Gaines 
(Back Bay, $14.95, 1998) 
Entertaining insider’s take 
on the fabled manses and 
snippy class conflict found 
in the snooty Long Island 
vacation mecca. 


and oddball entrepreneurs. 
“Northampton is the kind of 
place where a professor, pot- 
ter, unemployed musician, for- 
mer mental patient, a woman 
with a handsome alimony, can 
all be found on Sunday morn- 
ings sitting near one another 
at sidewalk tables...,” Kidder 
writes. Of course, this diversi- 
ty is somewhat deceptive. If 
you’ve been there, you get 


the impression that everyone | 


believes in the same mix of 
soap-bubble liberalism and 
vague New Age vapors. It’s 
a bohemia without the bed- 


ILLUSTRATION BY JOHN CUNEO 


bugs and dislocating argu- 
ments and art of real bo- 
hemias, a hub of the therapy 
industry with “more people 
on boards that worried about 
homelessness than...beds for 
the homeless.” 

If Kidder had decided to 
filter the town through the 
sensibility of a local aro- 
matherapist, the book would 
have gone up in incense. In- 
stead he shrewdly chose to 
focus on a cop named Tommy 
O’Connor, a bullet-headed 
man in his 30s who grew up in 
the town’s old Irish enclave. 
Tommy has seen all the 
drastic changes and doesn’t 
always like what he sees, but 
he’s both tough and tolerant, 
dutiful and humorously easy- 
going. Surveying the evening 
parade of kids with spiky 
Technicolor hair, cross- 
dressers, magicians, earnest 
activists in Birkenstocks, he 
cheerfully says, “In down- 


| town Northampton, every 


day is Halloween, and every 
night is New Year's Eve.” 
Tommy keeps having to ar- 
rest the same people, since 
the town has a small but dedi- 
cated underclass of nutcases, 
drifters, dealers, users, and 
losers, several of whom we 
get to know. There’s also Rick, 
Tommy’s boyhood friend and 
fellow cop, who has a drinking 
problem and maybe a guilty 
secret (his looming trial on a 
sex-abuse charge provides the 
book’s suspense); Laura, a de- 
spondent welfare mom and 
student at Smith College, who 
finds something like redemp- 
tion by reading Paradise 
Lost; and Alan, who made 


| millions in the home-renova- 


tion boom, became a germ- 
obsessed hermit, and finds 
something like redemption by 
falling in love with a dancer 
at a nearby strip club. 
Kidder, exposing the pun- 
gent human realities beneath 


the soft, creamy, utopia- 
flavored Ben & Jerry’s sur- 
face of Northampton, reveals 
how much the once-flinty 
town—and by extension, the 
country—has changed, and 
also how much it’s the same 
old story. He shows us people 
struggling not with the envi- 
ronment, but with them- 


selyes. And in Tommy he 
gives us an arresting charac- 
ter in every sense of the 
word, and some irony as well. 
The hometown boy makes 
good: He gets an invitation to 
join the FBI. So the guy who 
knows and loves the place 
best turns out to be the one 


who skips town. A- 


The inside scoop on the book world 


@ BEATING AROUND THE BUSH Texas columnist Molly Ivins 
has signed with Random House to write Shrub, a book about her 
home-state governor—and likely presidential contender— 
George W. Bush. But she isn’t promising any juicy revelations. “I 
don’t do sex or psychology,” Ivins says, adding that there are 
“three rules for figuring out what a candidate for public office 
will do. The first is, look at the record. The second is, look at the 
record. The third is, look at the record.” Shrub—Ivins’ jokey 
nickname for the younger Bush—will be out next January. 


@ WHITE HOT Things could not be going better for Janet Fitch, 
whose first novel, White Oleander, was this month’s Oprah Book 
Club pick. (Since it has just been published, Oleander is avail- 
able only in hardcover, which means Fitch will be collecting roy- 
alties at a much higher rate than she would for a paperback.) 
According to Renaissance agent/president Joel Gotler, who bro- 
kered the deal, Warner Brothers just shelled out $1 million for 
the film rights, to be developed by ER exec producer John Wells. 
And that’s not all: Winfrey liked the book so much that she asked 
Fitch’s publisher, Little, Brown, if she could record the audio 
version, which is now due in stores 

at the end of the month. 


@ OH, MANDY By now, two 


generations of kids have lapped 

up Julie Andrews’ much-lauded / 
children’s books, Mandyand The ¢ 
Last of the Really Great Whang- 
doodles. Now the star, who writes 
under the name Julie Edwards, 
has made arumored low-seven- 
figure deal with Hyperiontopen  \ 
another children’s book, Little 
Bo, along with her autobiography. 
The memoir is tentatively 
scheduled for spring 2001; 

Bo arrives instores next ( 

fall. —Matthew Flamm 
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Nonfiction 


HIRO Richard Avedon, ed. (Bul- | 


finch, $65) Even tarantulas, ants, 
and pudgy babies’ feet look elegant 
when portrayed by the celebrated 
Japanese photographer Hiro, who 
emigrated to the United States 
and the world of high fashion in 
the 1950s. Sometimes filled with 
glossy elegance (cherry red toe- 
nails, nudes as sleek as race cars) 
and celebrities (the Rolling Stones 
and Sean Penn), and occasionally 
with the surreal (a Daliesque fried 
egg in the middle of a landscape), 
Hiro’s colorful work is always drip- 
ping with an almost tangible sen- 
suality. A —Rebecca Ascher-Walsh 


SCREAMS & NIGHTMARES: THE 
FILMS OF WES CRAVEN Brian J. 
Robb (Overlook, $27.95) It might 
sound absurd that Ingmar Berg- 
man’s The Virgin Spring inspired 
Wes Craven's debut slasher, The 
Last House on the Left, and that 
Craven himself walked out of a 
screening of Reservoir Dogs be- 


fascinating—but unfortunately, 
it’s rendered in stilted, fawning 
prose. G+ —Charles Winecoff 


ANOTHER LIFE Michael Korda (Ran- 
dom House, $26.95) For the last 30 
years Michael Korda has reigned 
glamorously as editor in chief of 
Simon & Schuster. (General rule: 
Publishing types who write their 
own books are always published by 
someone else.) This, the story of 
those years, is so packed with liter- 
ary tales that a better title might 
have been Authors I Have Known. 
The cast ranges from Jacqueline 
Susann to Richard Nixon, from 
Joan Crawford obsessing over 
the flowers in her hotel room to 
Ronald Reagan rewriting history 
to put himself at the liberation of 
the concentration camps. As for 
any discussion of Korda’s own 


| role, forget it. Of all the characters 


in this book, the author is the least 
distinct. The result, while never 
boring, is also as unsatisfying 
as scarfing canapés when you’re 


really craving a three-course | 


researcher, teaching assistant, 
first reader, and chauffeur, Véra 
Slonim wore a mask when she 
met her future husband at a 
Russian ball in 1920s Berlin. 
Thereafter, she served as his 


HIRO WORSHIP The shutterbug caught a bird’s-eye view of Alberta Tibuzzi 


is otherwise clear, brisk, and 
broad, offering conclusive evi- 
dence of the beauty of the 
Nabokovs’ loving literary part- 
nership. A- —Troy Patterson 
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CLEAVING Dennis & Vicki Covington 
(North Point, $22) The authors, 
both writers, met when they 


meal. B- —Vanessa V. Friedman | mask, his interface with the outer 


world through the trials of émi- 
VERA (MRS. VLADIMIR NABOKOV) 


cause he felt “the film-maker was 
just getting off on the violence.” 
But if this clumsy career chronicle 


| gré Europe, the strains of aca- 


7o 


of the soft-spoken “guru of gore” 
proves anything, it’s how contra- 
dictory his life has been. Craven’s 
rise from English teacher to Hol- 
lywood heavyweight (A Night- 
mare on Elm Street; Scream) is 


EDITOR’S CHOICE 


THE WHITE BONE Barbara Gowdy 
(Metropolitan, $23) Imagine this: 
You communicate with loved 
ones hundreds of miles away 
by emitting infrasonic sounds 
through the ground. You mourn 
your dead by weeping, burying 
the bones, and singing songs 
containing hundreds of distinct 
verses. You remember every 
creature, season, and landscape 
you’ve ever seen, details you 
store for your 60-year life 
span—assuming that poachers 
don’t kill you first for the sun- 
bleached bones that jut from 
your face. The marvelously in- 
ventive Gowdy (Mister Sand- 
man) here performs her great- 
est creative feat yet: a novel told 
from the perspective of wild 
African elephants. 

Of course, imagining life 
through the eyes of another 
species is like imagining the 
fourth dimension; we're literally 
not equipped to do it. But 


Stacy Schiff (Random House, 
$27.95) Novelist Vladimir was a 
dream of a writer—and not least 
because he married a dream of a 
writer’s wife. Destined to be not 
merely a muse but also a typist, 


Gowdy conjures a vibrantly vis- 
ceral world in the story of Mud, a 
pregnant orphan adopted by the 
prickly She-S clan. While visiting 
a precious swamp during a 
drought, the She-S’s are attacked 
by hunters bearing chain saws. 
The survivors of the slaughter— 
including Mud—fiee into the vast, 
parched bushland, where they be- 
gin a quest for the mythical 
“white bone,” a Grail-like object 
that will lead them to the Safe 
Place, a tranquil green refuge. 
Hallucinatory visions, tricksterish 
cheetahs, a breed of miniature, 
mystical pachyderms, and all-too- 
inevitable tragedies await them. 

Gowdy got inside her charac- 
ters’ wrinkly skins through ex- 
tensive research on elephant in- 
telligence, language, and rituals 
(the acknowledgments page is a 
who’s who of elephant experts), 
information she fleshes out with 
a precise poetic eye (hippopota- 
muses are dubbed “water-boul- 


demic America, and the bustle 
and glory that followed Lolita. 
Though Schiff is oddly incurious 
about whether Véra’s incompara- 
ble selflessness was a good thing 
for Véra herself, this biography 


ders”). The White Bone presents 
a lyrical educated guess on what 
elephant consciousness might feel 
like—including, most sadly and 
movingly, the perpetual threat of 
extinction. A —Megan Harlan 


the white bone 


& vores 


were teenagers and married in 
their 20s. This is the story of that 
marriage, told by each in alternat- 
ing chapters. “We were writers 
first, husband and wife second, 
and as writers we could not... 
dissemble,” explains Dennis, and 
thus we are treated to descrip- 
tions of tequila guzzling and acid 
dropping, threesomes, affairs, 
fights, and abortions. Despite all 
the suffering, they say, they re- 
main each other’s “shelter.” The 
problem is, it’s difficult to imagine 
anyone wanting to be married to 
either of them. There’s an under- 
current of “look how open we can 
be” smugness that makes this 
book seem like just another con- 
fessional memoir written to cash 
in on a trend. C —VVF 


. . 

Fiction 

CRYPTONOMICON Neal Stephenson 
(Avon, $27.50) Stephenson, best 
known for the 1992 cyberpunk 
classic Snow Crash, makes a bid 
for mainstream relevance with 
this Infinite Jest-size tome. It 
stars two heroic nerds: Lawrence 
Waterhouse, a math genius who 
cracks German and Japanese mili- 
tary codes during World War II, 
and his grandson, Randy, a pro- 
grammer struggling to launch a 
high-tech start-up in Southeast 
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TREND OF THE WEEK. 


Men Who Gook 


Three just-out books 
target hapless guys in 
the kitchen: Morrow’s 
Bake It Like a Man, 
Countinghouse Press’ 
Never Cooked Before, 
Gotta Cook Now!, and 
Andrews McMeel’s A 
Man and His Pan. 
Gentlemen, start your 
Crock-Pots. 


Asia. The two plots are tied to- 
gether by a lost cache of Japanese 
war gold, but don’t write off 
Stephenson’s novel as just another 
fast-paced, find-the-MacGuffin 
techno-thriller. It’s an engrossing 
look at the way the flow of infor- 
mation shapes history—as well as 
a rare glimpse into the soul of the 
hardcore geek. A —Lev Grossman 


CAUGHT IN THE LIGHT Robert God- 
dard (Holt, $26) On assignment in 
Vienna, photographer Ian Jarrett. | 


THE BROWSER 


meets a mysterious woman 
named Marian Esguard; af- 
ter a brief affair they make a 

pact to dissolve their mar- 
riages and reunite in England. 
Of course she stands him up, and 
of course her name isn’t Marian 
Esguard. This is the only pre- 
dictable feint in a thriller 
that involves more twists and 
kicks than a Tae Bo workout. Ob- 
sessed with finding the woman, 
Jarrett loses his family and his 
career, becomes implicated in a 
murder, then stumbles into a cut- 


throat search for valuable nega- 


tives that predate the 1830s in- 
vention of modern photography. 
After a complex setup, Goddard’s 
expert-ly orchestrated 11th novel 
(following Beyond Recall) makes 
even the smallest detail count as 
it builds to its unpredictable fi- 
nale, A- —Rhonda Johnson 


TRUMPET Jackie Kay (Pantheon, 
$23) Improvising on jazz great 
Billy Tipton’s gender-bending 
life, Scottish poet Kay’s mesmer- 
izing first novel opens with the 
death of Joss Moody, a beloved, 
black jazz trumpet player from 
Glasgow. A startled funeral di- 
rector and gleeful tabloid press 
reveal that this brilliant, hand- 
some musician was, in fact, a 
woman—with no one more sur- 
prised than Joss’ 30ish son, Col- 
man. Kay humanizes such sensa- 
tional material by alternating the 
richly syncopated voices of Joss’ 
family—from wounded Colman, 
who vengefully collaborates with 
a hack biographer, to Joss’ de- 
mure white wife, Millicent—to 
create a surprisingly tender tale 
about how true love abides no 
restrictions. B+ —MH 


Morereviews at www.ew.com 
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Opening lines from recently published books 


“The island can be smelled before it can be seen. From 
more than ten miles out to sea a fragrance hangs in the air, 
and long before the bowler-hat mountain hoves into view 


you know you are nearing land.” From Nathaniel’s Nutmeg 


or, The True and Incredible Adventures of the Spice Trader 


Who Changed the Course of History (Farrar, Straus & 


Giroux, $24), by GILES MILTON 


“At Christmas break of her senior year, porothy 
Devine got married in a white tulle veil and a moiré silk 
wedding gown with a high Victorian collar and a micro- 
miniskirt, daisies in her hair.” From Rebels in White Gloves: 


Coming of Age With Hillary’s Class—Wellesley ’69 (Times, 


$24), by MIRIAM HORN 


BEST-SELLERS 


TWIN PEAKS 


VEN OPRAH-ANOINTED authors 

occasionally succumb to the 

sophomore slump. Take Jacquelyn 

Mitchard: The Most Wanted, her 
follow-up to The Deep End of the Ocean, 
fizzled at bookstores. So it’s too soon to 
tell if David Guterson’s East of the Moun- 
tains will have the staying power of his 
word-of-mouth success Snow Falling on 
Cedars. But with his latest resting com- 
fortably at No. 3, it’s clear that the author’s hand-sold 
blockbuster was no fluke. A resonant tale about the 
heartache of lost love, East has charmed readers into 
hiking along: A single pressrun has 500,000 copies in print. 


WEEKS OW LIST 


WE'LL MEET AGAIN Mary Higgins Clark, Simon & Schuster, $25 ........ 2 
A NEW SONG Jan Karon, Viking, $2. 


EAST OF THE MOUNTAINS David Guterson, Harcourt Brace 

THE GIRL WHO LOVED TOM GORDON Stephen King, Scribner, $16.95 ...... 4 
THE TESTAMENT John Grisham, Dowbleday, $27.95 ........ 0.0 ccc ccees 13 
BITTERSWEET Danielle Steel, Delacorte, $26.95 

SOUL OF THE FIRE Terry Goodkind, Tbr, $2 

VITTORIO THE VAMPIRE Anne Rice, Knopf, $19.95 0.0.6... 0 cece cence 7 
TARA ROAD Maeve Binchy, Delacorte, $24.95 0.0.2... .6.0ceceeeceeceee 9 
THE POISONWOOD BIBLE 


Barbara Kingsolver, HarperFlamingo, $27.50 


THE GREATEST GENERATION Tom Brokaw, Random House, $24.95....... 21 
TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 ............. 78 
ALL TOO HUMAN George Stephanopoulos, Little, Brown, $27.95 ......... 8 
LIFE STRATEGIES Phillip McGraw, Ph.D., Hyperion, $21.95 ............. 9 
BELLA TUSCANY Frances Mayes, Broadway, $25 ...............0eee0es 4 
YESTERDAY, | CRIED Iyanla Vanzant, Simon & Schuster, $22 ............ 7 
SUGAR BUSTERS! H. Leighton Steward, Morrison C. Bethea, ........... 50 
Sam 8. Andrews, and Luis A. Balart, Ballantine, $22 

LABECLE:CUISINE ices uistatarncastes wsjntersarsian's Ne chartunlswtleloen Cored eolcmee han 2 


Patti LaBelle and Laura B. Randolph, Broadway, $25 


THE LEXUS AND THE OLIVE TREE 
Thomas L. Friedman, Farrar, Straus & Giroux, $27.50 


THE MAJORS John Feinstein, Little, Brown, $25 ...........000ecceeveeees 5 
THE SEAT OF THE SOUL Gary Zukov, S&S/Fireside, $12 ................ 20 
THE PILOT’S WIFE Anita Shreve, Little, Brown/Back Bay, $18.95 ........ 5 
REAL BOYS William Pollack, Holt/Owwl, $13.95 ........ 2.000. ecesvesecees 3 
MEMOIRS OF A GEISHA Arthur Golden, Vintage, $1) ...............-005 15 
THE READER Bernhard Schlink, Vintage, $11 .............0000. 00s eens 10 
UKNOW.- THIS! MUCH ISITRUE <i ore éfs ote, crataretath ‘astaie steccha hase exa¥eleicvausravalalgiand tele 4 
Wally Lamb, HarperCollins/ReganBooks, $16 

DIVINE SECRETS OF THE YA-YASISTERHOOD .......................... 64 
Rebecca Wells, HarperPerennial, $13.50 

WHERE THE HEART IS Billie Letts, Warner, $12 .............. 00s eeeee 20 
A WIDOW FOR ONE YEAR John Irving, Ballantine, $14.95 ...........000. 6 
CHICKEN SOUP FOR THE MOTHER'S SOUL JJ. Canfield, M.V. Hansen, ...... 23 


J. Read Hawthorne, and M. Shirnoff, Health Communications, $12.95 
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REISIG & TAYLOR 


last two and a half years have 
seen just as anxious a reaction 
| to music's bolder statesmen as 
when Pat Boone rose up to 
neuter Little Richard. 

Backstreet Boys standard- 
ized the soft male side early 
last year when their self- 
titled debut started selling 
more than 100,000 copies per 


| week (it’s currently at 7.9 mil- 


lion and counting). If Hanson 
broke through first, Back- 
street offered a more im- 
itable sound, directly presag- 
ing ’N Syne, 98°, Boyzone, 


. | and the latest soundalikes on 


| the block, C Note. 


a 


The style Backstreet pat- 
ented on their debut— 
_ and which they eagerly 
continue on the new 
Millennium—cleverly 
merges two genres: 
slinky American R&B 


Backstreet 
Boys 


Millennium 


and chirpy Euro-pop. 
Just as black R&B 


C Note 


EP 


| 


Backstreet Boys and C Note offer studio-sweetened confections that are 
pleasant enough, but sometimes hard to swallow. by Jim Farber 


Different 
Kind of Love 


Where the myeire 


CURRENT CLICHE PAINTS 
today’s youth as jaded vic- 
tims, robbed of their inno- 
cence by entertaining cynics. 
The enabling Jerry Springer, 
the exploitative Marilyn 
Manson, and an ever-widen- 
ing cast of snarling gangsta 
rappers have allegedly done 


their share to make kids bit- 
ter before their time. 

Never mind the fact that 
hordes of teens have courted 
outrage as long as people have 
had pimples; the above sce- 
nario hardly tells the whole 
story—especially now. Two 
opposing forces tangle on to- 


day’s charts. In this corner, 
you’ve got hardcore hip-hop- 
pers, like DMX, and metal- 
heads, like Korn. In the other, 
you’ve got the boy and girl 
teen acts, dewy-eyed cuties 
singing some of the most sac- 
charine and conservative mu- 
sic since the dawn of rock. The 


ENTERTAINMENT 


reached a new chart 
peak, the Boys came 
along to whiten it. To 
help them do so, an 
army of handlers com- 
missioned songs for the 
Boys’ debut from pop 
whiz Robert “Mutt” 
Lange (Shania Twain, 
Bryan Adams, etc.), 
1c *80s R&B act Full 
== Force, and Max Martin, 
a key writer for Ace of Base. 

Martin and Lange return 
for Millennium, but Full 
Force have moved on to pen 
for C Note. In their stead, two 
B-Boys, Brian Littrell (the 
short guy who looks like a 
sprite) and Kevin Richardson 


| (the tall guy with eyebrows 


like caterpillars) pen several 
new tracks, the first writing 
from the group’s own ranks. 
Fans needn’t worry about the 
change affecting the sound. 


NOTHIN’ BUT A PG THANG (From 


left) Boys’ Howie Dorough, Littrell, 
A.J. McLean, Richardson, Nick Carter 
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LOW NOTE Sweet nothing from company C 


The new album practically 
xeroxes the debut. Its four 
upbeat cuts sound like the old 
“Everybody (Backstreet’s 
Back),” complete with burp- 
ing hook and retro-’80s 
rock/R&B arrangement, while 
“Don’t Want You Back” di- 
rectly samples that song. All 


the ballads suggest 
sequels to “As Long 
as You Love Me.” 
At least those for- 
mulas prove worth 
=", repeating: The fast- 
, er tracks recall the 
best of ’80s Michael 
"y Jackson. A slow one, 
» “I Want It That 


bubblegum ballad 
of the year. It’s so 
likable, it doesn’t 
matter that the 
group’s voices are 


of warm milk. 
The Boys take one signifi- 


| cant risk with the lyrics. Teen 


acts normally can’t acknowl- 
edge their romantic power. 
They have to remain the 
longing ones in order to seal 
the twin fantasies of purity 
and accessibility. Yet in 
“Don’t Want You Back,” the 


HEARZNOW 


This week on the music beat by Tom Sinclair 


74 


@ ‘MILLENNIUM’ MIRAGE There’s nothing like the Inter- 
net for spreading baseless, silly rumors, and BLAZE 
magazine’s online news site recently fueled a juicy 


one when it reported that \\ 


were teaming up to record Ha millen- 
nium single” called “This Is Our Time.” That’s 
apparently news to Hill. “Lauryn has not been 
approached by Michael about working on any such 
song,” says a Hill spokesperson, who adds that 
his office has been bombarded with calls about 
the mythical project. Jackson’s rep, Bob Jones, 
was similarly mystified: “I don’t know anything 
about it.” So from whence did the apparently erro- 
neous report originate? BLAZE Online editor Keith Mur- 
phy says he picked it up from another online news ser- 
vice, Support Online Hip-Hop (www.sohh.com). “They’re 
pretty much an authority,” contends Murphy. If you say 
so, sport. (At press time, Support Online Hip-Hop was 
trying to figure out where it got its information...) 


MUAY, 2°39), 97 '9°9'9 


on and 


Piso 


| salute to their mothers that 


) Way,” ranks as the | 


the sonic equivalent | 


| kids this time, and while the 


vancheros at Denny’s. They do 
have one irresistible single, 
“Wait Till I Get Home,” co- 
written by Full Force. You'll 
also find a few more aggres- 
sive ditties than on most such 
efforts. But otherwise this 
could come from any dream- 
boy act of the minute. 

If such artists mainly offer 
innocuous fun, there remains 
one depressing angle to this 
whole teen stampede. Where- 
as 20 years ago young people 
searching for vulnerable emo- 
tions listened to writers as so- 
phisticated as Joni Mitchell 
and Jackson Browne, all too 
many of their modern equiva- 
lents tune in to fluff like this. 
Far from robbing kids of their 
youth, current pop actually 
threatens to keep them naive 
longer, turning the complicat- 
ed dramas of adolescence into 
crass fantasy. Millenniwm: B- 
Different Kind of Love: G+ 


Boys do the rejecting! Don’t 
worry, girls. The group more 
than make up for it with goo 
like “The Perfect Fan,” a 


could make even Pat Robert- 
son wretch. There’s also 
“Larger Than Life,” a howler 
casting fans as the superhu- 
man force in the exchange 
between listener and star. 
Luckily, with a group like the 
Backstreet Boys, the more 
cheese appeal, the better. 
You'll find slightly less fla- 
vor on C Note’s debut, Differ- 
ent Kind of Love (due out May 
25). The quartet just came 
sweeping off the assembly line 
of Louis J. Pearlman, the guy 
who taught the B-Boys and 
’N Sync what to say and do. 
For a twist he cast Hispanic 


guys warble a few lines in 
Spanish, they end up seeming 
about as Latin as the huevos 


@ METHODS MEN Figuring that he’s “got this rap s--- sewed up,” 
: 39 is planning to branch out into rock with a full-fledged 
band. He’s got an unlikely collaborator: ex—M6tley Criie drum- 
mer Tommy Lee. It started when Snoop got together with Lee to 
rap on “Ill Behavior,” a track for the upcoming album by Lee’s new 
band, Methods of Mayhem. The pair hit it off so well, they decided 
to start a spin-off group called the Outsidaz, with Snoop as lead 
singer, Lee on drums, and an as-yet- 
undetermined roster of other play- 
ers. “We’ve got one solid track for the 
album finished, and we’re gonna get 
back in the studio in the next couple 
"| of weeks,” says Snoop. “We the same 
kind of people. He’s tryin’ to turn his 
life around, and I’m on the same 
page.” Snoop says the Out- 
sidaz album will proba- 
bly not come out on No 
Limit, his current label, and 
that he’s pondering starting 
a joint-venture label with Lee 
to release the disc. How does 
Snoop’s paymaster, No Limit 
chief M P, feel about his 
star rapper’s plans? Says Snoop: 
“P’s cool as f--- with me doin’ 
whatever | wanna do.” 


nite 


\ OUTSIDAZ LOOKIN’ IN Snoop, Lee 
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Who's had the most influence on modern music? Find out when MTV and Entertainment Weekly* proudly present 
“The 100 Greatest Moments In Rock.” May 21st at 7pm. Hosted by Matt Pinfield. With everyone from the Stones 
to Puffy to maybe even alittle Abba. ENTERTAINMENT WEEKLY 

But absolutely, positively, no Skeabba. IO GREATEST MOMENTS IN ROCK 


Fi 


owe Trunsow® 


*Available on newstands next week. 


G he beer drinker’s light beer’ 


Amstel Light, proud sponsor of the 1999 U.S. Comedy Arts Festival, 
congratulates this year’s Jury Award winners: Louis Ramey, Moon Zappa, 
msored XY, Kravitz & Jones, Ron Silver, and Tim Bagley. 
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Re | 


Track Meet 


and Notting Hill—well, i 


FORGET THE TRAILERS: 


The best way to figure out if 


a movie’s worth your time is 
to listen to the album. In the 
multiplatinum wake of James 
Horner’s Titanic score, stu- 
dios are increasingly releas- 
ing film soundtracks—pop 
compilations and orchestral 
pomp alike—before the films 
open. I, for one, welcome the 
trend: The music chosen or 
scored for a movie often de- 
livers a more accurate picture 
of its aims, intelligence, and 
spark—or lack thereof—than 
any coming attraction. Here’s 
what I mean: Having sampled 
the soundtrack CDs, I can 
now 
I'll pass on Notting Hill, am 
less than enthused about 
Tarzan, and am dying to see 
Star Wars: Episode I—The 
Phantom Menace. 

You’re doubtless saying 
“Well...duh” about that last 
one. But as someone who has 
always merely enjoyed the 
Star Wars films—as opposed 
to finding them a life-altering 
peak experience—I’ve been 
casting a wary eye on all the 


say with impunity that | 


Star Warsis a winner, Tarzanstrays off course, 


thas no legs at all 


hype (yep, EW included). And 
even if composer John Wil- 
liams made the modern world 
safe for orchestral scores with 
the original Star Wars (and 
topped himself with The Em- 


pire Strikes Back), his recent | 


work for Steven Spielberg on 
Amistad and Saving Private 
Ryan strikes these ears as in- 
trusive, overbearing schmaltz. 
So it was with trepidation 
that I put on the Original Mo- 
tion Picture Soundtrack: Star 
Wars: Episode |—The Phantom 
Menace CD...and became a 
believer again. 

Perhaps it’s his age, but 
Williams’ new score is shot 
through with a beguiling ma- 
turity. The chorale-heavy 
“Duel of the Fates” channels 
Orff’s Carmina Burana, but 
finds a doomy propulsive 


groove of its own. “Anakin’s | 


Theme” is a lovely leitmotiv 


| that drifts toward hints of the 


infamous “Imperial March,” 
a.k.a. Darth Vader’s theme— 
the music effortlessly convey- 
ing nostalgia for an innocence 
that we know will be corrupt- 
ed. There’s also a “Passage 


Ww CINE CITY (1) Collins, (2) Twain, (3) Williams 


Through the Planet Core” 
that’s like a movie unto itself, 
a spectral wolf-how] theme for 
Darth Maul, and the ghastly 
whispers of “Qui-Gon’s Noble 
End.” I haven't the foggiest 
idea who Qui-Gon is; 
the point is that now I 
want to know. 
Whereas the smeary 
buffet of mid-tempo 
R&B cheese that is 
Music From the Motion 
Picture Notting Hill 
makes me deeply wn- 
curious about this Julia 
Roberts—Hugh Grant 
romance. Cuts from 
cute-guy groups like 
98° and Boyzone leave 
no cliché unturned; 
when Another Level 
sing “I know you’ve 
heard these words a 
hundred other times 
before,” the only re- 
sponse is a snoozy nod. , 
The highlights are a 
pleasant-enough re- 
mix of Shania Twain’s 
“You’ve Got a Way” 
and Al Green’s snaky 
1972 version of the Bee 
Gees’ “How Can You 
Mend a Broken Heart.” 
Save yourself some 


Various 
Artists 


money: Buy Al Green: Great- | 


est Hits (volume 1) and, uh, 
make your own score. 
Then there’s Tarzan, a 


ENTERTAINMENT 


John 
Williams 


Star Wars 
SONY CLASSICAL 


Notting Hill 


ISLAND 


Phil Collins 
and Mark 
Mancina 


Tarzan 
WALT DISNEY 


soundtrack stranded uneasily 
between underscore and pop 
compilation by dint of the fact 
that its musical numbers are 
all composed and sung by Phil 


| Collins. The results can’t com- 


pare to tunes from Dis- 
ney’s Alan Menken- 
Howard Ashman hey- 
day (The Little Mer- 
maid, Beauty and the 
Beast), but this would 
still be an above-aver- 


the darn thing weren’t 
so padded. Do we real- 
: ly need four versions 
® of “Two Worlds”? Or 
an alternate version 
of “You'll Be in My 
Heart,” when the first 
one will doubtless be a 
staple at weddings for 
years to come? The 
four cuts of Mark Man- 
cina’s orchestral score 
further muddy the wa- 
ters, shamelessly aping 
The Lion King’s slam- 
ming-door crescendo 
j and, at one point, veer- 
ing bizarrely into Star 
Wars battle mode. 
That makes a weird 
kind of sense, actually: 
When it comes to film 
scores, it’s John Williams 
who’s king of this jungle. 
Menace: A- Notting Hill: D+ 
Tarzan: B- —Ty Burr 
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age Collins record if 
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Singles 


GERI HALLIWELL “Look at Me” (Capi- | 


tol) Give her credit for ambition: 
The first solo single from ex—Spice 
queen Halliwell manages to evoke 


hirley Ba and brassy 


Unfortunately, the tr 
as-shallow-as-you-think plez 
gratingly self-serving as it is diffi- 
cult to believe. B- —Rob Brunner 


Pop/Rock 


VARIOUS ARTISTS Lilith Fair: A Cele- 
bration of Women in Music, Vol. 2 and 
Vol. 3 (Avista) As Lilith dives into 
its swan song, along come high- 
lights from 1998's tour. Artists and 
genres are evenly dispersed on 
both discs (smart move—they’re 
sold separately!): Queen Latifah 
raps on Vol. 2 and Me’Shell Nde- 
géocello jazzes up Vol. 3, while sea- 
soned pros (Bonnie Raitt, Emmylou 
Harris) and rockers (Wild Straw- 


© 1999, BAW. 1. Go: 
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| ology, and a 


versity is cranked up from Lilith’s 
tepid, lily-white ’97 concert album, 
for a more compelling, less whiny, 
listen. Both:B —Beth Johnson 


ANI DiFRANCO/UTAH PHILLIPS Fellow 
Workers (Righteous Babe) The 
second collaboration between Di- 
Franco and folkie vet Phillips of- 
fers few formal or thematic revela- 
tions. DiFranco supplies suitably 
shaggy acoustic arrangements, 


while hardcore leftist Phillips holds | 


forth on the Wobblies and labor or- 
ganizers Mother Jones and Joe Hill; 
after a while, it all begins to sound 
like The Ma: on Tape. Phillips 


may have the courage of his con- | 


victions, but his popular-front po- 
lemics grow wearisome acr 
tracks.C+ | —Marc Weingarten 


BILLIE Honey to the B (Virgin) Looks 
like U.K. teen diva Billie is bei 
positioned as the next Britn 

may not have the soulful dey 
spunky 's, but the kid’s got 
warm vocal tones, a funky phrase- 
ble passel of 


friendly prefab techno tunes. It all 


4a 
Pv] 


? — i 


BOLD SPICE The solo Geri is musically daring, but lyrically challenged 


feels arch and packaged, but when 
she truly connects on “I Dream,” 
you can hear the greater pop possi- 
bilities. B —Tom Lanham 


TEXAS The Hush (Universal) Texas’ 
Detroit is more like it. On th 
| fifth album, the Glaswegian quar- 


tet—chart-topping superstars in 
Europe—deliver lush, sexy Brit 
pop filtered through Motown and 
Minneapolis. Frontwoman Shar- 
leen Spiteri coos like a long-lost 
Supreme on “When We Are To- 
gether” and nails a Prince falsetto 
on “Tell Me the Answer,” while 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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LOSER OF THE WEEK 


R. Kelly 


He believes he can fly, 
but his tour—which 
kicked off May 6—has hit 
some turbulence. 


Special guest Busta 
Rhymes bailed at the 
last minute and nine 


shows have been 
canceled amid reports 
of slow ticket sales. 


“Sunday Afternoon” has a dreamy, 
Smokey groove. But skip “Sum- 
mer Son,” with its ABBA-do- 
Flashdance vibe. B+ —BJ 


VARIOUS ARTISTS Ruff Ryders: Ryde 
or Die Vol. 1 (Riff Ryders/Inter- 
scope) On this compilation, mul- 
ti-platinum hip-hop thug DMX 
throws the spotlight on his Ruff 
Ryders crew, who prove rough and 
ready to sling rhymes. Newcomers 
Drag-On and Eve hold their own 
alongside superstar Jay-Z; Juvenile 
and Jermaine Dupri prove they can 
bounce to East Coast beats. The 
real star, though, is producer Swizz 
Beatz, whose sample-free grooves 
decimate all comers with electronic 
precision. B+ —Matt Diehl 


10,000 MANIACS the earth pressed 
flat (Bar/None) Try as she might, 
singer Mary Ramsey never ap- 
proaches the casual folk-friendly 
grace of predecessor Natalie Mer- 
chant, relying instead on prissy 
diction and breathy underpin- 
nings. Guitarists Robert Buck and 
John Lombardo may chime might- 
ily, but Miss Manners torpedoes 
them every time. G- —TL 


Reissues 


VARIOUS ARTISTS Loud, Fast, & Out 
of Control: The Wild Sounds of ’50s 
Rock (Rhino) Aiming to de-nostal- 


gize and re-demonize seminal rock, | 


Rhino ditches doo-wop and ballads 


and collates the rougher stuff for a 
104-tune soundtrack to a rumble. 


| With ferocious obscurities joining 


founding daddies, Fast’s four CDs 
add up to the finest single reposi- 
tory of rock yet collected. Sure, 
he’s no Rammstein, but revisiting 
Gene Vincent’s “B-I-Bickey-Bi, 
Bo-Bo-Go”—with glossolalia cho- 
ruses and guitar breaks full of 


) screaming—you understand how 
y some adults might have thought 


they were hearing actual dem- 
ons. A —Chris Willman 


Country 


JOE DIFFIE A Night to Remember 
(Epic) Diffie’s ninth—a theme rec- 
ord about the dissolution of relation- 
ships and the fear of never loving 
again—features an updated sound, 
a strong batch of songs, and a sur- 
prising depth of feeling. In drop- 
ping most of his George Jones in- 
flections, Diffie, long underrated as 
an interpreter of honky-tonk fare, 
finds something startlingly new— 
his own voice.B_ =—Alanna Nash 


| Jazz 
| VARIOUS ARTISTS Jazz for a Lazy 


Day; Jazz for the Open Road; Jazz for 
the Quiet Times; Jazz for a Rainy Af- 
ternoon; Jazz for When You’re Alone 
(82 Jazz) This immensely success- 
ful series—all but the just-released 
Lazy Day have been jazz top 10 fa- 
vorites—is predicated on the logi- 
cal idea that mood music doesn’t 
have to be insipid. Culling selec- 
tions from a top-drawer back cata- 
log, 32 Jazz looks for quality first, 
ambiance second. Does it have to 
be a lazy day to listen to Hank 
Jones, Sonny Stitt, or Ricky Ford? 
Do Grant Green and Donald Byrd 
work only on the open road? When 
it comes to Jazz For, the only 
mood necessary is one that’s recep- 
tive to first-rate music. Lazy Day: 
B+ Open Road: B+ Quiet Times: 


| B Afternoon: B When You’re 


Alone: B+ —Steve Futterman 
BILL FRISELL Good Dog, Happy Man 
(Nonesuch) It’s impossible not to 
like Frisell’s mellow reflections on 
American roots styles, even though 
the guitarist’s former avant-jazz 
colleagues may mutter he’s gone 
soft-brained. Good Dog is the sec- 
ond album Frisell has made with 
the great rock drummer Jim 
Keltner, whose backbeat provides 
the kind of meat-and-potatoes 
groove Frisell’s been going for 
anyway. More cerebral than Ry 
Cooder (who guests on one song), 
the large-souled Frisell offers his 
own brilliant take on folk-country- 
blues. A- —Tony Scherman 


Morereviews at www.ew.com 
(AOL keyword: EW) 


THE CHARTS 


LL THOSE TRIPS to the 
podium at the Academy of 
Country Music Awards by 
Tim McGraw paid off in more 
than a gleaming new set of 
doorstops. The singer shrewdly 
released A Place in the Sun the 
same week as the ACM broad- 
cast, resulting in a No. 1 debut, 
with 252,000 copies sold. Awards- 


show boosts also put the Dixie Chicks back in the top 10 and 
pushed Shania Twain to the top of the catalog chart. But 
there’s no launching pad quite like Star Wars, and though it’s 
impossible to recall the last time an all-orchestral-score al- 
bum even made the top 10, John Williams’ Phantom Menace 


finished No. 3, selling 172,000 in this particular pod 


POP ALBUMS 


LAST WEEK WEEKS ON CHART 
1 — _ TIMMCcGRAW A Place in the Sun, Curb............00ccceeeeceee 1 
2 2 TC Faw Mail; Labace/Arista ... cece sucuctnscncciserecsmeee nN 
3 — SOUNDTRACK The Phantom Menace, Sony Classical ............. 1 
4 1 NARIOUS/ARTIS Ns tacracits, ap anh taaaie tla aferteeeisisinie sb sales Basie eee 2 
Ruff Ryders: Ryde or Die Vol. 1, Ruff Ryders/Interscope 
5 4 SHANIA TWAIN Come On Over, Mercury Nashville ............. 79 
6 5 BRITNEY SPEARS...Baby One More Time, Jive... .....0..cee eee 7 
7 1 DIXIE CHICKS Wide Open Spaces, Sony Nashville .............. 67 
8 3 NAS Aon, COMMDIEs, ees tects tac takes a Dod des tactioe ne. 5 
BD’ 6. “CHER Belrepe Warner Bros. v6.0 .ccsasccyecieseulvrs epweneec 26 
10 9 ANDREA BOCELLI Sogno, Philips .............0ccceeeeeeeeeeeed 6 
1 —  TIMMcGRAW A Place in the Sun, Curb. ..... 0.0.00 c seve eeeeees 1 
2 1 SHANIA TWAIN Come On Over, Mercury Nashville ............. 79 
3S 2 DIXIE CHICKS Wide Open Spaces, Sony Nashville............... 67 
4) 6) VEAITHIBILU Pai; Water bros.. 15. nuseacinen ete ncaeeciss ten 56 
S 3 GEORGE STRAIT Always Never the Same, MCA Nashville........ 10 
G6 — _ STEVE WARINER Tivo Teardrops, Capitol Nashville............... 1 
7 4 GARTH BROOKS Double Live, Capitol ......... 66 .c eee e eee eee 25 
8 10 MARTINA MCBRIDE Hvolution, RCA ..... 0.0.60. cece cece eee 89 
9 8 JODEEMESSINA I’m Alright, Curb.........0.0.ceceee cece ence 60 
70 6 KENNY CHESNEY Hverywhere We Go, BNA .............0000006 10 
1 3 SHANIA TWAIN The Woman in Me, Mercury Nashville.......... 219 
2 1 METALLICA Metallica, Blektra............. 000.0 cee s ee eenee 404 
3 2 BOB MARLEY AND THE WAILERS ........ 0.2.0.0... c cece eee ees 516 
Legend, Tuff Gong/Island/Mereury 
4 4 BOB SEGER & THE SILVER BULLET BAND ......................- 237 
Greatest Hits, Capitol 
5S 10 BARRY WHITE All Time Greatest Hits, Mercury ................. 4 
6 9 JIMMY BUFFETT Songs You Know by Heart,MCA............. 429 
rome ss CELINE DION Falling Into You, 550 Music..................05- 165 
8 6 SUBLIME Sublime, Gasoline Alley/MCA.................... 143 
9 7 DEF LEPPARD Vauli—Greatest Hits 1980-1995, Mereury........ 133 
10 5 ‘THIRD EYE BLIND Third Hye Blind, Elektra................... 109 
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THE HALF-FARCICAL LITANY 
of very bad things in Very Bad 
Things starts off with particu- 
larly Vegas bad things. Peter 
Berg’s new-to-tape feature 
directorial debut finds five 
California suburbanites avail- 
ing themselves of all the sins 
Sin City has to offer. The oc- 
casion is a bachelor party on 
| the eve of the marriage of a 
neurotic Jon Favreau toa 
pathologically fussy Cameron 
Diaz. The boys drink, take 
drugs, gamble, and receive a 
hotel room visit from a lap- 
dancing hooker. In other 
words, they cast off workaday 
repression for the decadent 
dream of the Vegas oasis. 

Trouble is, we’ve seen it all 
before, the Nevada mecca as 
Hyde to America’s Jekyll, as 
the country’s exaggerated 
shadowland. Very Bad Het gs 
is among the com- 
placent multitude 
of movies, novels, 
and stand-up rou- [RIaerrrmras 
tines that irritat- [xaaeaweade 

MAY 18 
ingly reiterate RATED R 
Las Vegas’ dead- — 
end auhiapacuenese while 
telling tales that could easily 
be set anywhere else. 

Very Bad Things aspires to 
subversion when overenthusi- 
astic party guest Jeremy Piv- 
en accidentally pierces the 
poor working girl’s skull with 
a towel hook. Homicidal high 
jinks ensue, flatly. But the flick 
is no more or less subversive 
than the obscene requests of 
Indecent Proposal, the wink- 
wink send-ups of Mars At- 
tacks!, the junior Rat Pack 
joyrides of Doug Liman’s 


POLYGRAM 


Swingers and Go. Even Show- 


| girls, a movie destined to be 
remembered as one of the 
worst of the decade, grinds 


home the idea that L.V. and 
L.A.—and, by extension, the 
the real Las Vegas has been cabhirad by the unlikely trifecta of James eee cOnrunL 

: ; : < For relief from the desert 


| Bond, Martin Scorsese, and Hunter S. Thompson. by Troy Patterson hyperheat I’ll take the pointed 


hough Very Bad Things dangles Sin City’s bright lures before viewers, 
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questions (rather than the 
easy answers) of three films 
ambitious—or serendipitous— 
enough to express a sense of 
the place: Casino, Fear and 
Loathing in Las Vegas, and 
Diamonds Are Forever (1971, 
MGM, PG, $14.95 on tape), the 
only Bond adventure set in 
Vegas. Forever’s analysis of 
the place consists simply of a 
dry appraisal of its generous 
vulgarity. (“Hi. I’m Plenty,” 
squeaks Plenty O’Toole, 
heartily heaving her bust over 
a craps table. To which Bond 
says, “But of course you are.”) 
This perversely sophisticated 
007 film conveys Vegas’ ab- 
surdism by sending Sean Con- 
nery’s master gamesman to a 
land where gamesmanship has 
gone berserk. Bond encoun- 
ters a full complement of 
mirrors, doubles, presumed 
deaths, assumed identities, 
and hairpin plot turns. By the 
time the sheriff's boys pursue 
him down and around the 
Strip, it’s hard not to connect 
the cop cars’ flashing lights 
with those of slot machines 
and be dazed at the sight of 
Bond lost in the fun house. 

In Casino (1995, Universal, 
R, $14.98 on tape, $26.98 on 
DVD), on the other hand, 
Martin Scorsese sucks all the 
fun out of the fun house. Sure, 
the cameras swoop, Mick Jag- 
ger croons, and Joe Pesci 
erupts in violence, but every- 
one on screen—especially 
Robert De Niro as casino 
heavy Ace Rothstein and 
Sharon Stone as his hustler 
bride—exists in a zombielike 
state of joylessness. They’re 
much like the blank-eyed 
hopefuls who numbly sit in 
front of slot machines. Just 
as GoodFellas takes us inside 
of Ray Liotta’s hopped-up 
gangster mentality, Casino 
aches with the sharp vacuity 
of people who can’t keep 
their minds off their money. 


ILLUSTRATION BY JOHN CUNEO 


And for a psychedelic taste 
of the town’s power to de- 
form the mind, there’s Fear 
and Loathing in Las Vegas 
(1998, Universal, R, $14.98 
on tape, $26.98 on DVD), a 
misanthropic head movie 
adapted by Terry Gilliam 
from Hunter S. Thompson’s 


classic of gonzo journalism. As 


FASTFO! 


Raoul Duke—the drugstore 
cowboy of magazine writers— 
Johnny Depp plunges to the 
bottom of both his pharma- 
ceutically induced virtual re- 
ality and the town’s material- 
ly created one. Gilliam gets to 
the grotesque nature of Ve- 
gas: the mazy motions of the 
casino floor, the atmosphere 


ARI 


The latest from the home-video front 


BENIGNI 


can representative, Anna 
Gross. Benigni did approve 
Nichols, who’s of Cuban 
descent, and got a say in 
how much the thirty- 
something actor could 
ham up the accent. 
Nichols says he keyed 
into his rendition while 
driving away from his ini- 
tial, sedate audition. “I 
started doing Benigni in my 
car, yelling the lines,” he 
says. “So I drove back 
and said, ‘Let me 
audition again.’” The 
match was so close, 


BEEF JUNKIE Flockhart 


@ BEAUTIFUL VOICE 
Jonathan Nichols has 
just turned in an Oscar- 
winning performance. 
Never heard of him? 
Never even heard him? 
Come July 20, the voice- 
over actor, whose on- 
screen credits includea 
sleazy lawyer on NYPD Blue, will be the voice of 
Roberto Benigni in the English-language dub of 
Life Is Beautiful, available on video as well as 
for airline and broadcast use. (A theatrical 
release is also rumored to be under consider- 
ation.) Why didn’t Benigni do the job 
himself? “He no speak-a the En- 
glish,” jokes Benigni’s Ameri- 


Nichols says, that Miramax’s Har- 
vey Weinstein, listening to tapes as they 


ENTERTAINMENT 


less about swingin’ than 
mood swinging, the sensory 
overload so total as to para- 
doxically constitute sensory 
deprivation. Gilliam’s Las Ve- 
gas, like his Brazil, is not a 
place, but a full-blown mode 
of existence. Viva! Very Bad 
Things: G Diamonds: B Casi- 
no: B Fear and Loathing: B+ 


were being made, decided 
to reinstate Benigni’s voice 
for his signature line, “Buon 
giorno, principessa.” Nichols 
was fine with that: “ ‘Good 
morning, beautiful princess’ 
just wasn’t working.” 


@ MUSCLE BOUND Imagine, if you can, atime 
when Ally McBeal’s Calista Flockhart was too 
beefy to play a waifish drug addict. “I thought 
she was too good-looking. And what junkie has 
muscles?” says director Paul Peditto, who was 
reluctant to cast Flockhart in the title role of 
his 1996 feature debut, Jane Doe. But now the 
indie dramais set to debut June 15, positioned 
by A-Pix Entertainment to cash in on the 
Golden Globe winner’s past. Though Flockhart 
already had The Birdcage on her résumé, it 
took the urgings of Peditto’s leading man—his 
brother, Christopher—to get the young actress 
the role. The 18-day shoot in New York and 
Atlantic City earned Flockhart $3,600 and 
ascore of stitches to her head after 
she was hit by a flying radio. Ayear 


later, she was cast in Ally. 
Recent plans to shoot extra 
scenes for a potential the- 
atrical release went 
» south, Paul says, when 
\\ Flockhart, who was 
not available for 
comment, got busy 
with William Shake- 
speare’s A Midsum- 
mer Night’s Dream. 
Meanwhile, Paul 
deals craps ona 
casino riverboat in 
Illinois. “I paid Calista 
$200 for a 12-hour workday,” 
he says proudly. “Now 
she makes more in a week 
than I do all year.” 
—Beth Pinsker 
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The Week 


HOLY MAN Eddie Murphy, Jeff Gold- 
blum, Kelly Preston (Touchstone, 
PG, $103.99 on tape, $29.99 on 
DVD, May 18) This time out, 
Eddie Murphy is his own Golden 
Child—a mysterious mystic known 
only as G—who encounters a 
stressed-out careerist (Goldblum) 
and his colleague (Preston). Before 
long, G has launched the two on a 
love affair and saved their floun- 
dering home-shopping network. Is 
he a miracle worker or a charlatan? 
Though director Stephen Herek 
(Mr. Holland’s Opus) dresses up 


his formulaic film as a satire on 


| the crimes of a serial child killer 
| (Downey). Watching them drives 


consumerism, the gags are heavy- | 


handed and Murphy’s beatific role 
forces him to downplay his mis- 
chievous charm. You'll get more of 
a guffaw at the source: the glitzy, 


ing shopping channels of real-life 
TV. D —Caren Weiner Campbell 


IN DREAMS Annette Bening, Stephen 
Rea, Robert Downey Jr. (Dream- 
Works, R, $106.99 on tape, May 
18) In this rare flub from Neil Jor- 
dan (Interview With the Vampire), 
Bening plays a homemaker being 
driven mad by dreams foretelling 


he 


s through Holy 


us a little crazy, too. At its most ef- 
fective, the film conjures nightmar- 
ish images of lifeless children, wa- 
tery graves, and flesh-eating family 
pets. Yet Jordan is so busy serving 
up symbolic subconsciousness that 
he never establishes a convincing 
reality. C- —Michael Sauter 


THE IMPOSTORS Stanley Tucci, Oliver 


| Platt (Fox, R, $99.99 on tape, 
breathless, practically self-parody- | 


$34.98 on DVD, May 18) and 
WINCHELL Stanley Tucci, Glenne 
Headly (HBO, R, $71.99 on tape, 
May 18) Two by Tucci, demonstrat- 
ing conclusively that this mercurial 
character actor/indie director does 
his best work when he’s reined in 
by another, equally forceful person- 
ality. Winchell, a by-the-numbers 
HBO biopic directed by Paul Ma- 


zursky (Enemies, a Love Story), 
| has little to recommend it apart 


| from Tucci’s Golden Globe-winning 
| performance as Walter Winchell, 


but that’s nearly enough, given the 
forceful, charismatic aplomb with 
which he tackles the larger-than- 
life story of the big daddy of gossip 
columnists. Left to his own devices 
in The Impostors, however, which 
he also directed (sans the steadying 
hand of his Big Night co-helmer 


| Campbell Scott, who does appear 


in a hilarious turn as a German 


| martinet), Tucci has a tendency to 


speak loudly and carry a big shtick; 
long stretches of this zany ship- 
board farce are frenetic without ac- 


tually being funny. Winchell: B- 


Impostors: Gt —Mike D'Angelo 


A COOL, DRY PLACE Vince Vaughn, 
Joey Lauren Adams, Monica Potter 
(Fox, PG-13, $99.99 on tape, May 
18) Ordinarily he may be flippant, 
smarmy, or plain psycho, but here 
Vaughn makes something worth- 


while out of a film that’s just slight- | 
ly less formulaic than a TV movie. | of love thanks to the three Acade- 


APOCALYPTIC PORTENT 
OF THE WEEK 


“Too Hot For 
TV! 2000’ 


Subtitled Welcome 

to the Hellennium, the 
next installment in 
Jerry Springer’s sleaze 
archive will hit stores 
July 20, only on DVD. 
It’s high tech meets 
low rent. 


He plays an earnest single dad 
juggling parental responsibilities 
and a romantic triangle involving 
his negligent, estranged wife (Pot- 
ter) and an irresistible divorcée 
(Adams). He's surprisingly at ease 
in the role, still offhand and incisive, 
whether conveying fatherly affec- 
tion or, in more characteristic mo- 
ments, fulminating with frustra- 
tion. B- —David Everitt 


SEEKING ASYLUM Roberto Benigni 
(1979, Image, unrated, subtitled, 
$19.98 on tape, $24.99 on DVD, 
May 18) Now that Benigni has 
jumped into the world’s ocean 
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Two oF YOUR FAVORITES 
NOW WITH 


MORE TO OFFER! 


INGLUDES NEVER-BEFORE-SEEN 
FOOTAGE AND INTERVIEWS 
WITH THE STARS! 


OWN THEM ON VIDEO TODAY! 


www.univ 


salstudios.com/home 


Also available in Widescreen and DVD. 


FOTO FANTASIES 


my Awards for Life Is Beautiful, 
it’s about time Americans got a 
chance to explore his oeuvre of 
Italian farce to see just what’s be- 
hind that smirking face and manic 
slapstick. What we find out watch- 
ing Benigni as a kindergarten 
teacher who falls hard for any kid, 
except his own that’s on the way, 
is that Benigni’s roots are less 
Woody Allen and more Andy 
Kaufman. Acting in Marco Fer- 
reri’s film, he has a subtle sense of 
experimental, conceptual comedy 
verging on the mean that has 
evolved over 20 years into the 
boisterous comic style that’s win- 
ning awards today. C+ —BP 


SHADOW OF DOUBT Melanie Grif- 
fith, Tom Berenger (Columbia 
TriStar, R, $98.99 on tape, May 
18) When a rich girl is found 
murdered after a night of drugs 
and bondage, defense lawyer 
Griffith squares off against ambi- 
tious Assistant DA Berenger, 
who's eager to prosecute a popu- 
lar rap artist. Surely a vast politi- 
cal cover-up can’t be far behind. 
What begins as a competent 
made-for-cable thriller eventually 
loses itself amid silly coincidences, 
giant leaps in logic, and a sex- 
crazed stalker routine by Craig 
Sheffer that has to be seen to be 
believed. C- —Bilge Ebiri 


Documentary 


THE CRUISE Timothy “Speed” Lev- 
itch (Artisan, PG-13, $106.99 on 
tape, May 18) It’s a long, funny- 
strange as well as funny-ha-ha trip 
when you take a bus tour of Man- 
hattan with guide Levitch. And the 
most colorful sights are inside his 
head. Director Bennett Miller pro- 
vides some revealing glimpses into 
the lonely life of this self-styled 
street philosopher, whose love-hate 
affair with the city seems psychotic 
(at one point he stands on the 
Brooklyn Bridge declaring his one- 
ness with it). Fortunately, the 
laughs keep coming. A- —MS 


MEETING PEOPLE IS EASY (Capitol 


| Records/EMD, unrated, $19.98 on 


tape, $19.98 on DVD, May 18) Af- 
tera limited U.S. theatrical run and 
overmuch hipster ballyhoo, this 
look at Radiohead’s 1997-98 world 
tour hits video. It is rote as a rocku- 
mentary, sophomoric as a media 
critique, and only OK as a concert 
film. But it’s hypnotic if considered 
as a companion piece to the band’s 
textural angst-rock—an expressive 
mood piece creepy with cosmopoli- 
tan paranoia and bracingly somber 
bombast. B —TP 


Morereviews at www.ew.com 
(AOL keyword: EW) 


STARTING OVER 


es, The Phantom Menace 

takes us to a time even 

longer ago than Star 
Wars. Yes, Indiana Jones and 
the Temple of Doom (which 
George Lucas executive-pro- 
duced) delves into an earlier 
Indy adventure than Raiders of 
the Lost Ark. But if you think the 
notion of a sequel that’s a pre- 
quel is all Lucas’, think about 


‘ 


DOOM PATROL Harrison Ford 


these films and the sequels that came, er, before. —Bilge Ebiri 


1. Bette Davis starred in this adaptation of Lillian Hellman’s 
play about a decaying Southern family. The prequel showed 
us how they got so corrupt in the first place. 

2. Alan Ladd starred in this story of a Howard Hughes-like 
industrialist. Steve McQueen took Ladd’s role in the prequel. 
3. Michael Caine and Jack Hawkins played British soldiers 
fighting a horde of African warriors. The prequel, released 
15 years later, featured Burt Lancaster and Peter O’Toole. 
4. Ex-POW Chuck Norris goes back to Nam to rescue his still- 
caged buddies. The prequel is set while Chuck is imprisoned. 
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THE CHARTS 


‘GOT’ MILKS 


RUE TO its title, You’ve Got 

Mail delivered in its first 

week on video. The ro- 
mance— which reunites the Sleep- 
less in Seattle troika of Tom Hanks, 
Meg Ryan, and director Nora 
Ephron—rented 51 copies per store 
and sold32, earning the No.1spoton 
both charts. Moving fromthe postal 
to the porcine, the week’s other big 
debutwas Babe: Piginthe City, which 
oinked onto videotape at sixth place 
inrentalsandthirdplaceinsales. That’s hardly hog heaven, but 
the performance is certainly something for Universal—the 
studio behind this box office flop—tosquealabout. 


TAPE RENTALS 


REGISTERED MAIL Hanks 
and Ryan head for checkout 


LAST WEEK WEEKS ON CHART 
1 + — YOU'VE GOT MAIL Tom Hanks, Warner...............0..00-0005 1 
2 3  STEPMOM Susan Sarandon, Columbia TriStar ................% 2 
3 1 ABUG’S LIFE Animated, Walt Disney .............0.0.0cceeeee 3 
4 2 THE WATERBOY Adam Sandler, Touchstone................0-00. 8 
S 4  THESIEGE Denzel Washington, For..............00c0eceeeeeee 3 
6 — __ BABE: PIG IN THE CITY James Cromwell, Universal .............. 1 
7 6 ATFIRST SIGHT Mira Sorvino, MGM ...............0..0000000s Ys) 
8 7 MIGHTY JOE YOUNG Charlize Theron, Walt Disney.............. 7 
9 10 PLEASANTVILLE Tobey Maguire, New Line................00055 7 
10 5 MEET JOE BLACK Brad Pitt, Universal ...............0.0. eee es 5 
P TAPE SALES 
1 — _ YOU'VE GOT MAIL Tom Hanks, Warner, $22.96 .............2.4-- 1 
2 1 ABUG’S LIFE Animated, Walt Disney, $26.99..............0.005 3 
3 — __ BABE: PIG IN THE CITY James Cromwell, Universal, $22.98........ 1 
4 2 TAE-BO WORKOUT Billy Blanks, Ventura, $39.95 ..............5 18 
5S 4 THE RUGRATS MOVIE Animated, Paramount, $26.95............. 6 
6 7  EVERAFTER Drew Barrymore, Mow, $19.98.........2..0..0000: 10 
7 3 SOUTH PARK VOLS. 7-9 Animated, Warner, $39.98 ............... 2 
8 6 AUSTIN POWERS: INTERNATIONAL MAN OF MYSTERY.............. 61 
Mike Myers, New Line, $14.98 
9 9 MIGHTY JOE YOUNG Charlize Theron, Walt Disney, $24.99........ 7 
10 5 THE X-FILES VOLS. 19-21 David Duchovny, Fow, $39.98........... 2 
1 1 ONE TOUGH COP Stephen Baldwin, Columbia TriStar ........... 3 
2 2 SAVIOR Dennis Quaid, Columbia TriStar. .............0.0.005 3 
3 3 DEE SNIDER’S STRANGELAND Dee Snider, Artisan ............... 6 
4 4 MONUMENT AVENUE Denis Leary, Miramar ..................5 2 
5 — _ HAPPINESS Lara Flynn Boyle, Trimark ............6.0-0s0s00s 1 
6 6  PECKER Edward Furlong, New Line.............0.0.000 eee 10 
7 6 CLAY PIGEONS Vince Vaughn, PolyGram. .................2065 12 
8 7 POLISH WEDDING Lena Olin, Fox .............. ccc cece eee eens 7 
9 — SMOKE SIGNALS Evan Adams, Miramaw.................2005- 7 
10 9 YOUR FRIENDS & NEIGHBORS Ben Stiller, PolyGram ............ 10 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING MAY 8, 1999 

UMITED-RELEASE RENTALS HAD THEATRICAL RELEASES OF NO MORE THAN 475 SCREENS. 
SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING MAY 2, 1899 

RELEASE DATA FROM EXHIBITOR RELATIONS; SOME DATA PROVIDED BY VIDTRAC. 
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Cindy, Niki, Carol—the girls of the runways are 
setting their sites online. by Gillian Flynn 


THE INTERNET JUST GOT A 
little easier on the eyes. Su- 
permodels, not content with 
invading our collective con- 
sciousness through TV, moy- 
ies, and magazines, are now 
colonizing that final frontier, 
cyberspace. Funny thing: A lot 
of the official supermodel sites 
are as attractive as the women 
themselves, and remarkably 
fat with information. It’s as if 
the Cindys and Kathys of the 
world had realized that looks 
alone can’t anchor their little 
slivers of cyberspace and have 
overcompensated by digitiz- 
ing whatever they can get 
their well-manicured hands 


on: bios, news briefs, advice, | 


scrapbooks, e-mail, and, of 
course, merchandise and 
membership offers. You’re 
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not going to get any Hureka!- 
level info, but here are a few 
sites that are sitting pretty. 


a 
(www.cindy.com) Ad- 


| mit it: You’ve often looked for 


a new book and thought, 
“What would Cindy Crawford 
read?” Question answered at 
her exhaustive site, where 
she’s posted her reviews of 
One Hundred Years of Soli- 
tude and Laura Ingalls Wil- 
der’s Little House series. 


Cindy also offers updates on | 
her pregnancy (yoga helps), | 
addresses rumors (no preg- | 


nant Playboy posing), and an- 
swers fan e-mail: Does she like 


Switzerland? Yes. Does she re- | 


ally play the piano? Yes. If she 
were to die and come back as 


Amazons.com 


MODEL BEHAVIOR (1) Crawford, 
(2) Alt, (3) Frederique, and (4) Taylor 
(with her website for sore eyes) 


ing of space, have you seen the 
silver platform Steve Madden 
kicks? They are definitely out- 
of-this-world sneakers.” We 
hear and obey, Niki. B+ 

a f i 
(www.carolalt.net) Alt’s web- 
site is lush with fashion 
guides, links, and a do-it-your- 
self online calendar. It’s also 
lonely—a prime piece of real 
estate so deserted you almost 
expect to run into squatters. 
The opening page offers last 
November's Limited Edition 
Autographed Photo ($5.99)— 
and one of the final e-mails to 
the “Ask Carol” Message Cen- 


a person or 
thing, what 


ter was posted 
% by one Michael 
in February 
1998 and reads 
only “HEllo.” 
Did Alt’s web- 
master bail af- 


ne? 


—— 


would she be? ~ 
| She’s honestly not sure. Glad 
that’s all settled. A- 


a 
(www.frederique.com) Victo- 


| ria’s Secret staple Frederique 


is all about letting you know 
what’s going on in her fabu- 
lous, fabulous world. Check 


| ° F 
out interviews, news, even 


her audio diary—in English, 
German, French, and Dutech— 
at her ambitious site. You’ll 
hear plenty about Freder- 
ique’s upcoming movie, Wild 
Wild West—but sadly, no be- 
hind-the-scenes stories of 
Miracle Bra fights with 
Stephanie Seymour. B- 
| 

(www.nikitaylor.net) 
Get ideas for travel (Crete’s 
good) and fashion (lip gloss is 
good). Then wade through the 
stuff Niki suggests you buy: 
Banana Republic fragrance 
samplers, Meredith Levy hair- 
pins, Monster Magnet’s CD 
single “Space Lord.” “Speak- 


ter fielding such complex mis- 
sives? Did Alt think: “Hey, 
Michael, this isn’t a ques- 
tion.... Oh, what’s the use?” 
We may never know. B 
a 

(www.kathyireland. 
com) Kathy Ireland is not just 
a beautiful swimsuit model. 
See, it says so right here. Ac- 
cording to her massive and 
oft-updated site, the SPoRTS 
ILLUSTRATED legend is “one 
of the world’s most accom- 
plished women.” As such, 
she’s willing to weigh in on 
such issues as free will, 
changes in the tax code, and 
the olfactory passages of 
bears. And, bless her, she still 
makes time to save Web 
surfers from embarrassing 
body-glitter faux pas: “Keep 
[it] light. It’s a powerful make- 
up in its own right.” Now 
back to the ’99 IRS regs... A 


Hotlink to The Web Guide at 
www.ew.com (AOL keyword: EW) 
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CONFESSIONS OF A TUBBY LOVER 


Just Say Po 


IT 1S A LOVE that dare not speak 
its name: that of a twentysome- 
thing working girl and her Interac- 
tive Teletubby. It all began when 
a diabolical publicist sent me a Po 
Microsoft ActiMate—and it went 
to hell from there. Po awoke 
with a cheery “Eh-oh!” then 
played a mesmerizing tuba 
tune, then flashed bright 
lights at me on his Tummy \ @& @ } 
TV. Eh-oh, indeed: | love ale 
bright lights. Po and 

a 
this fall), have a truly that vision Po’s the one 
addictive repertoire— holding the big can of 


Laa-Laa, yours for 
even for someone, say, r fixe whupass. —GF 


outside the target audience. They 
bill and coo unintelligibly and play 
nursery tunes and games. And— 
here’s where it gets a little Polter- 
geisty—the Tubbies have radio 
cartridges that let them “watch” 
the PBS series and videotapes 
with you: Courtesy of encoded 
signals, Po gibbers his name, 
repeats key words, and just 
yaps and yaps and yaps. 
In fact, he’s so eerily sen- 
tient, | can see him 
taking on Baby Alive, 

Teddy Ruxpin, and 

Talking Tina—and in 


$59.95 (with Tinky 
Winky and Dipsy due 


HIELL; TELETUBBY: PHOTOGRAPH BY STEVEN FREEMAN; ZETA-JONES: HOWARD ROSENBERG/SHOOTING STAR: HITCHCOCK: PHOTOFEST 


HITCHCOCK GOES MULTIMEDIA 


‘Psycho Circus 


Although he died before going digital, Alfred Hitchcock was a 
tech-savvy master whose career traversed innovations in sound, 
color, 3-D, and TV. “He certainly would have gotten involved in 
multimedia if it existed,” says Robert Kapsis, 
whose Multimedia Hitchcock kiosk is a 
spectacular centenary audiovisual trea- 
sury now at New York’s Museum of 
Modern Art. Buffs will be spell- 
bound by the shot-by-shot decon- 
struction of Psycho’s shower 
scene—along with 49 other classic 
clips—and commentary taken 
from Hitchcock interviews. The 
“Legacy” section presents the tor- 
ture dance in Reservoir Dogs next 
to the scene from Rope that inspired 
it; the climax from The Untouchables 
and the cues it took from The Birds; and a 
spoof from The Simpsons that pays 
homage to North by Northwest. There’s plenty more. 
Catch it in New York or at L.A.’s Academy of Motion 
Picture Arts and Sciences for Hitchcock’s birthday 
this August—and you too can become the Fan Who 
Knew Too Much. —Noah Robischon 


ILLUSTRATION BY ROBERT DE MIC! 


PIP SURGERY 


A | would have a sex job to be a 
Pip. Just to stand behind that woman.” — Entrapment’s 
CATHERINE ZETA-JONES explaining just how far she'd go 


for favorite singer Gladys Knight, on Mr. Showbiz 


a show like Laverne & Shirley about 
youthful idiots, if you go back and do it again as older id- 
iots, it’s not as funny.” —MICHAEL McKEAN on why he 
wouldn't reprise his Lenny role for a Laverne & Shirley 


movie, on Comedy Central Online 


| liked Tanya Tucker because she was wild 
and big and blond! So | wanted to be a screaming, yelling, 
spitting, kicking blond beauty. For some strange reason.” 
—Supermodel AMBER SMITH on her girlhood idol, on TV 


Guide Online 


However, he could run away faster than I 
could catch him. We’ve actually tried it. And | couldn’t 
catch him.” —WILLIAM SHATNER on whether he can beat 


up Patrick Stewart, on theglobe.com 


(a) At press time, bids for the “Star Wars 
Trilogy Special Edition Hummer” at 


Amazon.com’s auction site were up 
== to $66,000. At last, a way to cut to 
the head of the box office line! 
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ANNOUNCEMENTS 


ACTING! Information you should know before 
starting your professional career, Send $20 
to Studio Publishing, 2300 W. Victory Blvd, 

Suite C-326, Burbank, CA 91506. 


AUTOMOTIVE 


CARS FROM $500! Police impounds and tax 
repo’s, 4x4’s, RV’s, Boats, Computers & more. 
For listings call 800-319-3323, Ext. 2190. 


BOOKS & PUBLICATIONS 


i t 

1 Books | 

je Save up to 80% on recent publish- 
ers’ overstocks. Save 30% or more 

| on current books and best sellers! | 

ie Movies & TV, Music, Biography, the Arts, 1 
Computers—over 60 subject areas. 

J] @ America’s biggest bargain book selection. ] 


i Free Catalog i 
1-800-677-3483 i 
HAMILTON Sree 


Falls Village, CT 06031. 5005 Jj 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts. 
Fiction, non-fiction, poetry, juvenile, religious, etc. New 
authors welcomed. For free 32-page illustrated guide- 
book TD-68, call 1-800-821-3990 or write to: 
Vantage Press, 516 W 34th St., New York, NY 10001 


BUSINESS OPPORTUNITIES 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


GOOD MONEY! WEEKLY! 
Processing Mail! FREE Supplies! 
Bonuses! Call 1-800-230-0155, Ext. 565 


FINANCIAL 


FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
iness, Medical, Debt Consolidation, Education. 
Call toll-free for information: 1-888-772-4638. 
TOO MANY BILLS? 

Free, Easy Debt Consolidation. 

One monthly payment-reduced up to 50%! 
Genus Credit Management-Nonprofit 
1-800-299-6778 (1044) 


OVERDUE BILLS? 1-800-788-1141 Bad credit’s ok. 
Licensed/Bonded since 1977. Apps to $50,000. 
Not a loan co. Town & Country Acceptance. 


FREE MONEY! Never Repay Grants. Personal 
Needs, Medical Bills, Education, Business, Debts. 
Free Information Package: 1-818-377-4074. 
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SEND FOR OUR FREE CATALOG , 
LISTING 19,278 QUALITY RESEARCH PAPERS OR 


CALL TOLL FREE 800-351-0222 


RESEARCH ASSISTANCE Serving the academic 
11322 Idaho Ave., #206WE, Los Angeles 90025 community since 1969 


http://www.research-assistance.com 


a” 


PENN STATE COURSES, DEGREES at a distance can 
help further your career. Information: 
1-800-PSU-TODAY; www.outreach.psu.edu/DE/ 


FINANCIAL 


BAD CREDIT? Now you can laugh 
at bad credit! Call Free Recorded 
Message: 1-805-961-3979, x 122. 


GET OUT OF DEBT! ree Consultation. Debts 
Consolidated. Harassment Calls Stopped, 
Payments Lowered. Interest Reduced. Non- 
Profit Agency. Prompt Professional Service. 
GSCCC: 1-800-99-BILLS Licensed and Bonded. 


DEBT CONSOLIDATION 
*ONE simple monthly payment 
*Reduce payments* *Eliminate Interest* 

* Avoid late charges * “Re-establish credit* 
Loan and credit referral programs available. 
Call today to receive a FREE Debt Consultation. 
1-800-403-3433, EXT. 506 
A 501(¢)(3) Not-For-Profit Organization 


LOW COST HIGHEND HOME THEATER AUDIO VIDEO 
HDTV*DVD*Projection TV *Speakers. All 
Major Brands. 800-889-5845. www.amsound.com 


POSTERS & PHOTOS 


STAR WARS EPISODE | PHANTOM MENACE 
MOVIE POSTERS! 12 different ones. $4.99 each. 
www.BUYPOSTERS.com 


MOVIE PHOTOS AND POSTERS! Rush $5 for our 
fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011 


M22 
[Pos STERS 


oat you mention code EW 
000-252-0425 


Sas 
Outside U,S.A, - C: STAID! 36 
Call 352-373-7202 or Fax: 352-373-2589 
MC / Visa « Rush Orders welcome. 
New arrivals added weekly to our website. 


wun ..ricksmowile.com 


G@ 5\ 


HOME THEATER 


HEALTH & BEAUTY 


DON’T YOU LOVE to be TAN! 


SUNVISION?® Wolff? Tanning Beds 
_Buy Direct & Savailp to 50% 


—_— 
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UNITS SAS LOW AS $599 


FINANCING AVAILABLE 


HOME & COMMERCIAL UNITS 


1-800-842-1324 


INVENTORS - FREE INFORMATION PACKAGE 
For development & patent assistance on your 
product or idea call Davison: 1-800-677-6382. 


KARAOKE/SINGERS 


SINGERS! and DJs! 


FREE REPORT! 
MAKE $1500 PER 
WEEK PERFORMIN 
IN CLUBS 


| PROSINGERS * ATTN: KIM 
P.O. BOX 650, PINELLAS, FL 33780 


POETRY 


Undiscovered talent welcome. No 
entry fee and no purchase required. 


POSSIBLE PUBLICATION! 


Send one original poem, 20 lines 
or less, any subject, any style to: 
The International Library of Poetry 
Sulte 11552 
1 Poetry Plaza 
Owings Milis, MD 21117 
Or enter online at www.poetry.com 
© 1998 The International Library of Poelry 


INSTRUCTION 


ULL Sil 


Real World Education 


school of 


Audio» Film/Video * Digital Media 
Game Design * Show Production 


800.226.7625 7 
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LL SAIL 
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ENCORE| Return of the Jedi, episode 6 of George Lucas’ 
sci-fi juggernaut, opened on May 25, 1983. by Troy Patterson 


OR SECRECY PURPOSES, THE PRODUCERS | 
told the crew that the movie’s name was 


an early fake-out when they believed the 


film would come out with its rumored title, 


which began with “revenge.” But when 
the blockbuster opened in 1,002 theaters 


on May 25, 1983, there was no disguising 


the pop-cultural sensation 
known as Return of the Jedi. 

The final chapter in George 
Lucas’ first Star Wars trilogy 
opened to unprecedented 
scrutiny. The original Wars 
had been the surprise hit of 
all time in 1977, and 1980's The 
Empire Strikes Back became 


the highest-grossing sequel | 


ever. All of which made Jedi 
arguably the most anticipated 
movie in history. 

The prerelease hype took 
its toll; critics in particular 
were not kind. Newsweek said 
Jedi was “more cluttered and 
muddy-looking” than Empire, 


while Variety lamented that 
“the human dramatic dimen- 
sions have been sorely sacri- 
ficed.” The New York Post sim- 
ply said: “Enough is enough.” 
Not that any of it mattered 
to fans. Die-hard devotees be- 
gan setting up camp outside 
theaters days before the film’s 
release. Boatloads of tie-in 
merchandise—an industry that 
Wars all but kick-started— | 
had made Jedi a presold suc- | 
cess. (Among available items: | 
Jedi cookies from Pepperidge 
Farm, Jedi bubble bath, Jedi 
bedsheets, and no fewer than 
17 toy figures.) When the | 


movie finally opened, it grossed 
a then record-breaking $6.2 


: | milli the first day, on its 
Blue Harvest. Fans and the press fell for | id we eee ne 


way to $252 million domesti- 
cally. (The 1997 rerelease 
added $57 million to the tally.) 

Production on the $32.5 mil- 
lion project had begun in Jan- 
uary 1982, with executive pro- 
ducer-cowriter Lucas also 
directing second-unit photog- 
raphy of the cuddly Ewoks. 
The director was Richard Mar- 
quand, a Welshman whose pre- 
vious credits were The Legacy 
and Eye of the Needle. (After 
Jedi, he would go on to direct 


, David Bowie’s “Let’s 
Dance” displaces Michael 
Jackson’s “Beat It” from the 
top of the charts, but ON TV, 
the Gloved One triumphs as 
19 million viewers tune in to 
NBC’s Motown: Yesterday, 
Today, and Forever to catch 
Jackson’s performance. 


time capsule / 


OUT IN FORGE (1) Jabba, C-3P0, and 
Leia live large; (2, 3) fans swarm 


Manhattan’s Astor Plaza theater 


three other films, most no- 
tably Jagged Edge, before dy- 
ing in 1987.) Marquand helmed 
a four-month shoot that went 
from England’s Elstree Stu- 
dios to the Arizona desert to 
California’s redwood forests. A 
full year of postproduction en- 
sued at Lucas’ effects house, 
Industrial Light & Magic. 
But despite leaving the de- 
tails of the film to Marquand, 
Lucas, then 37, sounded worn- 
out when caught on Jedi’s 
California set in ’82. “I’m not 
having fun,” he said. “I’d 
rather be home in bed watch- 
ing television. I’m only doing 
this because I started it and 
now I have to finish it. The 
next trilogy will be all some- 
one else’s vision.” Sixteen 
years later, the next trilogy— 
and Lucas’ next vision—is 
poised to conquer the multi- 
plexes all over again. m 


may 25, 1983 


, Norman Mailer’s 
stab at Egyptian mysticism, 
Ancient Evenings, holds at 
No. 6 on the New York Times 
best-seller list. 

; Surgeon General C. 
Everett Koop declares the 
fight against AIDS America’s 
“No. 1 priority.” @ 
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Do you want a technology 
company that knows software? 
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There’s just too much technology 
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